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ROYAL CHORAL SOCIETY, | 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kina. 


Conductor: Sir FREDERICK BripGE, Mus.D. 





GOOD FRIDAY, Apri 5, AT 7, 


HanbDEL’s ‘‘ MESSIAH.” 


(WITH HANDEL’S ORIGINAL ACCOMPANIMENTS.) 





Artists: 

Miss ESTHER PALLISER. 
Miss ADA CROSSLEY. 
Mr. BEN DAVIES. 
Mr. WATKIN MILLS. 





Organist: Mr. H. L. BAtrour. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
Unreserved), 4s.; Gallery (Promenade), ts. 





a 


Py) 


THURSDAY EVENING, Aprit 
MENDELSSOHN'S 


“WALPURGIS NIGHT” 


AND 


‘““HYMN OF PRAISE.” 


Artists: 
Miss AGNES NICHOLLS. 
Miss MAGGIE PURVIS. | Mr. BEN DAVIES. 
Mis EMMA D’EGREMONT. Mr. DANIEL PRICE, 


AT 8, 








Prices as above. 





ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Principal: Sir A. C. Mackenzie, Mus. Doc., F.R.A.M. 

Midsummer Term begins Thursday, May 2, Entrance Examination 
therefor, Monday, April 29, at 2. 

Goring Thomas Scholarship for Lyrical Composition and Dove 
Scholarship for Violin Playing, last day for en'ry, April 5. 

Metropolitan Examination (L.R.A.M.) Syllabus now ready. 

Prospectus, Entry Forms, and all information may be obtained 
ftom the Secretary. 





F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C O. Examination commences on July 15, 
1901. The solo-playing tests are: Prelude and Fugue in C, Bach 
(No. 1, Vol. 4, Peters’ Edition) (Novello and Co., Book 7, No. 4, 
Augener and Co., Book 3, No. 13); Sonata (No. 6) in E flat minor, 
Op. 119, Rheinberger (F. Kistner, Leipzig) (Nove'lo and Co, Augener 
and Co.); Orgel-Sonate in D minor, J. G. T6,fer (Peters) (Novello 
and Co., Augener and Co.). 

The A.R.C.O. Examination commences on July 22. 

The College Library is open daily from 10 to5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 


Estab. by the Corporation of London, 1880.—Principal: WILLIAM 








H. Cumminas;, Esq., Mus.D., Dub., F.S.A. Lessons daily, 8.30 a.m. to | 


8.30 p.m. Every branch of Vocal and Instrumental Music, Students 
trained for Opera and Dramain the new Thea ‘re. Prospectus on appli- 
cation. 
Secretary. Victoria Embankment, E.C. (near Blackfriars Bridge). 





XUM 





By order of the Committee, T. LEWIS SAYER, Acting 











NEWMAN’S CONCERTS, 
QUEEN’S HALL, 


LANGHAM P ace, W. 





THE 


LONDON MUSICAL FESTIVAL, 
IgOl. 
(UNDER THE MANAGEMENT OF Mr. ROBERT NEWMAN.) 
QUEEN’S HALL. 


MONDAY EVENING, APRIL 2g, ar 8. 
Conductor: Mons. COLONNE. 


Vocalist: Madame BLANCHE MARCHESI. 
Solo Pianist: Signor Buson1. 





TUESDAY AFTERNOON, APRIL 30, aT 3. 
Conductor: Mons. YSAYE. 


Vocalist: Madame Marte BrEMA. 
Solo Violin: Lady Haute. 





WEDNESDAY EVENING, MAY 1, at 8. 
Conductor: Mons. SAINT-SAENS. 
Solo Violin: Mons. YsAye. 

Solo Pianist: Mons. Saint-Saéns. 





THURSDAY AFTERNOON, MAY 2, AT 3. 
Conductor: Herr WEINGARTNER. 
Vocalist, 
Solo Violoncello: Herr HuGo BEcKER. 





FRIDAY EVENING, MAY 3, ar 8. 


Conductor: Mr. HENRY J. WOOD. 


Vocalist: Mrs. Henry J. Woop. 
(Her first app-arance at Queen’s Hall.) 


Solo Violins: Lady HaLvt and Mons. YsAyve. 





SATURDAY AFTERNOON, MAY 4, aT 3. 
Conductor: Mr. HENRY J. WOOD. 


Solo Violin: Dr. Joacuim. 
Solo Pianist: Mr. HARoLtp Bauer. 


ROBERT NEWMAN'S 
QUEEN’S HALL ORCHESTRA 


OF IIO PERFORMERS. 





Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN “ ee ee 
ORGANIST AND ACCOMPANIST aa 


The Full Programme will shortly be issued. 





Subscription for Six Concerts: £3 3s., £2 12s. 64.,£2 2s. Subscription 
for Three Afternoons or Three Evenings, {1 11s 6d., £1 7s. 6d., 
{1 1s. Single Tickets, 158., 10s. 6d., 7s. 6d. (Reserved) ; 5s., 28. 6d. 
(Unreservea) ; at 
ROBERT NEWMAN'S BOX OFFICE, 


QugeEn’s HALL, Langham Place, W. 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination cones apply 
to the ae of Examinations, or to Dr. Armes, Durham 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


GRANVILLE BANTOCK. 














Principal 


The Session consists of Autumn Term (September 17—December 22) ; 
sage Term (January 21—March 30); Summer Term (April 1— 
une 22). 
Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 





GUILD OF ORGANISTS, INcorporaTeED. 


Established 1887. Incorporated 1898. 


Patrons: THE ARCHBISHOPS OF CANTERBURY AND YoRK, &c. 
Warden: Percy Ripeout, Esq., Mus. Doc., London. 


For Musicians of the Church of England and Churches in Communion 
onl 


Subscription for Membership, tos. 6d. per annum. 

The next Examination for F.Gid.O., and the Certificate of Practical 
Musicianship will be held on Tuesday, July 9, 1901. Examiners: 
H. C, Perrin, Esq., Mus.B., Organist, &c., Canterbury Cathedral, and 
T. Tertius Noble, Esq., A.R.C.M., Organist, &c., York Cathedral. 


ORGAN WORK.—TeEs? Pisces. 

Fettowsuip: Adagio (in free style) in E, Merkel (Novello); 
Sonata, No. 18, Rheinberger (Novello); Fugue in E flat major, 
Albrechtsberger (Vol. XII., Cecilia), (Augener). 

CERTIFICATE: Andante in G, Wesley (Novello); Fantasia in 
E minor, Merkel (Novello); Fugue i in C minor, Boely (Vol. XXXII, 
Cecilia) (Augener). 

For all particulars of Membership, Branches, Free Register, &c., 
address, Fred. B. Townend, Hon. General Sec., Mansion House 
Chambers, 11, Queen Victoria Street, London, E.C.; or to Hon. Secs., 
H. A; Needham, Church Schools Offices, 3, Newhall Street, Bir- 
mingham; and F. R. Boraston, ‘Stoneleigh,’ Sandown Park, 
Wavertree, Liverpool. 


VICTORIA COLLEGE OF MUSIC. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 








Hon. Patron: His Grace THE DuKE oF ARGYLL, K.T. 


BOARD OF EXAMINATION. 
J.H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 


J. M. Bentvey, Mus. Doc. ,Cantab., Hon. F.R.A.M. 
(Chairman of the of the Board). 


EDUCATIONAL - DEPARTMENT. 
Director of Studies: CourcHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing July, rgor. 
Local Theoretical Examinations, July, rgor. 
Practical Examinations are now being held at the various centres. 
Gold, Silver, and Bronze Medalsare offered for competition. 
Local Secretaries required for towns not already represented. 
All commanications to be addressed as usual to the Central Office, 
11, Burleigh Street, “ee W.C. 
EO. A. STANTON, F.G.C.M., Secretary, 





GUILD OF Soe MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, Lonpon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, in June and 
July, at the following Centres: London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, tos.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


THE NATIONAL COLLEGE OF MUSIC, 


Patron: Her GrAcE THE Ducness oF MarcBoroucu. [LTD. 
Warden: Dr. T1nDALL, A.T.C.L. 
EXAMS. (local, all grades) and for Diplomas (A.N.C.M., L.N.C.M., 
F.N.C.M.) Schools Examined. 
MEDALS and Certificates awarded to anes and Choirs, 





PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


German Songs a specialty. Lessons given, 
25, Upper Richmond Road, East Putney, S.W. 


MISS ANNIE DAYMOND, A.R.A.M. (Soprano) 
Oratorios, Concerts, &c. 
Peverey, New Clive Road, West Dulwich, S.E. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James’s Hall, &c., Concerts). 
Recommended by Sir George rove, W. H. Cummings, Esq., &c. 
For critiques, photo, &c., address, 14, Palace Road, Norwood, | S. E, 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowhield Road, Stockport. 


CHANGE OF ADDRESS 
MADAME FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
Haslemere, Woodside Park Road, North pet N. 


MISS EMMA KNOWLES (Contralto) 


8, Devonshire Street, Accrington, Lancashire. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate R.A.M.) 
Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. WALTER DRIVER 
(Pupil of William Shakespeare, Esq., London). 
Principal Tenor, King’s College Chapel, Cambridge. 
For Concerts, &c. 


MR. FRED. W. NORCUP (Tenor) 
Oratorios, Ballads, &c. 
Address, Westmiaster Abbey, S.W. 


MR. GWILYM RICHARDS (Tenor) 

(Of the Queen's Hall Choral and Wagner Concerts; Crystal Palace; 
St. James's Hall; London Musical Festival). 
24,1 Lavender Gardens, Clapham Common, S. WwW. 


MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
St. George’s Chapel Royal and Her Majesty's Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. ENRICO NOVO (Bass-Baritone) 
“ Daisy Bank,” Penhale Road, Portsmouth. a 


MADAME CLARA NEIMAN, R.A.M. 
(Former Pupil of Walter Macfarren). 
Concerts, At Homes, &c. Good sight-reader. Lessons. 
Highest testimonials. 3, Tolmers Square, N.W. 


MISS JEAN HUNTER, L.R.A.M., &c. 


Lessons in Voice Production, Artistic Singing, and emaaueel 
9, Portland Terrace, Regent's Park, N.W 


MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. a 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS BERYL CLIVE (Contralto). Engage- 

ments at Finsbury, Whitechapel, Highbury, New Cross, 
Highgate, City, Stockwell, Nottingham, Dudley, Brighton, Mile End, 
Lewisham, Blackheath. Address, 14, Gladsmuir Rd., Whitehall Pk., N. 


M R. EDWARD BRANSCOMBE begs to announce 

that he has RESIGNED his APPOINTMENT as Lay Vicar 
of Westminster Abbey and is now at liberty to accept Sunday 
Engagements. In future all :- Ameonal should be addressed 
direct to The Elms, Acton Hil 1,W 






























































M R. EGBERT ROBERTS (Bass). Oratorios, 
Concerts. Can provide Quartet. Lessons given. 45, Penton: 
ville Road, London, N. 


MISS EMILY DAVIES | 


SOPRANO). 
Oratorios, Operatic and beled Concerts, ee At Homes. 














also for Composers’ Works. Superior Tuit 
Ww. OSS, 192, Sutherland Avenue, W. 





ddress, Severn House, Finsbury Park, N 


R.A.M. Cert. and Prize-winner), Oratorios, Concerts, At Homes, &, 


—_—_ 
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MISS MAGGIE JAQUES 


(SOPRANO). 


pDVORAK’S TE DEUM.—Leep's CHorat Union. —“ Miss 
Maggie Jaques sang the soprano part with good effect.’”—Yorkshire 
Post, Feb. 14, 190'.——“* Miss Maggie Jaques sang the soprano solos 
with fitting purity of tone.”"—Leeds Mercury, Feb. 14, 1991. 

HANDEL’S ALEXANDER'S FEAST.—PETERBOROUGH CHORAL 
Unron.—‘‘ Miss Maggie Jaques, whose second visit it is to these 
concerts, won the hearts of all by her beautiful method, so utterly 
devoid of all artificial effort, her fresh and well trained voice taking 
with the greatest ease the exceedingly difficult work which fell to her 
jot. This lady's singing was one of the great features of the concert. 
All along throughout the evening she rose triumphantly to all 
dificulties, and earned well-merited approbation. — Peterborough 
Advertiser, March 16, r1gor. 

ST. PAUL. —CLEcKHEATON PHILHARMONIC Society. — “ Miss 
Jaques, possessed of a beautifully fresh and sweet soprano voice, sang 
with a purity and intelligence that renders her an able exponent of 
music of the character of ‘ St Paul,’ and her charming rendering of her 
part proved a source of much delight to the audience.”—Cleckheaton 
Advertiser, March 14, 1gor. 

JUDAS.—Daruinoton Cuorat Society.—" Miss Jaques is a rich 
and mellow soprano, of very fine compass, and acquitted herself 
admirably. The best effort of the evening was ‘ From mighty kings,’ 
which was sung with excellent taste, the enunciation being especially 
fine.’ —The North Star, Feb. 15, 1got. 

MOZART’S TWELFTH MASS, &c.—MELTON PHILHARMONIC 
Socrety.— Miss Jaques is certainly one of the finest soloists we 
have heard in Melton of late years,” &c., &c.—Grantham Fournal, 
Feb. 9, 1901. 

SWAN AND SKYLARK.—Battey Cuorat Society.—‘ Miss 
Jaques showed herself to be a very capable vocalist, possessing brilliancy 
of voice and style, and a melodic freshness not found in every singer,” 
&c., &c.—Batley Reporter, Dec. 7, 1900. 

GOLDEN LEGEND.— Luton Cuorat Society.—Miss Maggie 
Jaques delighted everyone with her rendering of the exacting 
soprano part, her voice being of sympathetic quality with an upper 
register of great power and purity of tone,” &c., &c.—Luton Advertiser, 
Nov, 23, 1900. 

TERMS, &c., ADDRESS, 14, SPRING GARDENS, 
BUXTON, DERBYSHIRE. 


MADAME ADA LOARING 


(SOPRANO), 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


KATHERINE NASH, G.S.M. 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
action at the many engagements I have given her as a solo singer." — 
Wiliam H. Cummings, Esq. 

Address, 9, Ruskin Road, Tottenham, N. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140 Marylebone Road, N.W. 


MRS. TILTMAN 


(SOPRANO) 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MISS ADELAIDE LAMBE 


(CONTRALTO), Principal, Peterboro’ Triennial Festival, 1898; 
Sheffield Subscription Concerts, Queen's Hall, Crystal Palace, &c. 
For terms and dates, address, 30, Mornington Crescent, N.W. 


MADAME ELIZA THOMAS 


CONTRALTO) 
For Oratorios, Ballad Concerts, &c. 
ILForD Vocat Union (“ Ert-Kina’s DAUGHTER,” &c.), 

“A fine contralto voice....in Part II. contributed ‘ Looking 
back’ very beautifully, and was enthusiastically encored.”—Guardian, 
March 2, 1901, 

“Madame Thomas's cultured contralto voice delighted the 
audience.” —Recorder, March 1, 1901. 

“The dramatic spirit with which Madame Thomas sang will long be 
temembered . . . her beautiful and pathetic rendering of ‘I watched,’ 
&c."”—Recorder, March 8, 1901. 

New circular, with latest photo. 
Address only to ZION HOUSE, HARLESDEN, N.W. 


MR. OTTO DENE | 


(TENOR), 
Ullswater Lodge, West Norwood, S.E. 


MR. FRED. FALLAS 


SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 


























MISS MAUD SANTLEY 


(CONTRALTO) 
(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Harrison (Adelina Patti and Melba) Concert Tours, the 
Symphony Concerts, Belgium, &c.) 





“ There was some inequality of talent, but with two such exceptional 
artists as Madame Melba and Miss Maud Santley, some slight tapering 
off at the other end of the list might be forgiven. Madame Melba has 
. + » Miss Maud Santley came next in popularity, her powerful voice 
with its marvellous volume and sustaining calibre delighting the 
auditors.”—-Birmingham Daily Argus. 

‘“ A contralto singer of considerable range and finished method.”— 
Liverpool Daily Post. 

“The richness and purity of her contralto voice were brilliantly 
exhibited.” —A berdeen Fournal. 

“The possessor of an organ of exquisite timbre and considerable 
power.”—Glasgow Daily Record. 

“Has a superb contralto voice and sings with fine expression.”— 
Northern Echo. 

“Miss Maud Santley was a fitting companion of Madame Melba, 
and sang her songs with high vocal quality.”—Bradford Observer. 

“**A second Miss Clara Butt’ was the not infrequent verdict of those 
who heard Miss Maud Santley on this occasion. Of fine physique and 
possessing a contralto voice of unusual richness and power Mi<s 
Santley was not unworthy the appellation." — Huddersfield Daily 
Chronicle. 

“Miss Maud Santley, the contralto, enhanced her high reputation 
by some admirable singing . . . All were artistically sung.” —Sheffield 
Daily Telegraph. 

- Miss Santley’s voice is both rich and powerful, and her manner of 
using it reveals the true musicianly instinct.”—Manchester Courier. 

‘* Has the rare gift of a beautifully fresh voice, and her singing was 
delightful.”—Newcastle Daily Chronicle. 

‘ Her full and clear voice, her unaffected straight method of delivery, 
and the extreme audibility of her words won the instant approval ot 
her hearers.” —The Scotsman, Edinburgh. 

For Oratorios, Operatic and Ballad Concerts. 
Address, 60, Margaret Street, Cavendish Square, London, W. 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900). 
Oratorio, Concerts, &c., 64, Clovelly Road, Ealing, W. 


MR. BRIGHT JONES 


(PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath ; or, C. W. Sinkins, 63, Berners St., W. 


MR. JAMES KENT 


(TENOR) 
(Pupil of Mr. Davidson Palmer). 

“ Messiau.”—" Theartistic manner in which Mr. Kent discharged his 
allotted duties left nothing to be desired.”—Stoke Newington Recorder. 

“DAUGHTER OF JaIRUS.”—“ Mr. James Kent has a good rich pure 
tenor voice.”"—Bury Free Press. 

Oratorios, &c. 
Address, 7, Victoria Terrace, Mount Pleasant Road, Tottenham, N. 


MR. 
JAMES LEYLAND 
Address, 106, Bolingbroke dr Witenes Common, S.W. 


MR. FRANK, PEMBERTON 


211, Cornwall Road, Ww. 


MR. H ENRY PETTITT 


(Pupil of Davidson Palmer, Esq.) 
Oratorios, Concerts, &c. Glenavon, Potters Road, New Barnet. 


MR. JOS. REED | 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 





























MR. GUSTAVE SIBETH | 


For Concerts, Oratorios, &c. 
Address, 43, Casella Road, New Cross, S.E. 


MR. MONTAGUE BORWELL 


(BARITONE) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 

“yt, Langham Place, W., Feb. 14th, rgor. 
“Mr. Montague Borwell is an excellent vocalist. 
“He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

“Henry J. Woop.” 





AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO) 
Address, 56, Forburg Road, Stoke Newington, N. 





Terms, &c., address, Horbury, Yorks. 
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MR. JOHN BROWNING 


(BARITONE), 

SOLOIST, LEEDS MUSICAL FESTIVAL, 1868, 
Of the leading English and Scotch Concerts, 
Principal Bass, Leeds Parish Church, &c. 
Extensive Répertoive, about 100 works. 


LAST JUDGMENT anp CRUSADERS.—Domrrigs CHoRAL 

ocieTY, Marcu 6, 1gor. 

“Mr. Browning’s voice is of fine volume, and his enunciation and 
declamation are perfect. He was conspicuously successful in his 
solos,”—Dumfries Standard, 

UDAS.—Annan CuHorRAL Society, MARCH 7, Igor. 

“Undoubtedly the great feature of the evening was the singing of 
Mr. Browoing. His superb rendering of the magnificent bass solo, 
‘The Lord worketh wonders,’ will long be remembered by all who 
heard it... . The effect on the audience was simply electrical, and 
the burst of applause which followed was such as is seldom heard in 
Annan.” —Annandale Observer. 

Address, Marlboro’ Grove, Leeds. 


MR. HENRY DOBSON 


Professional Diploma, Incorporated Society of Musicians) 
(B TONE). 
Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 

















(BARITONE). 1, Myrtle Crescent, Acton, W. 
MR. DAVID HUGHES 
(BARITONE). 


“'Messian.”"—CarpiFF FestivaL.—" Mr. David Hughes's delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.”’"—Dazly Telegraph(Mr. 
Joseph Bennett). 

Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MISS FLORENCE A. BAKER 


ACCOMPANIST (Piano) to Singers and Instrumen:aiists, 
For Concerts, At Homes, Choi:s, and Private Practice, 
68, Hilldrop Crescent, London, N. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HAR? (without pedals), For terms, apply, 170, Belsize Road, N,W.- 
or, care of Messis. Pleyell Wolff, Lyon and Co., 79-80, Baker Street! 
Portman Square, 


MR. F. G. H. MOORE (4.2.4.m) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons, 
27, Lady Somerset Road, Highgate, N.W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaAL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 
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A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—'‘ Musicomane, London,” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E, 











MR. CHARLES KNOWLES 


(BARITONE), 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
Queen’s Hall Promenade and Symphony Concerts, 
Crystal Palace and Principal Provincial Concerts. 





Engagements include: March 5, Batley, “Golden Legend”; 6, 
London; 7, Southsea; 12, Bradford, ‘‘Seasons”; 13, London; 16, 
Queen’s Hall; 25, Accrington, ‘‘ Hiawatha”; 26, Sheffield, “ King 
Olaf”; 28, Hanley, ‘St. Paul’; 31, Queen’s Hall, ‘‘Stabat Mater”; 
April 5, Liverpool, ‘‘ Stabat Mater” and ‘“‘ Redemption”; 15, London; 
18, Norwich, “ Judith’; 23, Worcester, ‘‘Spectre’s Bride”; 27, 
Nelson, “Creation”; 28, Nelson; 29, Walsall, ‘ Hiawatha’; 30, 
Highbury, ‘‘ Faust”; May 1, Dover Festival, ‘‘ Golden Legend,” &c. ; 
8, Bristol, “‘ Hiawatha”; 14, Cheltenham, “ Redemption,” &c., &c. 





Terms for Oratorio and other Concerts on application to— 
24, Acacia Road, St. John’s Wood, London, N.W. 


WALLIS A. WALLIS, I.S.M. 


(Baritone and Soprano, Elocutionists), 
Quartet, Concerts, Resident and other Pupils. Sharon, Acton, W. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hall Concerts). 
For Ovatorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoive Concerts, Dinners, Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. EDWIN G ELLE. 


For Concerts, Oratorios, &c. Address, 7, Canonbury Grove, N. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


MISS GERTRUDE WESLEY 


(HARPIST AND MEZZO-SOPRANO), 























Doncaster. 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 

well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

Mr. Tann's Solo Boys have gained several Cathedral and Choral 
Scholarships. Recent engagements: St. Paul's Cathedral (Festival 
of London Church Choir Association), Avr, N.B  (Re-opening 
Services), Camden Town (‘'St. Paul,” Creation”), Carlisle (Organ 
Kecita!), Southampron (Ballad Concert), Tottenham (‘‘ God, Thou art 
great,” “ Cradle of Christ’), Watlington (Christmas Services), &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dares, address, Mr. W. R. B. Tanna, 
55, Warwick Road, Maida Vale, W. 


QUARTET. 
f 


MONTAGUE BORWELL'S 


OKATORIO QUARTET are now booking Engagements :— 
Miss W1INIFRED Marwoopb, Sop. | Miss GertRuDE Macau tay, Con, 
Mr. Henry TurnpPENNeY, Tenor. | Mr. MuntaGur BorweE -t, Bar, 
For terms and vacant dates, 56, Fo: burg Road, Stoke Newington, N,, 

or, usual Agents. 


CHANGE OF ADDRESS. 


THE CLAYTON CONCERT PARTY. 


Mr. D’Arcy Clayton, Halsemere, Woodside Pk. Rd., North Finchley,N. 











THE EUTERPEAN VOCAL QUARTET. 


Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. ALBERT CORNISH, MUSGROVE TUFNAIL. 
Musgrove Tufnail, 23, Grove Road. Brixton, S.W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 











. ‘ _ ‘ 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre. Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 
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MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 21, rgor. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary 


NATIONAL CONSERVATOIRE OF MUSIC, Lrp. 


Established 1895. Incorporated 1900. 
Central Office, 22, Berners Street, London, W. 
Warden: Professor ALEXANDER PHIPPS, Mus. Bac. 

MUSICAL EXAMINATIONS (all towns) in May. Medals and 
Prizes granted— Diplomas of Associate. Licentiate, and Fellow. 

Examiners: Signor Tito Mattei, Herr Jacques Haakman, Herr 
Steudner-Welsing, aod Professor Alexander Phipps, Mus. Bac. 

Educational Departments, 22, Berners Street, and Victcria Hall, 
London; Tne Conservatoire of Music, Hardman Street, Liverpool, and 
Victoria Hall, Withington, Manchester. 

Staff of forty Professors. Representatives wanted. Apply, Sec. 








R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities; 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
Medals, Prizes, *‘ Honours'’ and Pass Certificates (of the Colleges of 
Music) to tne number of seven hundred Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


ARMONY, COUNTERPOINT, &c.—MR. 

JOSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 

fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 

the Royal Academy of Music), gives LESSONS, Privately or by Post. 

Pupils prepared for the theoretical portions ofall examinations. Apply, 
by letter, for terms, &c., to 67, Parliament Hill, N.W. 


R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil's resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello & Co., Ltd., 
1, Berners Street, London, W. 


M R. BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ Melrose,” Eardley Road, Sevenoaks. 


OSTAL LESSONS in HARMONY and 

COUNTERPOINT. Corrections and examples. given. 

Reference, past and present pupils. A.E. Taylor, Mus. Bac., Durham, 
A.R.C.O., 4, Brookfield, Lancaster. 


R. ALFRED W. TOMLYN. Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 
for all MUSICAL EXAMS. Particulars, giving revised terms, sent 
post-free. Address, 58, Comiston Road, Edinburgh. 


R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 

courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E 




















EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; Or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Qld Charlton. 
M kK. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D*. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: F.R.C.O. (paper work), 
1901; OXFORD FINAL and FIRST MUS. BAC., 1900; MUS. BAC., 
DURHAM, 1900, and previous years ; A.R.C.M. (Theory of Music and 
Pianoforte Teaching), 1897, 1898, and 1899; L.R.A.M. (Composition 
and Pianoforte), 1900, 1899, &c.; A.R.C.O., 19:0; CAMBRIDGE, 
LONDON, and DUBLIN, MUS. BAC. degrees in recent years; 
L.Mus, and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special Certi- 
ficates, 1899, 1900, and 1g01; Senior Associated Board. Special and 
individual attention given to Correspondents. MSS. corrected for 
publication; Analysis of classical works for Exams. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address. Atherstone 


D*. MARCHANT, Mus.U., Oxon., F.K.C.O. 
/ (Author of ‘500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-19¢0, FIFTY-SIX passes; L.R.A.M., 

1897-1900, NINETEEN passes. Many successes in other Degrees. 

Lessons in all branches of Theory, Piano, Organ, and Singing. 

Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 


R. ARTHUR POLLITT, Mus.B., Durh., 
A.R.C.M., L.R.A.M., gives LESSONS in HARMONY, 
COUNTERPOINT, &c., an‘ prepares for all Exams. by Correspon- 
dence. Recent successes at Durham University, R.C.O., R.A.M., and 
T.C.L. 159, Upper Parliament Street, Liverpool. 


DE: HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 






































THE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, AR.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


OICES TRAINED (AtTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest success at St. Bride's, Fleet Street. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book, ‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


YDNEY SHAW (Leipzig Conservatoire) gives 

LESSONS, PIANO, SINGING, ORCHESTRATION. 

Theory in all branches. Pupils visited. Terms, &c., apply, care of 
Messrs. Ascherberg, 46, Berners Street, W. 


R. J. HERBERT WILLIAMS,  F.R.C O., 
L.R.A.M. (Piano), Director of the Music, Westbourne Park 
Institute, Conductor of the Choral Society, &c , gives LESSONS on 
the PIANO, SINGING, and THEORY at 60, Berners Street, and at 
Bayswater. Organ Lessons and Recitals. Schools attended. Address, 
47, Elgin Crescent, W. 


D®: CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 


HORISTERS.—Two VACANCIES, St. Barnabas’, 





























I 


Choir School will be held on Tuesday, May 2r. 
Candidates must havea good ear and good voice, and should be 
between nine and twelve years of age. 
For particulars, apply to the Dean. 
Names to be sent in by May 14. 





IMBORNE MINSTER.—There will shortly be 

a VACANCY for a CHORAL SCHOLAR at the Minster. 
Exceptional advantages to a boy with good strong voice and some 
knowledge of Church music. For further particulars, apply, the 
Organist, Wimborne Minster. 


LTO WANTED, St. Luke’s, West Holloway, N. 


Cathedral Service. Salary, £10 per annum. Apply, by letter, to 
Arthur Thompson, F.R.A.M., Hon. Choirmaster, 16, Hilldrop Rd., N. 
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ALE ALTO WANTED.—f1o per annnm. All 
Saints’ Church, North Peckham. Apply, by letter, to Self 
Fowles, 8, Sumner Road, S.E. 


ENOR and ALTO (Voluntary) WANTED, to 
complete Quartet. Must be good readers. Organist, The 
Vestry, St. Thomas’s Church, Portman Square, W. 


KINGS COLLEGE, Cambridge.—There is a 

VACANCY in the Choir fora TENOR, either a Lay Clerk or 
Choral Scholar.—Stipend offered, £80 a year (with certain allowances 
in case of Choral Scholar). 

Date of competition, May 17, Igor. 

For further information, apply to the Dean, King’s College, 
Cambridge. 

Applications to be sent in by May ro. 


INCHESTER CATHEDRAL.—There is a 

VACANCY for a TENOR in the Cathedral Choir. Present 

stipend, £73 per annum. Apply (with not more than four testimo- 
nials), to the Rev. the Precentor, 47, Southgate Street, Winchester. 


"TENOR WANTED. f10. Church of England. 


Apply, Tuesdays, 8.30. F. Heavens, Grosvenor Chapel, South 
Audley Street, W. 


BASS or BARITONE LAY-CLERK REQUIRED, 

for St. Saviour’s Collegiate Church. Two services on Sundays 
Daily evensong at 5.0. Rehearsals, Monday and Friday evenings. 
£50. Apply, Dr. A. Madeley Richardson. 


ASS WANTED, for St. Stephen’s, South 

Kensington. Experienced. Good sight reader. Sunday, twice, 

Friday evening, usual festivals, &c. £20. Dr. Hamilton Robinson, 
25, Palliser Road, West Kensington, W. 


RGANIST and CHOIRMASTER WANTED, 
for Wesleyan Church, Surbiton. Apply, stating qualification, 
and salary required, to W. Summers, Acrise, Ditton Road, Surbiton. 


ANTED, ORGANIST and CHOIRMASTER. 
West London. Four-manual organ. Gregorian. High Cele- 
brations. Communicant. Experienced choir trainer. Disciplinarian. 
Apply, stating full particulars, Z., Novello &Co., Ltd.,1, Berners St., W. 





























ORGANIST AND CHOIRMASTER REQUIRED, 
for the Parish Church, Hessle. Must be F.R.C.O. and thoroughly 
experienced in Voice Production. Salary, £85. Applications, with 
three testimonials (not originals), with full particulars and three 
references, to be sent to the Vicar, Hessle, East Yorks. 


RGANIST-CHOIRMASTER desires ENGAGE- 


’ MENT. Present post nine and a half years. Excellent 
testimonials and references. Denny, Mundford, Norfolk. 


(CRGANIST and CHOIRMASTER (Mus. Bac.) 

desires APPOINTMENT. Very successful with boys’ voices. 
Accustomed to choral services and large organ. Private means. 
Highest testimonials. Beta, Novello & Co., Ltd., 1, Berners St., W. 


RGANIST and CHOIRMASTER desires RE- 

APPOINTMENT. Londontraining and experience. Thoroughly 
competent trainer of voices, conductor, and accompanist. Would treat 
for Colonial sphere. Very highly recommended. Apply, C. W. A., 
Novello & Co., Ltd., 1, Berners Street, W. 


RGANIST, experienced and efficient, desires 

POST in or within 25 miles of London. Surrey or Kent pre- 

erred, Salary, £25 to £30. Highest references as to character and 
ability. Gill, 20, Cavendish Road, Harringay, London, N. 


AN ORGANIST and CHOIRMASTER of expe- 


. rience wishes for an engagement as soon as possible. Refs. and 
testimonials superior. G. P., Glenthorpe, 55, Ladbroke Road, Red Hill. 


CATHEDRAL ORGANIST (Ireland) desires to 

EXCHANGE for CHURCH APPOINTMENT in England. 
Fine organ, large Mass choir, and good income to a competent man. 
Musicus, 2, St. John’s Road, Abingdon, Berks. 


T. DAVID’S CATHEDRAL. — ORGANIST 
requires RESIDENT ORGAN PUPIL. Willis organ. Daily 
services. Seaside town. Recent successes of resident pupils: 1899, 
A.R.C.O., F.R.C.O., L.R.A.M., and Organ Scholarship at R.C.M.; 
1900, A.R.C.O. and F.R.C.O.; 1901, A.R.C.O. and L.R.A.M. For 
terms, apply to Mr. Herbert C. Morris, F.R.C.O., A.R.C.M., L.R.A.M., 
the Cathedral, St. David’s, Pembrokeshire. 


ENTLEMANLY YOUTH to train for Musical 

Profession required by ORGANIST (Mus. Bac.) of important 

Church in fashionable West England seaside resort. Splendid climate. 
Sound musical instruction. Folio, 52, Trinity Road, Wood Green. 


RGANISTS, CHOIRMASTERS, and_ every 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.'S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink) from twenty-four and 
upwards, at trifling cost. 27, Fenchurch Street, London. Established 
1872. 
































ADY, experienced in Orchestral Music, and 
accompanist, desires ENGAGEMENT for coming Season. 
Address, Pianist, care of Gough and Davy, Hull. 








MADAME EUGENIA MORGAN can receive a 
few PAYING GUESTS. Highly recommended by Lady 
Superintendent, Guildhall School of Music. Special arrangements for 
students. 69, Elgin Avenue, Maida Hill, W. 


“TUNER-TRAVELLER—A large firm in the West 
of England require a first-class PIANO TUNER, who is also a 
good canvasser, for new business, tunings, and sales. Liberal salary 
and commission to a pushing man. Character must bear strict investi. 
gation. Reply, T. T., Novello & Co., Ltd., 1, Berners Street, W. 








TONER Duck, Son and Pinker, Bath, require a 
First-class PIANO TUNER, principally for country work. A 
comfortable and permanent berth for a steady man. Reply, giving 
full particulars as to age, salary required, references, if married, and 
enclosing photograph. 


YVANTED, TUNER and REPAIRER. Perma. 

nency. Send photo, with references, qualifications, salary 
es age, &c., to W. Brunt and Sons, Piano and Music Depit, 
Bristol. 


PIANOPORTE TUNER REQUIRED for the 

Provinces. Must be a really fine Tuner, with exceptional 
capabilities and experience, and of good presence. Apply, by letter, 
stating age, past experience, and wages required ; also enclose photo, 
if possible, to W. P., Novello & Co., Ltd., 1, Berners Street, W. 


IANO TUNER WANTED. State experience 
and salary to Clabbon, 116, Northumberland Street, Newcastle 
on-Tyne. 


UNER WANTED, for out-door. Send photo 
and testimonials. Permanency. J. Nield and Son, Music 
Warehouse, Stockport. 


UNER desires BERTH, steady and reliable 
man. General knowledge of the trade. Refs. good. P.C.H., 
Novello and Co., Ltd., 1, Berners Street, W. 


FIRST-CLASS SALESMAN WANTED, in one 
of the largest Pianoforte houses in London. Address, giving 
particulars as to previous appointments, and state salary required, 
Salesman, care of Anderson’s Advertising Agency, 14, Cockspur 


Street, S.W. 
OUNG MAN (24) wants SITUATION as 
ASSISTANT in Music Warehouse. Practical knowledge of 


the trade. Apply, Triad, Novello and Co., Ltd., 1, Berners Street, W. 
ESIDENCE, with use of ORGAN, to be LET 


at Richmond. 3 reception, 5 bed, bathroom, kitchen, &., 
andgarden. £50 perannum, Tyser, Greenwood and Crier, 360, High 
Road, Chiswick. 


A LADY in the West-End (5 minutes from Marble 

Arch) having a larger house than she requires, would let a well 
FURNISHED ROOM 2 or 3 times a week for private lessons. 
References exchanged. Address letters, Alpha, Novello and Co., Ltd., 
1, Berners Street, W. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


OBGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


RGAN for SALE, second-hand. 2 manuals, 
12 stops, open CC pedals and Bourdon, hand and foot-blowers. 
Cope, 74, Asylum Road, S.E. 


‘TT 4o-ean UAL ORGAN for SALE. Two stops 

on swell, three on great. Two couplers. Open diapason 
through (56 notes). Bourdon, 30 notes. Can be seen and tried at any 
time. Price £80. Handley, 16, Burton Road, Kilburn, N.W. 


6 (by KrrKLanb) for SALE. Two manuals 

and pedals, 19 stops, spotted metal pipes, from Ten, C; now 
standing in Lightcliffe Church. Apply, Churchwardens, Lightcliffe, 
Halifax; or, Wm. Andrews, City Organ Works, Bradford. 


RGANS.—Fine TWO-MANUAL ORGAN, with 

1r stops. College of Organists pedals. Price £150. Also 

Two-Manual, in oak case. £200. Warranted sound and good. 
Organist, 24, Endsleigh Gardens, Gordon Square, W.C. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’'Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 
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RGAN on SALE, 3 manuals and pedals, full 
compass, CC to G, 13 stops, 4 couplers. Suitable for small 
Church. In perfect order. Cost, when new, £350. Price reasonable. 
H. Bell, Heathtield, Stockport. 
big eee ape AMERICAN ORGAN, with 
sliding pedals, 19 stops and accessories, hand and foot blowing. 
Beautifully carved walnut case, with ornamental pipes. Price £70. 
May be seen by arrangement. Enquire, Newth, 44, Percival Street, 
Clerkenwell, E.C. 


pagar (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
puilton the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


15 GUINEAS.—PIANO (‘‘ Empress”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Opentill 7. Saturdays, 3. 


por SALE.—Upright IRON GRAND, by Hem- 


inGwAy & THOMAS, with College of Organists’ Pedals (Rummens). 
Has had a few years’ use, but is in sound condition. £18. Apply to 
Mrs. Johnson, Grove Farm House, Highgate Road, London, N.W. 


65 -GUINEA Upright PIANOFORTE, by 

Biituner. Black case; only slightly used. 45 Guineas 
cash; bargain. Also 49-Guinea 17-stop Estey Organ. Splendid tone 
and condition, 24 Guineas. On view at Beringer and Strohmenger, 86, 
Westow Hill, Crystal Palace Station. 


ye. PRACTICE CLAVIER (second-hand) 
for SALE. In excellent condition. For terms, address, 
§. Engall, 76, Goldsmith Avenue, Acton, W. 


ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE, 























SirJoHN Starner: ‘I can confidently recommendit .. . nothing 
more valuable.’’ 

Sir FRED. BripGE: ‘'I have tested it. . 
sitisfaction.’’ 

Sir Geo, MartTIN: ‘'I think very highly ofit . . . clever.’’ 
a : ‘Iam delighted with it... in every way a success... 
the best.” __ 

Similar Testimonials from the most distinguished Organistsand 

Musicians. 


. successful. . . will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.w. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
sarpasses all mechanical actions for prompt and Organ-like Touch. 
Itis less expensive, easier to attach,and does not injure the most 
delicate Pianoforte. Prospectus and price listfree, Applyto Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


-NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 











Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
92, GREAT PorTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works, in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 

Estimates free on receipt of MSS. Composers’ works included in list 

without extra charge. 
PrIvATE RooMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 








O CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


‘THE Members of the Abbey Glee Club offer a 

PRIZE of TEN GUINEAS for an original Part-Song, Glee, 
or Madrigal, for four voices. Compositions must be sent under seal, 
with the name and address of the Composer, to the Secretary, Mr. 
Fred. W. Farmer, 323, Southampton Street, Camberwell, S.E., by the 
30th June next, after which date no composition will be received 


D*® E. J. HOPKINS’ PUBLICATIONS. — 
The Executors announce that all the works of the above-named 
Composer, which were his property at the time of his decease, 
have now been placed in the hands of Messrs. WEEKES & CO., 
14, Hanover Street, W. 


O SELL, HANDEL’S WORKS. Full Score. 

Published by Messrs. Cramer for Handel Society. Folio, bound, 

full morocco, gilt edges ; in excellent state of preservation. Apply, to 
B.D., Novello & Co., Ltd., 1, Berners Street, W. 


Now ready. Price rs. Post-free. 


HE BOY’S VOICE AT THE BREAKING 

PERIOD. By E. Davipson PALMER, Mus. Bac., Oxon. May 

be obtained from the AUTHOR, 28, Digby Road, Finsbury Park, N.; or, 
from Joseph Williams, 32, Great Portland Street, W. 
Price 38. 6d.,cloth, red edges. 

‘THE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 

Tunes, &c. London: NovELLo AND Company, Limited. 
Fourth Thousand. 


Ts DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price4d. 
London: NovELLo AND Company, Limited. 
Fourth Thousand. ' 
MASNIFICAT and NUNC DIMITTIS in F. By 
PF. aeuve CaRNALL, Mus.B., Cantab. 4d. Sample copies, 
enge, S.E. 


























Sixth Thousand. 
MAGNIFIcaT and NUNC DIMITTIS in E fiat. 
By WituiaM S. Vinnina, Mus. Bac.,Cantab. Price 3d. 
London: NovELLO AND CoMPany, Limited. _ 


YRIE ELEISON in D flat. By Rev. T. 
NorMANDALE, B.A. Pricerd. Third Edition. 
London: NOvELLO AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — ‘! Messiah.” 
Judas,” “Elijah,” ‘St. Paul,” ‘Creation.”’ 18. each book 
London : NovELLo AND Company, Limited. 














EIGHT NEW TUNES 


FOR 
SUNDAY SCHOOL FESTIVALS 
INCLUDING ONE FOR THE NEW CENTURY. 
Music, 7s. per 100; Words, 2s. per 100. 
SPECIAL TITLE-PAGE FOR QUANTITIES. 


Write immediately for sample to SuNpay Scnoor Union, 
1, Piccadilly, Manchester. 


YMN for ASCENSIONTIDE.—O CHRIST, 
OUR JOY GONE UP ON HIGH (A. & M., 145). Set to 
music by HERBERT A. BENNETT. Price 2d. 
London: NovELLo AND Company, Limited. 








EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 





SAU L. A Song. Words by Byron. Music by 
W.G. THompson. Compass, Bto F. 2s. net. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 








224 


THE MUSICAL TIMES.—Apriz 1, 1gor. 





TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President: 
The Right Hon. LORD COLERIDGE, M.A.,K.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Fxaminations: 
JAMES HIGGS, Mus.D. 


UNE 1is the LAST DAY OF ENTRY for the following OPEN 
SCHOLARSHIPS, tenable for three years, and EXHIBITIONS 
tenable for one year :— 


Queen Victoria Composition Scholarship. 
One Pianoforte Scholarship. 

One Violin Scholarship. 

One Orchestral Instrument Scholarship (other than Violin). 
Benedict Pianoforte Exhibition. 

Sims Reeves Vocal Exhibition. 

College Violin Exhibition, 

College Viola Exhibition. 

College Violoncello Exhibition. 

College Double-Bass Exhibition. 

College Organ Exhibition. 





JUNE 22 is the LAST DAY OF ENTRY for the 56th Half-yearly 
HIGHER EXAMINATIONS, commencing at the College on July 22. 
MAY 22 is the LAST DAY OF ENTRY for the MUSICAL 
me (Theory) EXAMINATION, which takes place on 
une 22. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres (a list of which may be had on application) throughout the 
United Kingdom, and include Pianoforte and Organ Playing, Solo 
Singing, and Violin Playing. 

The New Preparatory Examination in Pianoforte and Violin 
Playing will be included. 

Particulars and Entry Forms on application. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Patron: His Majesty Tue Kina. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHartes Morvey, Esq., M.P. 





Telegraphic address—' Initiative, London.” 
The next Term will commence on May 6. Entrance Examination, 


ay 3. 
A JUNIOR DEPARTMENT is now open for Pupil t 
of age at Keouced Fees, ‘ teatenialiiaaa ia 
Syllabus and official entry forms may be obtained from— 
FRANK POWNALL, Registrar. 





Just Published, 





PERFORMED AT THE CoRONET THEATRE BY THE 
PurRceLtv_ Operatic Society. 


THE MASQUE 
DIOCLESIAN 


THE PROPHETESS 


THE WORDS WRITTEN BY 
THOMAS BETTERTON 


THE MUSIC COMPOSED BY 


HENRY PURCELL. 


Edited by Sir Freperick J. Bripce and Joun Pointer. 





Price Two Shillings. 





London: Novetto anv Company, Limited. 





BROADWOODS’ 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE Awarp) 
PARIS EXHIBITION, 1rgo0. 


(Esto. 1732) 





GREAT PULTENEY STREET, LONDON, W. 


LECTURE-SESSIONS_—T 
ORGANISTS AND CHOIRMASTERS 


WILL BE HELD DURING EASTER WEEK 
AT 


THE LONDON ORGAN SCHOOL, 


22, Princes STREET, CAVENDISH SQUARE, W. 








The Lectures will include the following :— 

Choir-Training—Dr. G. F. HUNTLEY. 

Organ Accompaniment—Mr. H. W. Ricwarps, Mus.B. 

Organ Construction—Mr. THomAs Casson. 

Voice Production—Mr. WILLIAM SHAKESPEARE, Mr. Henry Berav- 
CHAMP, and Mr. T, J. HOARE. 

Art of Teaching the Organ—Dr. Yorke TROTTER. 

Harmony—Dr. CHARLES VINCENT. 

Counterpoint—Dr. C, W. Pearce. 

Musical Form—Dr Percy RipeourT. 

Composition—Dr. CuTHBeRT Harris. 

Sight-Singiog—Mr. HarpinG Bonner. 

The Orchestra in combination with the Organ—Dr. YORKE TROTTER 

Plainsong (Solésmes Method)—Mr. H. B. BriaGs. 

Plainsong Accompaniment—Mr. Haro_p GIbss. 

Musical rendering of the Liturgy—Rev. JAMEs BADEN-PowELL. 

Musical Training of Congregations—Mr. David Evans, Mus.B. 





Lecture-Crasses for Clergy desiring instruction in Voice Produc- 
tion and in the Art of Public Speaking and Reacing will be held by 
Mr. Henry BeaucHaAmp and Mr. CHARLES Fry. 

Full particulars and application forms can be obtained from the Hon. 
Sec., 22, Princes Street, Cavendish Square, W. 


Just Published. 
CONCERT OVERTURE 


FROISSART 


FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


Op. 19.) 


FULL SCORE. Price 7s. 6d. 
String Parts, 4s. 6d.; Wind Parts, 9s. 











London: NovELLo AND Company, Limited. 


FOR ST. GEORGE’S DAY, Apri 23. 
THE 


BANNER OF ST. GEORGE 


A BALLAD 
FOR SOPRANO SOLO (ad lib.), CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Prick OnE SHILLING AND SIXPENCE. 
Tonic Sol-fa, 1s. Words only, 12s. 6d_per roo. 
String Parts, 10s, 6d. Wind Parts and Full Score, MS. 











NOTE.—The instrumentation of this work has been so arranged by 
the composer that a small orchestra (String Quintet, 1 Flute, 1 Oboe, 
1 Clarinet, 1 Bassoon, 2 Horns, 2 Corsets, 1 Trombone, and Drums) 
will be effective. ‘Ihese instruments may be supplemented by any of 
the other instruments incicated in the Full Score. 


London: NovetLo anp Company, Limited. 
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AND SINGING-CLASS CIRCULAR. 
APRIL 1, rgor. 








SIR JOHN GOSS. 
1800—1880. 


Four days before the nineteenth century 
dawned there was born into the world a baby 
boy who was destined to become a master of 
English Church music. He first saw the light 
on December 27, 1800, and bore the honoured 
name of John Goss—an octave of letters. His 
father, Joseph Goss, was organist of the Parish 
Church of Fareham, a Hampshire town on the 
extreme north-west of Portsmouth harbour. 
The boy came of a musical stock, the Goss 
family for several generations being noted for 
their voices. Master Johnnie doubtless received 
his first lessons in music from his father at the 
Fareham keyboard. At the age of eight he 
was sent to a school at Ringwood. Three 
years later he came to London to live with his 
uncle, John Jeremiah Goss, an excellent alto 
singer and a member of the choirs of the 
Chapel Royal, St. Paul’s Cathedral and West- 
minster Abbey, and, moreover, one who had 
the honour, in the year 1817, of being interred 
in St. Paul’s Cathedral. 


A CHAPEL ROYAL BOY AND HIS MASTER. 


Upon his arrival in London, young John 
Goss became one of the Children of the Chapel 
Royal, St. James's—that remarkable nursery 
of English Church musicians not a few. The 
master at that time was John Stafford Smith. 
The boys lived at Adelphi Terrace and were 
kept in subjection by a liberal use of the cane, 
such traditions being carefully preserved by 
Smith’s successor, William Hawes. Here is 
a picture of the educational advantages—or 
disadvantages—enjoyed by Goss at that time, 
told in his own words at the age of sixty-two, 
in a letter to Miss Maria Hackett, dated 
December 24, 1862 :— 

Once J was a chorister in the Chapel 
Royal, St. James’s. We were boarded with 
the Master, John Stafford Smith, whose wife 
was a daughter of Dr. Boyce. He was 
underpaid, I believe, and certainly the boys 
in my time were undertaught. We had a 
‘Writing Master’ from half-past twelve to 
two on Wednesdays and Saturdays, if my 
memory do not deceive me, and no other 
instruction in reading, writing, arithmetic, 
and a little English grammar than we ten 
could get out of that time. 

As to playing on an instrument and 
learning thorough bass, what we did we did by 
and for ourselves! I well recollect a frequent 
observation of Mr. S.: ‘You came here to 
learn to sing and not to learn to play.’ Yet 
before I left the choir I had deputized for my 
old ‘ Master ’ (Smith) at the Chapel Royal. 


XUM 





A heartless, if not brutal, episode in his 
chorister career was in after years related by 
the gentle-minded Goss to a friend. On one 
occasion the boy bought out of his saved-up 
pocket money a copy of Handel’s organ 
concertos. Whilst walking along the school- 
room one day with his treasured possession 
under his arm, little Johnnie Goss met his 
master. ‘What have you under your arm?’ 
quoth the man in authority. ‘ Please, sir, it’s 
only Handel's concertos,’ the boy tremblingly 
replied, ‘and I thought I should like to learn 
to play them.’ ‘Oh! only Handel's concertos,’ 
said the master, ‘and pray, sir, did you come 
here to learn to play or to sing?’ ‘To sing, 
sir,’ said Goss, utterly discomfited. The master 
then seized the book and crowned his argument 
by hitting the dear little fellow on the head 
with it. Goss never saw his beloved Handel 
book again ! 

Upon leaving the Chapel Royal, John Goss 
became a pupil of Thomas Attwood, the pupil 
of Mozart. The ‘dear old Mr. Attwood’ of 
Mendelssohn had a very different disposition 
from that of the tyrannical Smith, and we are 
not surprised to find a dedication by Goss 
couched in such words as ‘his gratefully 
attached pupil.’ 


FIRST ORGAN APPOINTMENT. 


At the age of seventeen he made his appear- 
ance on the stage in the capacity of a humble 
chorus singer. It was in the first performance 
in England of Mozart’s ‘Don Giovanni,’ much 
tinkered under Bishop’s direction at the King’s 
Theatre, on April 12, 1817. In his teens the 
youth seems to have had a decided leaning 
towards the stage. A ‘Negro Song’ for three 
voices, scored for a small orchestra (strings, 
flutes, oboes, clarinets, and two horns), is dated 
1819. An early song of romantic interest must 
be mentioned-—a setting of Annot Lyle’s song in 
Scott’s ‘ The Legend of Montrose,’ ‘ Wert thou 
like me,’ which he dedicated to Miss Lucy Emma 
New, his fiancée. He married this lady 
when he was only twenty-one. The pros- 
pect of those increased responsibilities which 
matrimony brings with it doubtless influenced 
Goss in seeking an organ appointment. 
In 1821 he became organist of Stockwell 
Chapel (now St. Andrew’s Church), erected in 
1767 by Archbishop Secker as a Chapel of Ease 
in the now well-stocked parish of Lambeth. 
This post he held for four years. He was 
appointed (after a competition on December 14, 
1824) the first organist of St. Luke's, Chelsea, 
then called Chelsea New Church, where he 
remained for thirteen years.* 


‘THERE IS BEAUTY ON THE MOUNTAIN. 


To return to the early composition period. 
A Sanctus dates from 1813 (etat 13); a song, 





* The father of Charles Kingsley was for two years rector of 
St. Luke's, Chelsea, during Goss’s organistship. 
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‘In a deepsequestered grove’ (entitled ‘Sonnett,’, AN INTERESTING SKETCH-BOOK. 
and dated July 18, 1816, Poole, Dorset); two; Goss gave much attention to orchestral T 
canons, one 4 in 2, the other 6 in 3)composition in his early manhood. Through 
(1823); four glees and an anthem, ‘ Forsake|the kindness of Mr. T. L. Southgate we have 
me not.’ In 1824, the year of his appoint-| been permitted to examine Goss’s sketch book, 
ment to Chelsea, he wrote a canon, 4 in/an oblong volume dating from 1821. In it we 
2, to the words ‘Cantate Domino.’ These find that the young composer was in the habit 
compositions were full of promise. It was in|of scoring Mozart’s symphonies from a piano. 
the year 1825, however, that Goss first made} forte duet arrangement and then afterwards 
his mark as a composer in his charmingly|adding Mozart’s own instrumentation in red 
melodious glee, ‘There is beauty on the/ink. Such a self-teaching process was invalu- 
mountain ’—a gem of the first water. The|able to him, and it furnishes another instance of 
Harmonicon was not far wrong when it'the enormous advantages to be gained by 
said :— acquiring knowledge from observation, analysis, 
and the habit of picking up. This interesting 
harmony, under the name ofa glee, to which we beg to call | sketch-book—which is quite Beethovenish in 
the attention of the many societies spread over this island; Character—is prefaced by a ‘memorandum of 
for they will now very rarely meet with a composition of words for glees,’ &c., which contains the titles 
the kind that has half its beauty. of twenty-three poems with their characteristics 


Mr. John Goss has produced a lovely piece of vocal 


























PHOTOGRAPH OF JOHN GOSS, WITH AN AUTOGRAPH INSCRIPTION ON THE REVERSE, 


Dr. Cummings furnished proof of his good|—cheerful, serious, serious (rather)—and their 
taste when he selected this fine specimen of| authors’ names. Here too we find the first 
English part-music for performance during his| draft of the ‘Wilderness,’ which was begun 
tour in America. Those captivating strains} October 22, 1861. Many of the compositions 
were sung in fifty-six towns in the United|are prefixed with the letters I. N. D. A., 
States. Is it any wonder that an encore|the initial letters of In Nomine Domini. Amen. 
inevitably resulted? There is a pretty story|Every page bears testimony to the remark- 
concerning this glee which Mrs. Sampson,|able thoroughness of Goss’s methods in 
Sir John Goss’s daughter, sends us. It was| composition. Genius, of course, he had, but this 
sung at the Catch Club when the old Duke of|sketch-book is another proof that genius is not 
Cambridge, a great lover of music, happened | unconnected with the all-important concomitant 
to be present. Said the Duke, after the|of taking pains. Here is an instance. Under- 
performance: ‘Goss, you must have been in| neath a fugal subject that is barren in results, 
love when you wrote that.’ ‘I was, your|the young composer has written : 
Royal Highness, with my wife,’ replied the ‘ After trying as above for 2 hours without 
composer. success—here goes for a 10 minutes fugue. 
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Then follows this jolly little ten-minutes three-part fugue—sixty bars long 
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ORCHESTRAL COMPOSITIONS. 


In his young-man period Goss turned his 
attention to the composition of orchestral 
works. In 1825 he wrote an Overture in 
F minor, which was performed two years 
later—April 23, 1827—at the fifth Philharmonic 
concert of the season. The Harmonicon, in a 
notice of the concert, said :— 


The MS. overture, by Mr. Goss, was composed for this 
Society some three or four years ago; tried at a rehearsal 
and unanimously approved ; yet, from one of those causes 
which are not always apparent, has been kept back till 
the present season. This composition, which does honour 
to the English school of music, is in F minor; and though 
written quite in the modern fashion, therefore abundantly 
loud, is full of the most undeniable proofs of the author's 
skill, and shows that his genius wants nothing but 
encouragement. 


A foot-note states :— 


Mr. Goss was a pupil of Mr. Attwood, and the latter a 
disciple of Mozart; so that, perhaps, it may be denied that 
the first-named is legitimately of the British school. We, 
however, think ourselves entitled to claim him. 


This F minor Overture, by the way, was 
revived by Dr. Joseph C. Bridge at the Chester 
Festival of 1882 when its performance created 
much interest. 

Another overture—in E flat, and a favourite 
of the composer’s—was written in 1827 and 
performed at the fifth Royal Academic concert 
on May 28, 1827. The Harmonicon must 
again be requisitioned for an account of the 
performance :— 


The new overture by Mr. Goss, in E flat, is the second 
proof that he has publicly given of his scientific attain- 
ments, and of his genius for the composition of instru- 
mental music. A short introduction of beautiful harmony 
leads into the quick movement, in which the subjects are 
not only very pleasing, considered separately, but combine 
with the happiest effect when woven together, according 
to the rules of florid counter-point, with the taste, as well 
as knowledge, possessed by Mr. Goss. The performance 
of this very clever production would have been more 
creditable to the managers had it been fixed in a less 
unfavourable part of the concert. Placing it at the end, 
when half the company had quitted the room, and a moiety 
of the remainder were on the move, was little better than 
mockery of the composer. 


That these overtures must have made an 
impression upon the big-wigs of the Philhar- 
monic Society may be inferred by the following 
letter written to Goss by the Secretary, and 
dated January 9g, 1833. 


Sir,—Agreeably to a Resolution passed at a general 
meeting of the Philharmonic Society, I am instructed to 
offer you a third portion of one hundred guineas, namely, 
the sum of thirty-five pounds, for an instrumental com- 
position which shall be the property of the Society for 
two years from the time of its delivery, after which the 
copyright shall revert to you, the Society reserving to 
themselves the privilege of performing it at all times, 
and with the understanding that you shall be allowed to 
publish any arrangement of it as soon as you may think 
proper after its first performance at their Concert.—I am, 
Sir, your obedient Servant, 

W. Watts, Secretary. 


He did not, however, accept this gratifying 
offer; he probably felt that his strength lay in 
the direction of composing vocal music. 


a a rel st a cb 





GOSS’S ‘ PAROCHIAL PSALMODY.’ 


Goss never distinguished himself as a com. 
poser for the pianoforte, but in 1827 we finda 
notice of ‘A Russian Air, with variations for 
the piano-forte, and an accompaniment for the 
flute (ad lib.)’ composed by him. This was 
doubtless in the nature of a pot-boiler to meet 
the requirements of the tootling amateurs of 
those days. Of a truer metal is a motet, 
entitled 

Requiem Eternam, composed by Joun Goss, organist 
of Chelsea New Church, and inscribed to the memory ot 
His Royal Highness the Duke of York. Presented to the 
Harmonicon by the composer. [1827.] 


This practically unknown composition shows 
that fine results may be obtained by simple 
means at the hand of a master. This leads 
us to consider an important church music 
publication, entitled ‘Goss’s Parochial 
Psalmody,’ in four volumes, which began to be 
issued in 1826. A preface to the fourth edition 
of Vol. I. states that— 


This work was originally published at the instance of 
several of the congregation of Chelsea Church, who were 
desirous to have the music of the Psalms and Hymns there 
in use, together with the verses to which they are sung, 
arranged in a pocket form, for the convenience of taking to 
and from church. 


Volume IV. of this Psalmody publication 
contains the first appearance of Goss’s well 
known double chant adaptation of the Allegretto 
movement of Beethoven’s Seventh Symphony, 
transposed from A minor to C minor. Vol. II. 
is entitled ‘Sacred Melodies, chiefly selected 
from eminent composers and arranged for one 
or two voices,’ and Vol. III., ‘ Voluntaries for 
the Organ.’ Thus the publication was really a 
varied selection of sacred music. A specimen 
of the ‘Sacred Melodies’ section is furnished 
in the following adaptation :— 


SPIRIT—LEAVE THINE HOUSE OF CLAY! 
Soto or Duet. 


Funeral Hymn, by Montcomery. (Dead March in ‘ Saul’) HanpeL. 
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Mention should be made of the charming 
vignettes, of which we give a specimen on 
the opposite page, that adorn the title-pages 
of this interesting publication associated with 
the name of John Goss. 
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THE ‘47.’ 

Before proceeding farther it may be desirable 
to refer to one or two minor matters necessary 
to completeness, even if not strictly chrono- 
logical. In 1822 Goss was elected an Associate 
of the Philharmonic Society (Member, 1835) ; 
in 1824 he became a Member of the Royal 
Society of Musicians, and in 1834 a member of 
the Society of British Musicians. He com- 
piled a Pianoforte Student’s Catechism (1830) 
and composed the glees ‘ Hark, heard ye not,’ 
‘Her eyes the glowworm,’ and ‘O my sweet 
Mary.’ The ‘48’ are well-known to every 
music-lover, but how many have heard of the 
‘47'? The ‘47’ consisted of four dozen less 
one ‘ Preludes in the principal major and minor 
keys’ contributed by twenty-two composers, 
including John Goss, who was responsible for 
that in E major. The ‘47’ were published; 
but all will admit that the ‘48’ have gone one 
better than the ‘47’! 





ST. LUKE’S CHURCH, CHELSEA. 


(From the frontispiece of Goss’s ‘ Parochial Psalmody,’ Vol. I.) 


‘THE SERJEANT’S WIFE.’ 


The only instance in which Goss allied his 
art with a stage performance is that of the 
music he wrote for ‘ The Serjeant’s Wife,’ a 
drama written by John Banim. This some- 
what gruesome production was first performed 
at the English Opera House, Strand (now the 
Lyceum Theatre), on July 24, 1827, ‘ with 
entirely new Musick composed by Mr. Goss. 
In Act I. will be introduced a new Quadrille.’ 
Amongst those who took part in the representa- 
tion was Miss Goward, afterwards Mrs. Keeley, 
to whom Goss dedicated the song ‘ Forbear! 
fond youth,’ which she sang with rapturous 
applause in the drama. The piece ran for 


thirty-five nights—in fact, to the end of the! 





season, and it was subsequently performed at 
Covent Garden. ‘ The Serjeant’s Wife’ is 
often referred to as an opera by Goss, but he 
only seems to have supplied an overture, a song 
and chorus, the song for ‘little Goward’ above 
referred to, and the music for the Quadrilles. 
He probably did not furnish strains for the ‘ exit 
down trap,’ the ‘subdued hurry,’ andthe ‘hurry,’ 
as indicated to be musically embellished in the 
printed edition of the drama. A leading daily 
journal thus remarked upon the music of ‘ The 
Serjeant’s Wife’ :— 

There is some music in the piece supplied by Mr. Goss, 
a young Composer of considerable acquirements and much 
promise. The present occasion was not one upon which 
he could advance his pretensions in a favourable light. 
With the exception of one song by Pearmon, and another 
by Miss Goward, the music was written for actors not 
singers, and therefore afforded no fair criterion of the 
composer’s talents. 

The piece was received with constant applause, and its 
representation every night announced with warm and 
universal applause. It cannot fail to be of lasting attrac- 
tion.— (Morning Post, July 25, 1827.) 

Four numbers of the music in ‘The Ser- 
jeant’s Wife’ (including the Quadrilles) were 
published. But this was the first and last time 
that Goss wrote for the stage. He thenceforth 
severed all connection with the theatre, owing, 
it is said, to religious scruples. 


PROFESSOR AT THE ROYAL ACADEMY OF MUSIC. 


Goss became a Professor of Harmony at the 
Royal Academy of Music in 1827, and held 
his Professorship till 1874—the long period 
of forty-seven years. M. Fétis, in his survey 
of music in London during his visit here 
in 1829, remarked that ‘The third teacher 
of thorough bass in the Royal Academy of 
Music is an obscure musician of the name of 
Goss. I am not acquainted with any theoretical 
work, or any compos tion from his pen.’ Four 
years later M. Fétis had the opportunity of 
making the acquaintance of ‘ An introduction 
to harmony and thorough bass, with numerous 
examples and exercises, by John Goss, Pro- 
fessor of harmony at the Royal Academy of 
Music.’ This excellent theoretical treatise, 
which he wrote for his Academy pupils, was 
dedicated to Lord Burghersh (afterwards Lord 
Westmoreland), the founder and factotum of 
the Institution in Tenterden Street. From the 
copy of the original edition now before us we 
find that the dedication is dated ‘3, Cheyne 
Walk, Chelsea, October 1, 1833.’ The first 
edition was not sold out for fourteen years! 
To this time belong the glees ‘Fanny of the 
Dale,’ ‘ Ossian’s Hymn to the Sun’ (a prize 
glee and a remarkably fine composition), and 
‘The Holiday Gown.’ Also an octavo pub- 
lication (begun in 1833) entitled ‘ The Monthly 
Sacred Minstrel,’ edited by John Goss. A 
review of Nos. 1 and 2 in the Harmonicon of 
June, 1833, was couched in these words :— 

No. 4 [‘ The Monthly Sacred Minstrel’] is a nicely got 


up little work in octavo, published in numbers, each con- 
taining eight pages. In the present two numbers are five 
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pieces,—an air by Neukomm, from his oratorio; one by 
Mr. Goss; the Vesper Hymn by Attwood, originally 
published in the Harmonicon, which ought to have been 
acknowledged; an Elegy for three voices, by Eisenhofer ; 
and a movement from Beethoven’s Septet, with words very 
well set to it. This is a publication entitled to much 
commendation; but what will the brethren of the music 
trade say to so cheap a work? Surely Messrs. Cramer 
and Co. will be anathematised by the fraternity. 


‘THE RIGHT PIG BY THE EAR.’ 


In the year 1833 Goss sent in his anthem, 
‘Have mercy upon me, O God,’ for the 
Gresham Prize competition, with the result 
that he obtained the award over S. S. Wesley, 
who had submitted his famous setting of 
‘ The Wilderness,’ or, to be quite correct, ‘ The 
Wilderness’ had been held over from the 
previous year’s contest. This prize anthem, 
dedicated by Goss to his dear friend and 
master, Thomas Attwood, was performed at 
the Mansion House, June 7, 1834. In connec- 
tion with this interesting competition we are 
enabled, through the kindness of Mr. John S. 
Bumpus, to quote from a letter written by 
William Horsley (who, with Dr. Crotch and 
Mr. R. J. S. Stevens, Gresham Professor of 
Music, was one of the adjudicators) to Miss 
Maria Hackett, the donor of the prize. 
Horsley’s letter, which is dated ‘Gravel Pits 
[Kensington], 7.12.33,’ is, as the Scotch folks 
would say, ‘a wee bittie pawky ’ :— 

My DEAR Mapam, 

Dr. Crotch and Mr. Stevens have been with me this 
day in conclave, and you will be informed, by Mr. S., that 
our unanimous choice is fallen on No. 1g. . . . Give mea 
line to say who is ‘ Mr. No. 19’—all at present is guess 
work with me; but I feel assured that we have taken the 
‘right pig by the ear.’ He is a fellow who promises here- 
after ‘ to grunt to some tune.’ 

Faithfully yours, 
Wo. Hors ey. 


ORGANIST OF ST. PAUL’S CATHEDRAL. 


The death of Thomas Attwood, Mozart’s 
pupil, on March 24, 1838, caused a vacancy in 
the organistship of St. Paul’s Cathedral. The 
late Dr. E. J. Hopkins has related the following 
amusing incidents in connection with the filling 
up of this important post, which carried with it 
the office of a vicar-choral, by way of an 
augmentation of the stipend. Here are the 
genial old man’s words :— 


In the year 1838, Thomas Attwood, organist of St. 
Paul’s Cathedral, died, and Sir John (then Mr.) Goss, 
thought of applying for the appointment. He thereupon 
sought an interview with the Rev. Sydney Smith, 
Canon of St. Paul’s, for the purpose of talking the matter 
over with him. Sydney Smith commenced by indulging in 
some tantalising observations. ‘I suppose, Mr. Goss,’ 
said he, ‘you are aware what the statutable salary is?’ 
‘Not exactly,’ was the reply. ‘ Well, it is about £34 per 
annum.’ ‘Oh! indeed, is that all? Well, as I am 
receiving about £100 at Chelsea, I think I will, if you 
will allow me, consider the matter before I proceed 
further in my candidature.’ He was about to take his 
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departure when Sydney Smith remarked: ‘ Perhaps, Mr, 
Goss, before you go you would like to know whether any 
other appointment, or any perquisites appertain to the 
office of organist of St. Paul’s?’ He then entered into 
certain financial particulars, which gave so different a 
complexion to the matter that Goss at once entered 
his name for the vacant post. Time went on, and the 
anxious candidate began to wonder whether anything 
had been decided at the Cathedral. One evening he 
happened to meet the witty Canon at a dinner-party, 
He, however, hesitated to make any enquiry on that 
edible occasion, but at the dinner-table Goss happened to 
sit opposite Sydney Smith, to whom fell the duty of carving 
a fine piece of salmon. ‘Mr. Goss,’ asked the jocose 
carver, ‘what part may I send you?’ ‘I have no choice, 
thank you,’ said Goss. Thereupon the Canon cut a slice 
right across the fish. ‘Accept that,’ he said, ‘and I trust 
Sydney Smith will always be found ready to assist Mr. 
Goss through thick and thin.’ Upon his return home that 
evening, Goss found a letter informing him that he had 
been appointed organist of St. Paul’s Cathedral. 

Goss had not long been installed before he discovered 
that the organ stood in need of the addition of a few new 
and useful stops, so he took the opportunity after one of 
the week-day services of asking the Canon whether these 
desirable alterations might be made. ‘ Mr. Goss,’ solemnly 
replied Sydney Smith, ‘ what a strange set of creatures you 
organists are. First you want the bull stop, then you 
want the fom-tit stop; in fact, you are like a jaded old 
cab-horse, always longing for another stop!’ 

‘In the Psalms,’ continued Dr. Hopkins, ‘ whenever 
there occurred any reference to storms and tempest, the 
organ used to give forth a deep roll, to the great delight of 
good Miss Hackett, who would look up at the instrument 
with a smile of intense satisfaction. On one occasion when 
the Psalms had been unusually full of references to atmos- 
pheric disturbances, and the organ had been demonstrative 
to an unusual degree, this good lady’s face had been 
beaming almost incessantly. After the service, Sydney 
Smith accosted the organist with this profound remark, 
‘Mr. Goss, I don’t know whether you have ever observed 
this remarkable phenomenon: whenever your organ 
thunders, Miss Hackett’s face lightens !’ 


Before parting company with Sydney Smith 
we may refer to the fact that the witty divine 
had a great dislike to music in the minor key. 
It depressed him. One day he went to the 
organist and said: ‘Mr. Goss, no more minor 
music if you please, while I am in residence.’ 
Another canonic story, though not exactly 
bearing upon music, may be told—or re-told. 
At a meeting of the Dean and Chapter to settle 
the kind of wood paving to be placed in the 
north roadway of the Cathedral, discussion 
became so prolonged that Sydney Smith got up 
and said: ‘ Well, if my reverend brethren would 
only put their heads together, the thing would 
be done at once!’ 


THE GOSS ORGAN AT ST. PAUL'S. 

What would our young cathedral organists 
of the present day say to the instrument that 
Goss had to play during his organistship at the 
great Metropolitan Cathedral? For twenty- 


five years he had only one stop on the pedals— 
never more than two! Here is the specification 
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of Father Smith’s organ (with the subsequently | to join him, the curtains were thrown open 
made additions) as it stood on the screen in! so that his visitors could have a view of the 


Goss's day :— | choir and congregation, and a very pretty 

| sight it was. During the short interval 

GREAT ORGAN (13 stops). | which elapsed between my choristership and 

(Compass, C C C to F in alt.) | my call to St. Michael’s College, Tenbury, 

Open diapason. Ti | Iwas on several occasions one of the favoured 

Open diapason. Sesquialtera (2 ranks). _ few who were invited by Mr. Goss to sit in 
Stopped diapason Clarabella Mixture (2 ranks). | the organ-loft. 

__ treble). Trumpet. , — ‘One Sunday afternoon he asked me to 
Principal. Trumpet to middle C (in he forth nage h tod 
Twelfth. place of the Cornet). | FOSS to the further side, because he expecte 
Fifteenth. Clarion. | some one else. I, of course, obeyed, by 
Block Flute. sitting on the organ-stool and wriggling along 


it, for this was the only means of moving 
from one side to the other, except to shut off 
the ‘‘pedal-pipes”’ and walk across the pedals. 


SWELL ORGAN (7 Stops). 
(Compass, Gamut G to F in alt.) 


eo cee. a. This last method of transit was that always 
Principal. Trumpet. _ adopted by Mr. Goss. The other visitors 
Sesquialtera (3 ranks). duly arrived before the commencement of 


| service; they were little Arthur Sullivan and 


ene eee two ladies, who had kindly brought him in 


; (Compass, F F F ” . in alt.) their carriage. During the sermon, Goss 

_ 5 ae having said a few words to Sullivan, crossed 
opped diapason. welfth. : 

iilene, Fifteenth. over to speak to me; but alas, the dear man 


had forgotten to shut off the pedal-pipes, and 


Viola de gamba. Cremona to tenor G. . 
’ he had taken two steps on the pedal-clavier 

Pawar. Conan amet, before he realised that he was the cause 
(Compass, C C C to C, two octaves.) of the alarming thunderings which were 

Open wood. frightening the congregation and putting a 


temporary pause in the sermon. He com- 


Accessory §S >» &e. Z 
simnaianiilbdhsicinns pletely lost his presence of mind, and was 


ne ve — es be pan unable to decide whether to go backwards or 
Pe. . . | forwards. Brought to his senses by the 
Four composition pedals acting on the Great Organ. sustained roar, he continued his walk, or 


rather trot, towards me; when he sat down 
The CCC compass of the Great organ/ jn a nervous perspiration and mopped his 
manual should be noticed. In 1860 the screen face while the dome was still echoing with 
was removed, and the organ was placed in the; the deep rolling sounds of his unpremeditated 
north-east arch of the chancel. But the| pedal fantasia. This story will be quite 
keyboards were put in such a sunken position} devoid of interest except to organists, and 
as to be most inconvenient to the organist.| the occurrence has probably been entirely 
Three years later (in 1863) Father Willis was forgotten by all those who were present ; 
called in; he enlarged and revised the instru-| put I reminded Sullivan of it many years 
ment, and placed the manuals in the gallery.) afterwards, and we both recalled our boyish 
In 1872, when Sir John Stainer succeeded Sir] comment on it—‘‘ what a joke, wasn’t it” !’ 
John Goss, the organ was divided and assumed ([F. G. E.] 
the appearance with which we are now so (To be continued.) 
familiar, the work being also carried out by 
Father Willis. 


UNPREMEDITATED THUNDER. 








HYMN-TUNES. 


' eae ; ; A wriTER in the Encyclopedia Britannica 
Sit John Stainer, who was a chorister of St. states that ‘notwithstanding the example of 
Paul s from 1847 to 1857, kindly sends the Germany, no native congregational hymnody 
following amusing reminiscence of his dis-| worthy of the name arose (in England) till after 
tinguished predecessor in the organistship of the commencement of the eighteenth century.’ 
the Metropolitan Cathedral :— 'He adds, ‘of the 1,410 authors of original 
‘In 1855 or 1856, when the organ at St. | British hymns enumerated in Mr. Sedgwick’s 
Paul’s still stood in its original position on | catalogue published in 1863, 1,213 are of later 
the screen, and the organist played with his| date than 1707, and if any correct enumeration 
back against the choir-organ, there was a|could be made of the total number of hymns 
space on each side of the organ loft which /of all kinds published in Great Britain before 
had a seat where three or four visitors could|and after that date, the proportion to 1707 
sit during service. These spaces were hidden | would be very much larger.’ Hymnody, there- 
by dark red curtains, but on Sunday after- | fore, is a comparatively late development from 
noons when Mr. Goss permitted a few friends |the religious life of our people, who, in that 
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respect, lagged far behind the Germans and also 
the French, as represented by the Huguenots. 
It would be interesting to seek out the cause of 
this belatedness, but the matter is one for 
separate treatment. At present let it be observed 
that, to a large extent, the making of hymn- 
tunes was necessarily affected by the slow 
growth of hymns. It is true, of course, that 
there were hymns and tunes before the dawn 
of the eighteenth century, but, taking a general 
view of the subject, we must assign the virtual 
origin of English hymnody to Dr. Isaac Watts, 
whose works, says the writer already quoted, 
must command admiration ‘as long as pure 
nervous English, unaffected fervour, strong 
simplicity, and liquid yet manly sweetness are 
admitted to be characteristics of a good hymn.’ 
Watts was an Independent and belonged, there- 
fore, to the straitest sect of the Puritans. It is 
one of the ironies of history that from the sturdy 
Independent stock, which bred the destroyers 
of organs and those who urged war against 
choir services, came the man destined to fill 
churches and chapels—the latter more especially 
—with hymnodic literature, and give to sacred 
song the distinction it has never since lost. 
This honour was his, not because he was a 
more excellent poet than some of his prede- 
cessors and contemporaries, but because he 
brought common sense to bear upon the question 
what a congregational lyric should be. He did 
not write odes like Milton; he was not tricky 
and artificial ; neither had he any love for the 
quaint conceits which, even in his day, could 
not entirely be kept out of religious poetry. 
Watts, it is true, was often didactic, according 
to the taste of his time, but the hymns are very 
numerous in which his muse, aflame with 
ardent devotion, became a great light. To 
this let ‘Our God, our help in ages past,’ and 
‘When I survey the wondrous cross,’ bear 
witness. 

Unhappily, there was no musician to match 
with Watts, and the ‘setting’ of tunes to the 
new hymns went on entirely at haphazard. 
Through generations the task was mainly left 
to anybody who could invent, or adapt, or steal 
a melody. For ordinary metres, the older 
tunes, borrowed from German or French 
sources, served well; at any rate while in some 
sort protected by recollections of a great and 
stirring past. Later, they gradually gave way 
to a class of tune more nearly in accord with a 
public taste, or want of taste, which, when it 
had any active preference at all, inclined to 
the trivial and vulgar, not to speak of contra- 
puntal quips and cranks at sight of which our 
respect for the taste and judgment of the past 
encounters a severe shock. I remember, as a 
boy, making practical acquaintance with a 
host of ‘curly tunes,’ abounding in trills and 
turns, and in repetitions which played havoc 
with the sense of the words, as when they 
made the judicious grieve with ‘My inward 
pi My inward piety.’ Some of the precious 








compositions in question haunt my memory 


still, notably this :— 

















It may be said that tunes of this sort were 
local, and chiefly rustic, in origin and use, 
That statement rests upon no good foundation, 
I have before me a little volume, entitled ‘ The 
Psalm Singer's Help, being a collection of 
tunes in three Parts, that are now used in the 
Churches and Dissenting Congregations in 
London, with a Thorough Bass for the Harpsi- 
chord or Organ, and an Introduction for the 
use of Learners, by Thomas Knibb.’ There is 
no date on the title page, but from orthographic 
and other evidence this collection appears to 
have been issued about the middle of the 
eighteenth century. My copy is marked ‘A 
New Edition,’ so that it must have enjoyed 
some popularity—a fact indicated by the 
annotations of a former possessor. A curious 
feature of the book is due to its editor's 
attempts at securing variety of effect. For 
example, he directs certain lines to be sung by 
women alone, or men alone. Other lines are 
marked ‘chorus,’ and soon. Clearly, therefore, 
the tune had then begun to exist, so to speak, 
for its own sake rather than as an auxiliary 
to the hymn. Later developments were in 
the same direction. Contrapuntal devices 
established themselves, and repetitions of 
phrases set the sense of the poetry absolutely 
at defiance. With these changes congregational 
singing went on the down grade, and it is not 
difficult to see that the music of worship fell 
more and more into the hands of a select few, 
who probably revelled much in the Scotch 


snap, as used, for example, in the tune | 


subjoined :— 
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Still more objectionable, in one sense, was 
the debasing process through which even the 
good tunes were made to pass. It is bad 
enough to turn out an inferior article, it 1s 
worse to degrade that which is excellent. Even 
the fine old tunes of earlier days, or, at any 
rate, many of them, were so transfigured that 
their own composers could hardly have 
recognised them. Take, for example, that 
ascribed to Tallis, and usually connected with 
Ken’s Evening Hymn. I have heard this tune 
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ory sung hundreds of times in the manner 
following :— 
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use, Others, though less violently treated, were 
ion, laden with ‘graces’; following at a distance, 
The yet far too near, the model set up by the 
of public singers of the day, who turned out 
the § melodies in a deplorably over-dressed condition 
in § and decked with fripperies. If we consider all 
psi- § these things it must be clear that the English 
the § hymn-tune was unfortunate in its origin and, 
eis § for a long period, in its history also. It 
ohic J improved as time went on and taste became 
s to nore refined, but the change was slow. People, 
the § especially choir people, made a stout fight for 
‘A @the ‘curly’ ones; for the imitations; the little 
yyed © bits of duet, and the antiphonal effects of men 
the @wrsus women. Rippon’s Collection was 
ious @ cherished in many quarters long after the tide 
or’s of reform had begun to flow. When a youth 
For §1was, for some months, organist of a chapel in 
x by Jasea-side town, where was a choir—of a sort, 
are and ofttimes, for the sake of peace, did I yield 
fore, §torequests for an extract from Rippon, or from 
eak, $some time-stained MS. such as used to be 
iary ound in most organ galleries, full of fearful and 
ein 4 wonderful creations, fathered by vulgarity, and 
rices Jmothered by incompetence. But a happy 
; of Jchange went on, despite the ‘ rearguard actions’ 
itely ‘J iought by the beaten side, and people could no 
onal longer plead bad tunes as an excuse for staying 
snot $away from church. Only sermons were left to 
fell Janswer that purpose. 
few, | The question now arises—and it is the main 
otch |Jquestion—whether the present-day hymn-tune 
tune Jan in any manner be improved; whether there 
loes not hang about it some trace of the 
unworthy past. We have got rid of much 
aH ifensiveness ; does its spirit exist in other and 
—t Grrhaps newer forms? In considering this 
4ooint we must needs discriminate with some 
=st Jlre, seeing that the vast majority of current 
ee Funes, whether ancient or modern, are excellent 
41 respect of form, well-made, and, in a high 
sense, musical. Discrimination, however, 
j ves us in no doubt on one point—that with 
Whe increase and vogue of flaccid, namby- 
was Mamby, ultra-sentimental hymns an analogous 
1 the Mthange has come over tunes. Given the 
bad @ormer, a composer’s sense of fitness would 
it is Mincline him to the latter, and, so far, he cannot 
Even @vell be blamed. But the result is disastrous 
any jf0 the serious and manly dignity, as well as to 
that Jhe general propriety and efficiency, of music 
have (intended for use in Divine service, and regarded 
that jis applicable not to one hymn alone, but to 
with many. Wishing to keep personalities out of 
; tune hese remarks, I abstain from quoting ‘ terrible 


‘xamples,’ for which act there is the less need 
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because every reader knows where to find them 
for himself, especially in collections of recent 
date. The pretty, sentimental tune is the 


-|complement of the pretty, sentimental hymn, 


and the two will stand or fall together. For 
my own part I could very well spare them 
both, as adjuncts to public worship, in which 
we need virility, not effeminacy; the breadth 
and grandeur appropriate to a collective 
act, not the finicking expression of an 
individual mood. Tunes such as_ those 
indicated should be kept in personal museums, 
though even there their influence cannot be the 
best conceivable. For the future everything 
depends upon the struggle between a sturdier, 
more masculine religious sentiment, and the 
feeble, puling emotionalism that not only 
tolerates but invites the lackadaisical twaddle 
regarded by so many persons as equivalent to 
the ‘psalms and hymns and spiritual songs’ 
with which St. Paul recommends us to admonish 
one another. There is in it nothing so manly 
as admonition. Tradition credits the Rev. 
Rowland Hill with saying that the devil should 
not have all the pretty tunes. It seems to my 
mind that the shrewd ‘ enemy’ would bear his 
loss lightly. They are very poor Christian 
ammunition. 

The worst feature in the case here discussed 
is the training of children to the use of twaddle, 
both poetic and musical. I have at hand a 
collection of hymns and tunes for juveniles 
which appears to be largely used, and is pro- 
portionately mischievous. One cannot look 
through its pages without concern that the 
springs of good taste and feeling are corrupted 
at their very source. I must not, however, be 
understood as saying that the entire contents 
of the book are objectionable. On thecontrary, 
many of the lyrics, as also their attendant 
music, are beyond reproach. But the propor- 
tion of rubbish is so large that there is difficulty 
in making a selection of the worst, and I take 
the following jingle almost at haphazard : 

O won't you be a Christian 
While you’re young ? 
Don’t think it will be better 
To delay it until later, 
But remember your Creator 
While you're young. 
For the culture of priggishness and the en- 
couragement of self-righteousness what can be 
more efficacious than this ? 
Do you know what makes us happy, 
When so many hearts are sad ? 
We are little friends of Jesus, 
That is why we are so glad. 


Then the children are expected to sing in 
chorus: 


We are little friends, we are loving friends, 
We are happy, happy little friends of Jesus. 


The volume contains a considerable number 
of hymns setting forth the material glories of 
heaven—the jasper gates, the golden streets, 





the shining crowns, and all the rest of it; the 
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general teaching being that those who have 
only just opened their eyes upon the beauty and 
wonder of God’s world should look beyond, 
longing for another place: 
I'm but a stranger here, 
Heaven is my home ; 
Earth is a desert drear, 
Heaven is my home. 


The following stanza forms part of a hymn set 
to Weber’s melody more generally associated 
with ‘ Behold, how brightly breaks the morning’: 
There is a better world we know, 
Oh, so bright! 
Where never enter sin or woe, 
Oh, so bright! 
And music fills the balmy air, 
And angels bright and pure are there, 
And harps of gold and mansions fair, 
Oh, so bright! 
This would be mischievous (it is certainly 
ungrammatical) if children were as lacking in 
healthy instinct as the poets of the Sunday 
school seem to imagine. The little ones who 
have so lately come, ‘trailing clouds of glory,’ 
exercise a much better perception of things 
than some of their teachers. They know fuil 
well that earth is not a ‘desert drear,’ but a 
place of beauty, with its flowers and fruits, its 
rippling streams and majestic seas, its ever 
changing clouds and stars, and its happy 
human feelings of love and companionship. 
Tell a sane child that this world of wonder 
and charm is a desert drear, and he, quite 
properly, does not believe you. He may sing 
an affirmative as a matter of duty. Liberate 
him from school, and he will wander through 
the pleasant meadows of your desert, picking 
flowers and shouting his innocent delight. 
The fact is that these hymns are terribly 
unreal, and the children know it through the 
feelings which instinctively rise up to oppose 
them. 

Many of the tunes which go with the 
misleading lyrics are worthy companions. 
Here we have adaptations of ‘ Home, sweet 
home,’ ‘ The Mill Wheel,’ and so on. If these 
were all there would not be much reason to 
complain, but against one of them might be 
placed ten of the vulgar jingles which certain 
composers, chiefly American, are prepared to 
turn out by the gross. Nothing musically 
more debasing can be imagined than these 
effusions, of which only one need be put in 
evidence :— 
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Oh, I love to think of Je-susas He sat be-side the sea, Where the 
* 
—p-p +s 
he =e == £c, 
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waves were on -ly mur-m’ring on the strand, 


The question whether I have touched upon 
some points calling for reform may safely be 
left to the reader’s judgment. 


JoserH BENNETT. 





es 


MANCHESTER MUSIC MAKINGS, 


Dwe ters in the Metropolis are too prone 
to speaking slightingly of musical doings beyond 
London, even in large centres of population, 
They are by no means sparing in their use of 
the word ‘provincial,’ which they utter (or 
mutter) in a little ‘p’ tone, as if capitals must 
be reserved for the Capital. In order to show 
that we do not slightingly regard our country 
cousins in their music makings, we propose to 
offer a few gossipy observations upon two old 
Manchester musical societies—one still in 
existence, the other defunct. 


THE GENTLEMEN’S CONCERTS. 
This venerable institution seems originally 


to have been a society of amateurs, all of | 


whom played the German flute! This winded 
constitution doubtless prompted the following 
poetical effusion :— 


Some years gone before, a musical taste 

Had provided the town a slight musical feast,— 
(Without souls for harmony men are but brutes,)— 
’Twas a concert composed entirely of flutes ! 

Ere the year I have quoted [1777) better taste had prevail'd, 
And the flutes’ monotonous tones had assail’d. 

An orchestra varied with instruments due, 

Gave a concord of sounds to pure harmony true ; 

A room worthy the object that year was erected— 

A room by the musical world much respected ; 

Since increased in its size, as the town has increased: 
The science assembled has polished our taste. 


The initial concert was probably so far back © 
as November, 1744, when Handel was yet — 
During the first quarter of the Society's | 
existence there were no less than 165 sub- | 


alive. 


scribers, who paid five shillings each for a 
series of six concerts. 


tion of Manchester at that time this seems | 
a very remarkable achievement for a start 7 
off. The first ten or twelve names on the list | 
of subscribers formed ‘the elite of the aristo- ] 
cracy of wealth, fashion, and standing in | 
Manchester,’ thus the title of Gentlemen’s | 
The names 7 
included a ‘ Mr. Anonymous,’ who, it is thought, | 
was none other than Charles Edward, the | 
young Pretender, or Bonnie Prince Charlie, of 
the Jacobite songs, who passed several weeks §j 
during the summer of 1745 in strict privacy | 
at Ancoats Hall, Manchester. A distinguished / 
member was John Byrom, author of the? 
celebrated squib on Handel and Bononcini—a | 
squib which has often been wrongly attributed J 


Concerts is not far to seek. 


to Swift. Here it is— 


Some say that Signor Bononcini 
Compared to Handel, is a ninny ; 
Whilst others say, that to him, Handel 
Is hardly fit to hold a candle. 

Strange that such difference should be 
’Twixt Tweedledum and Tweedledee. 


The early accounts of the Society show that 
twenty-one shillings was paid for the hire of the 
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. room for four nights. Among the disburse-| The perfect fifth upon the Tonic is in one case 
ite ments is an entry of ‘wine for y® performers followed and in the other preceded by the 
1s, 8d.’ The programme of the first concert | diminished fifth upon the Leading Note. 
yond Ff consisted of the following :— 
ton. Overture to Otho ; song; German flute concerto; song; No. 3. =e 3S] No. 4. S| 
¢ Of Tt sist of Tessarini; third sonata, first set of Corelli. 2nd 6 a 
(or Act: Second Concerto of Corelli; lesson upon the Harpsi- 
must J chord; song; second sonata, second set, Corelli; solo] The perfect fifth upon the Dominant is in one 
werd German flute; third of Tessarini ! — a erie in the other preceded by the 
y iminished fifth upon the Leading Note. 
e to The following curious entry in the minute - . 
old § book was probably prompted by the librarian: Nee ——= No.6. ==] 
1 in § there is a touch of irony in the vagueness of a a 
the ‘stolen or strayed ’:— sa 
Belonging to ye Concert. The stage, musick desks, and The perfect fifth upon the Dominant is in 
benches, with ye sconce for candles. Handel’s overtures, | one case followed and in the other preceded by 
rally compleat, Corelli’s Concertos, Geminiani’s Concertos; the diminished fifth upon the chromatically- 
ll of @ Fellow’s Concertos, stolen or strayed. raised Subdominant. 
ided A concert-room was built in Fountain Street in - _ 
“M8 91777. At an early period of this building the No. 7. =| No. 8. ——s 
rehearsals were held in a dancing-master’s oo 
room in King Street, when a ‘half-guinea bowl| Pe 
of punch was allowed for the orchestra!’ The he perfect fifth upon the Tonic is in one 
new hall, holding 1,300 persons, was opened in | ©4se followed and in the other preceded by the 
is 1830, and from that time the Gentlemen’s diminished fifth upon the Supertonic. _ : 
ail’t, Concerts continued to prosper. The Society The first of the above eight progressions is 
has now attained the green old age of 157 years, |Often to be found. The following extracts 
and thus it may be regarded as one of the oldest | from the works of six different composers will 
musical institutions of the country. Long | furnish sufficient proof of this statement :— 
ay it continue to flourish in so invigorating a 
musical atmosphere as Manchester. Reference ee ‘St. Cecilis’s Day.’ 
to the now defunct Hargreaves Choral Society, a 
founded in Manchester in 1841, may be reserved SS = 
back |§ for a future number. , | 
yet | a: MES NN 2.7 
ety's ss : —3—2—¢-te —— 2 eit 
os gfe ase eee 
or a PERMISSIBLE FIFTHS. 
yula- Bacu. ‘Passion’ Bacu. 
ems |f THE question of the good or bad effect of Fs. aeons. * Casetees Contentions 
start gconsecutive fifths has been often discussed; —h— faa a, 
. jist Gbut writers upon the subject have hitherto GaSe] === ja 
isto. giealt chiefly with those fifths which are i "a i i x a 
y in grrfect. The object of the present article is | —_ig¢ «+ — 7s 
en’s §'0 call special attention to cases in which one | => eyes =] 
mes fifth is perfect and the other diminished. 
ight, |f The progression from one diminished fifth Sica titieibaas a. 
the |g another need not come under consideration, | 
ie, of (because the effect is perfectly smooth, e.g. :— rst —_ es —, 
eeks q Gounop. ‘ Gallia.’ a? “ 
vacy | ‘—— _2 3 = a 
rm pwetzal eeeety eShey 
ee : es == ee ae 
uted | { :$—e oe ‘ Mass in C.’ 
Whis much will be generally conceded. But 
successions of fifths, when only one is dimin- 
Wshed, may occur in a variety of ways, of 
which all are not equally good. 
7 Here are examples in the key of A minor :— . oe 
ie sol . var . a it is safe = say 
— = os 1at the perfec on the Tonic may always 
eee +0 =e) — Gyo==sI proceed Me the diminished fifth on the ‘Lending 


f the! 


XUM 














236 


THE MUSICAL TIMES.—Aprit 1, 1901. 





Note, unless the lower of the two parts con- 
cerned is the Bass, for it is to be noticed that, 
in every instance quoted, the fifths are formed 
between upper voices. 

The second of the eight progressions 
enumerated above (i.e., that in which the 
perfect fifth has the second place) is also to 
be met with in works of good composers, but 
not so frequently as the first. 

The illustrations next given are worthy of 
attentive consideration :— 


Bacu. ‘Passion’ 








PurcELL, ‘ Jubilate.’ (St. aaienow). 
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Bacu. 
‘Christmas Oratorio.’ 


(ete 


a ee 
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Bacu. ; 
* Christmas Oratorio.’ 





Haypny. ‘ Passion.’ Spour. ‘Last Judgment.’ 
| 
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There is room for difference of opinion here, 
but it is worthy of note that the best theorists 
include such things in their lists of allowable 
progressions. 

To the third and fourth of the original 
eight progressions no serious objection can be 
urged, inasmuch as no change of harmony takes 
place, e.g. :— 





eaEN RE 








It is to be observed in regard to these last 
illustrations that there is oblique motion in the 
former and contrary motion in the latter. 
But under similar circumstances all the parts 
may move in the same direction without bad 
effect, ¢.g. :— 


SPourR. 
*God, Thou art Great.’ 














The fifth of the eight progressions under 
consideration is, like the first, free from 
reproach when the dominant triad is succeeded 
by a chord of the Augmented Sixth, e.g. :-— 














But the same progression reversed is also 
possible, e.g. :— 

MENDELSSOHN, 
Ps. ‘My God, rid God.’ 


Spour. ‘Last Judgment.’ 
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The last two of the eight examples first put 
forward seem to be the least worthy of 
imitation. Such progressions are to be met 
with occasionally, but they are too rare to 
justify any argument in their favour. 

There is an appreciable difference in beauty 
between successions of fifths in which the 
leading note plays a part and those in which 
the tonic is the lowest of the four sounds 
concerned, e.g. :— 
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The foregoing observations make it possible 


to formulate a few rules for the treatment of © 
consecutive fifths when one of them is | 


diminished and the other perfect. 

(1) Avoid moving from fifth to fifth between 
the Bass and another part. 

(2) Fifths (between upper parts) where the 
lower part moves a semitone may 
generally be written. 

(3) Progressions of fifths in which the lower 
part moves by a whole tone should 
be avoided. 


(4) Those fifths which are merely the result |! . 
win nis 1 


of a movement of parts without a 
change of harmony produce no bad 
effect. 

To some minds the questions here raised 
may seem to be of little importance. But 
experienced teachers of harmony know well 
that it is upon minute points like these that 
thoughtful students need guidance. If the 
ideas put forward in this article prove to be 
useful to anyone (whether teacher or student) 
I shall not grudge the time which I have spent 
in research. 

I’. E. GLADSTONE. 
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OCCASIONAL NOTES. 


Sir JoHN STAINER has recently been enjoying the 
dolce far niente at various towns in the Riviera and in 
Italy. At Florence, owing to the temporary indisposi- 
tion of the lady organist of the English church in the 
East Bay, the Chaplain prevailed upon him to take 
the organ—an instrument of one manual and eight 
stops !—at a Sunday morning service. The fact that 
Sir John had not played at a service for twelve or 
thirteen years may account for a certain nervousness 
that he felt in discharging this duty, but it is not 
surprising to learn that the distinguished deputy 
‘managed to get through’ without bringing discredit 
on his cathedral ancestry. 





Sir ALEXANDER MAckENzIE has lately been 
recuperating at Florence, with, we are glad to learn, 
satisfactory health-restoring results. Like Sir John 
Stainer, he has been keeping his hand in during his 
sojourn in ‘furrin parts.’ At the twenty-first concert 
of the Societa Cherubini, given on February 25, Sir 
Alexander conducted his Scottish Pianoforte Concerto 
(Op. 55), the solo portion of which was played in 
first-rate style by Professor G. Buonamici. The work 
appeared to make a strong impression upon the 
audience, if such tributes as recalls and applause may 
be accepted as trustworthy signs in that direction. 
And this in spite of (to the Florentines) the strange 
thythm and harmonies of Sir Alexander’s native land 
—or should it be his native heath? The orchestra 
took to the work, and played their part in it in a 
highly finished manner, due not a little perhaps to 


@ the plentiful supply of rehearsals which were given to 


the composer-visitor. The regular conductor of the 
Societa Cherubini is Marchese O. de Piccolellis, an 
amateur who spends his time and money on the 
Society—equivalent to our Philharmonic—and who 
does his work remarkably well. Were it not for his 
exertions it is doubtful whether Florence would have 


q ny orchestral concerts at all, therefore he deserves 
the thanks of all musicians for his zealous labour of 


love. Sir Alexander has, we understand, been at 
work on the incidental music for Sir Henry Irving’s 


4 forthcoming production of ‘ Coriolanus’ at the Lyceum 
7 Theatre. 


Sir FrepErRIcK BripGeE discoursed on the subject 
of ‘A seventeenth century view of Musical 
Education’ at the meeting of the Musical Association, 


9 omthe r2th ult. The genial lecturer took the ‘ Memoirs 
4 Musick,’ by the Hon. Roger North, as the basis of 
7 his interesting remarks. 


After he had sketched the 


qincestors of Roger North, he referred to the fact 
Gthat he (North) was a pupil of old John Jenkins. 
@ the opinions of the old-time writer (he died in 1773) 
7 pon the advantages of music in the home and asa 
7 “ctor in education were dwelt upon by Sir Frederick 


seventh birthday on the 3rd ult. 


in his most entertaining manner, seasoned, it need 
hardly be said, with humour. 





Mr. CHARLES SALAMAN celebrated his eighty- 
Congratulations— 


q%0 less hearty because they are a little behind the 


J beat—to the genial veteran musician. 


Mr. Salaman 


qinew Clementi and a host of other distinguished 
q asters of the art, many of whom have entered upon 


their long last sleep. Sixty-five years have passed 


Wsince he wrote his famous song, ‘I arise from 


dreams of thee,’ and as he was a pianoforte pupil 


qof Charles Neate, we must not forget that he is 


agrandson (musically) of Beethoven. 


His services 
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to the Musical Association, as one of its founders and 
as its first honorary secretary, will not soon be 
forgotten. Moreover, he has always shown an active 
interest in music, which has manifested itself in 
many directions of usefulness. Mr. Salaman 
witnessed the destruction by fire of the Argyll Rooms, 
Regent Street, the first home of the Philharmonic 
Society. Although this happened in the year 1830, 
he can well remember the extraordinary appearance 
of icicles formed by jets of water thrown upon the 
adjoining buildings, the weather being intensely cold 
on that bitter February night. On that occasion a 
steam fire-engine was used for the first time in 
London. Few can recall that incident in our 
Metropolitan progress. 


Mr. Ropert NEwMaN announces that The London 
Musical Festival is to be held at Queen’s Hall, from 
the 29th inst. to the 4th prox. Six concerts are to 
be given, conducted respectively by M. Colonne, M. 
Ysaye, M. Saint-Saéns, Herr Weingartner, and Mr. 
Henry J. Wood (two performances). The Queen’s 
Hall Orchestra of 110 performers will play, and it is 
stated that negotiations are pending with the most 
eminent instrumentalists and vocalists. No in- 
formation, however, is forthcoming in regard to the 
performance of choral works. To give a series of 
half-a-dozen orchestral concerts without including a 
single specimen of choral music, and to apply to the 
scheme the high-sounding title of Festival is nothing 
less than a misnomer in this country. Should not 
the fact of the crowded audience at the recent 
performance of Beethoven’s ‘Choral’ Symphony at 
Queen’s Hall induce Mr. Robert Newman to treat 
choral music with more respect ? 





PRoFESsoR JULIUS BuTuHs conducted a very in- 
teresting concert, the seventh of the season, of the 
Stadtischer Musik-Verein, Diisseldorf, on February 
28. The following was the programme :— 


ERSTER THEIL. 
von Philipp Emanuel Bach 
(1714 —1788). 
Largo. Presto. 
von Johann Christian Bach 
_ (1735—1782). 
Allegro. Andante pit tosto Adagio, Allegro molto. 
Concert fiir drei Claviere und Streichorchester (No. 2, C-dur) 
von Johann Sebastian Bach 
(1685—1750). 
Allegro. Adagio. Allegro. 
Die Herren Professoren Buths, van de Sandt und Seiss. 


Symphonie D-dur 


. Allegro di molto. 
Symphonie G-moll 


ZWEITER THEIL. 
Concert fiir Orgel und Streichorchester, G-moll 
von Georg Friedrich Handel 
; (1685—1759). 
Bearbeitet von F. W. Franke. 


Larghetto. Andante. Adagio. Allegro, 


Herr Professor F. W. Franke. 


Concert fiir drei Claviere und Orchester, F-dur 
von Wolfgang Amadeus Mozart 
(1756—1791). 
Allegro. Adagio. Rondo. Tempo di Menuetto. 
Die Herren Professoren Seiss, van de Sandt und Buths. 


The interesting annotations to the programme, 
furnished by the conductor-pianist, were as follows :— 


To-day’s programme will make us acquainted with 
several works emanating from a period immediately 
preceding the classical epoch of instrumental music. 
Between the strictly contrapuntal elaborations, or that 
constructed upon a basso continuo (dem Generalbass) of the 





earlier epoch, on the one hand; and the freer, if also more 
homophcenous, orchestral writing of the classical period 
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(‘the universal monophony, combined with an absolute 
mastery of polyphony,’ as Riemann aptly defines it), on 
the other; the direct connecting links are supplied by two 
sons of Johann Sebastian Bach—viz. (1) Philipp Emmanuel 
—usually called the Berlin Bach; who was born at 
Weimar in 1714, who resided at Berlin from 1738-1767 in 
the capacity of Kammercembalist of Frederick the Great, 
and who subsequently, until his death in 1788, lived at 
Hamburg; and (2) ¥ohann Christian, the youngest son of 
Johann Sebastian, known as the London Bach, who was 
born at Leipzig in 1735, who lived from 1754 to 1759 in 
Milan, and afterwards in London, as a musician in the 
service of Queen Charlotte; where he died in 1782. Both 
these sons of Bach were, during their lifetime, regarded as 
highly esteemed composers—in fact, they were more 
popular with the musical world than their father, There 
can be no doubt that Haydn, Mozart, and Beethoven (the 
latter, at least, so far as Philipp Emanuel Bach is con- 
cerned) were influenced in more than one direction by the 
instrumental style of the two brothers Bach. The latter, 
on their part, carried on and developed the instrumental 
rather than the vocal style of Johann Sebastian Bach and 
Handel, and it has, therefore, been judged appropriate to 
include some works by these old composers in to-day’s 
concert. 

Mozart’s charming Concerto in F major for three piano- 
fortes (composed February, 1776), which has never been 
performed by this Society, will—as an early blossom, 
heralding a glorious springtime in the development of 
instrumental music—not inappropriately conclude the 
concert. 

It should be added that, as regards the order in which 
the different works will be performed, strict chronology has 
not been observed, it having been adopted rather with 
reference to the relative tonality and character of the works 
represented. 

In conclusion, the heartiest thanks of the Musik-Verein 
are due to Dr. Erich Prieger, of Bonn, for so kindly 
placing at our disposal, for the purpose of performance 
(probably for the first time in Germany), the G minor 
Symphony of Johann Christian Bach, which forms part of 
his rich collection of musical autographs. 

J. Burus. 


PROFEssoR NiEcks concluded the series of his 
invaluable Historical Concerts at the University of 
Edinburgh, on the 13th ult., when the programme 
was devoted to a recital of the pianoforte works of 
Brahms—the interpretation of the various solos by 
Miss Fanny Davies being all that could be desired. 
The Reid Professor contributed the following critical 
observations to the programme :— 


Brahms, being a pianist, naturally began by composing 
for his instrument; but he did not continue to do so for 
long, and, indeed, afterwards wrote comparatively little 
for the pianoforte alone. With the exception of a Trio for 
pianoforte, violin, and violoncello, Op. 8, and some songs, 
Op. 3, 6, and 7, the Op. 1-10 are for the pianoforte alone, 
and comprise, which is notable, three grand solo Sonatas, 
the only ones he published. Op. 9 and 10 are Variations, 
so are also Op. 21, 24, 25, and the four-hand Op. 23. 
Between Op. 35 and 116 Brahms wrote for the pianoforte 
alone only the two-hand Capricci and Intermezzi, Op. 76, 
the Rhapsodien, Op. 79, and the four-hand Waltzes, Op. 39, 
Op. 52-a (Liebeslieder), and Op. 65 (Neue Liebeslieder). 
Having late in life turned again to his first love, the piano- 
forte, he seems to have been fascinated by her charms; for 
the Fantasien, Op. 116, were followed by the Intermezzi, 
Ballade, Romanze, and Rhapsodien, Op. 117, 118, and 119. 
To these works with opus numbers have, however, to be 
added some without opus numbers—two books of Hungarian 
Dances and fifty-one Exercises, and several transcriptions 
of compositions by other composers. 

Without ‘in the least undervaluing the imposing Sonatas 
and Scherzo, and the magnificent Variations of the first 
period, the delightful waltzes and other pieces of the 
second, and the attractive tone-poems of the third, one 
cannot but come to the conclusion that Brahms’s com- 
positions for the pianoforte alone do not form the most 





es 


important class of his works. In following the course of 
the master’s artistic career, we are struck first of all by the 
large number and the excellent quality of his concerted 
chamber music. From Op. 18 to Op. 51 there are to be 
found no fewer than nine works of this kind—two sextets, 
one quintet, four quartets, one trio, and one sonata (piano. 
forte and violoncello); and these were followed as time 
went on by ten more. 

With Op. 45, ‘A German Requiem,’ Brahms secured for 
himself an unassailable position as a composer of choral- 
orchestral music, and strengthened this position by Op. 54, 
the ‘ Song of Destiny,’ Op. 55, the ‘ Song of Victory,’ and 
other works. After preluding with two Serenades, Op. 11 
and 16, and the Variations on a theme of Haydn, Op. 56-a, 
Brahms claimed with Op. 68, his first Symphony, a place 
among the symphonic composers. After this came from 
his pen three more Symphonies, Op. 73, go, 98, and two 
Overtures, the Academic and the Tragic, Op. 80 and 81, 
With this class of composition we may also group the 
Concertos—two for pianoforte, Op. 15 and 67; one for 
violin, Op. 77; and one for violin and violoncello, Op. 102, 

Whilst, with regard to the above-mentioned classes of 
composition, Brahms showed at different periods of his 
life a predilection for one—now for pianoforte, now for 
concerted chamber, now for choral-orchestral, now for the 
purely orchestral compositions—his devotion to song was 
continuous, extending from Op. 3 to Op. 12r. 

Now, in which of these classes of composition was 
Brahms pre-eminently great? Some say in concerted 
chamber music, others in choral-orchestral music, others 
still in song, and yet others, but I think fewer, in purely 
orchestral music. This, however, is one of the questions 
about which it is idle to dispute. Let us rather try to 
enjoy the good things which the master created in every 
one of the classes. 

Opinions differ more about Brahms than about any other 
great composer of the nineteenth century. Even Wagner, 
once the subject of the most violent contention, may—if 
we ignore a few blind worshippers and equally blind 
disparagers—be regarded as in the main unanimously 
judged and appreciated. Of a unanimous judgment and 
appreciation of Brahms, on the other hand, there is as yet 
perceivable neither the slightest trace nor the faintest 
prospect. The extent of the diversity of opinion is even 
more extraordinary than the manifoldness. It ranges from 





the opinion that Brahms was a genius of the calibre of ; 


Bach and Beethoven to the opinion that he was an 
impotent and wholly uninspired combiner of notes. An 


excellent, and by no means narrow-minded musician | 
endeavoured in the writer’s presence, by arguments | 
enforced by numerous quotations from the master’s works, © 


to show that Brahms’s compositions are toilsome elabora- | 
The proposition is © 


tions of trite or purloined material. 
absurd. But have those who, like Hans von Biilow, 
pronounce the names of Bach, Beethoven, and Brahms in 
one breath hit the bull’s eye of the truth ? 


Is there not a © 


difference between the later and the two earlier masters? — 
Whatever may be denied, it must be admitted that — 
Brahms was a master craftsman, a profound thinker, and / 


a noble striver. 
Beethoven includes all this, but includes more. 


To be a composer of the calibre of | 
It includes © 


also some things which it is difficult, perhaps impossible, | 


to describe. 


Let us call them a strikingly original | 


personality which finds its natural expression in music, 7 


and a vigorous spontaneous creative power. 
find in Beethoven. 
in Brahms? That is the crucial point. On the degree of 
the original musical personality and the strong spontaneous 
creativeness depends the degree of a composer’s genius, 


and the degree of the impression he will make on the | 


These we | 
Do we find them in the same degree | 


general public. Classes of the public and individuals can | 


be interested and satisfied by other qualities, not the | 


general public. It is not the object of the present writer 


to pronounce a judgment, to weigh and appraise the | 


master’s qualities, but simply to suggest an explanation j 


of the Brahms problem. The question to be considered, 


then, may be formulated thus: Is Brahms, in the two § 


respects mentioned, as liberally endowed as Bach and 
Beethoven, as Haydn and Mozart, or even as some others 
of the great, but less great composers? Or is he less 
liberally endowed in these respects? No doubt very 
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different answers will be forthcoming. But even those 
whose estimate is lowest will have to concede that Brahms 
was a great artist who gave to the world many works 
deserving unqualified admiration, and will not be able to 
say in fairness anything worse than that his reflectiveness 
often unduly outbalanced his spontaneity. 


Tue following was the programme of pianoforte 
compositions by Johannes Brahms (born at Hamburg 
in 1833; died at Vienna in 1897) performed by Miss 
Fanny Davies :— 

1. Sonata in F minor (Op. 5). 

2, Ballade in D major (Op. to, No. 2). 

3. Capriccio in B minor (Op. 76, No. 2). 

4 heey on an Original Theme, in D major (Op. 21, 

0. I). 

5. Rhapsodie in G minor (Op. 79, No. 2). 

6. Capriccio in G minor (Op. 116, No. 3). 

7. Intermezzo (Cradle Song) in E flat major (Op. 117, 
No. 1). 

8. Intermezzo in B flat minor (Op. 117, No. 2). 

g. Intermezzo in A major (Op. 118, No. 2). 

10, Ballade in G minor (Op. 118, No. 3). 

11. Intermezzo in E minor (Op. 119, No. 2). 

12, Capriccio in C major (Op. 119, No. 3). 

13. Rhapsodie in E flat major (Op. 119, No. 4). 





An interesting exhibition of pianofortes was held 
last month in the handsome show-rooms of Messrs. 
John Broadwood and Sons. Chief among, not ten 
thousand, but a small collection of special instru- 
ments, stood the drawing-room grand pianoforte 
which gained the highest prize at the Paris Exhibition 
last year. It was designed by Mr. E. L. Lutyens in 
Jacobean style. Some folk are satisfied with a showy 
exterior, but the rich tone, organ-like bass notes, and 
delightful touch of this pianoforte proved that a goodly 
outside was not its only title to merit. Another 
conspicuous object was the concert grand, designed, 
in Georgian style, by Mr. Arthur C. Blomfield, and 
intended for the Paris Exhibition. There were also 
attractive semi-grands in eighteenth century English 
“09 Louis XVI. styles, designed by Mr. Charles C. 
Altom. 





THe publications of the  Internationalen 
Musikgesellschaft promise to fill a sphere of great 
usefulness in the literature of the art. The ground 
covered thereby is quite encyclopedic in matters 
relating to music, and the capital index to Volume I. 
of the transactions is invaluable for the purposes of 
reference. German is, perhaps naturally, the chief 
language used in these records, but English and 
French are not excluded in the publications. As the 
printing is done in Germany, misprints of English 
words should be looked upon with a lenient eye, but, 
at the same time, they may furnish material for 
amusement. For instance, what does the Union of 
Graduates say to one of their number being 
designated a ‘Mus. Boc.’? And in what part of 
London is ‘South Lambech Road’ situated ? 
‘Wolvenhampton, England’ looks a little strange; 
but when we are told that the slow movement of 
Mr. H. Farjeon’s pianoforte concerto ‘ showed 
specially good key-beard figuration ’ we are charitably 
bound to regard it asa close shave to accuracy. The 
name of one of the English members of the Society 
is given as ‘ Ewards,’ which rather suggests that the 
fourth letter of the alphabet is not forthcoming. 





Tue mixing of colours is generally regarded as 
belonging to the province of painters, and not as one 
of the qualifications of musical critics. But a notice 
in a London daily of the recent performance of 
‘Israel in Egypt,’ at the Royal Albert Hall, leads one 


XUM 





to infer that the art has its votaries on the press. 
We read that ‘Mr. Andrew Black, in the very few 
special pieces assigned to him, sang with wonderful 
spirit and with extraordinary beauty of vocal effect. 
He and Mr. Watkin Mills were responsible for the 
interpretation of the famous duet, ‘“ The Lord is a 
man of war.”’ So far as we know our ‘Israel in 
Egypt’ the bass solos in that work are ‘ very few.’ 
As Mr. William Green, who sang the tenor solo 
music is not mentioned in the notice, we are driven 
to the conclusion that the critic has been mixing his 
colours a little too freely—Black with Green, or 
Green with Black. We may add that the journal 
in question is not Black and White. 





ScHuUMANN composed ‘ The Pilgrimage of the Rose.’ 
A well-known musician, whose familiar form is not 
unknown in Training Colleges, says that when seeking 
his seat at a concert he treads in the footsteps of 
Schumann—/e makes the pilgrimage of the rows. 





A MUSICAL EVENING AT CAMBRIDGE. 
(By ONE WHO WAS THERE.) 


Ir was a fortunate thing for us—my colleague and 
me—that an official visit to Cambridge coincided 
with the annual visit of the Oxford University 
Musical Union to a similar organization at the 
sister University. Nothing could have been heartier 
than the invitation to be present and the welcome 
extended to us by Mr. Sedley Taylor, the Treasurer, 
at this 253rd concert given in the Room of the 
Cambridge University Musical Club. 

What is the raison d’étre of the Club? How is it 
constituted? What are its aims and aspirations? 
The Club was started about ten years ago for 
the purpose of stimulating a love of Chamber 
Music among the undergraduates at the University. 
Its career has been prosperous and its existence has 
been fully justified. The Club has excellent premises 
situated in the ancient courtyard of the now defunct 
Falcon Inn, off Petty Cury. The open galleries of 
the old hostelry can be clearly traced from the 
windows of the club. All the members have the 
use of the club-room as a place of meeting, where 
they may write letters, and where they can practise 
music, sglo and concerted. Two grand pianofortes, 
an excellent library of chamber music, some books 
on musical literature, including several volumes of 
Tue MusicaL Times—all these are at the disposal 
of the members. For these valuable privileges each 
member pays the modest subscription of half-a-guinea 
per term. The membership of the Club stands at 
about 120. Its affairs are managed by a committee 
of twelve, elected from and by the members. Eight 
meetings are held during Term on Saturday evenings. 
The performers at these Saturday music-makings 
are selected solely from the members, and each 
member of the Committee in turn is responsible for 
making up the programme. It need scarcely be 
said that the performances on these occasions are 
of a strictly classical nature. The audience consists 
of earnest-minded undergraduates, having a strong 
affection for music of the most elevated type, and 
men who listen with an absorbed attentiveness that 
might put a London concert audience to shame. 
Who can estimate the value of such refining influence 
on these impressicnable young fellows at this period 
of their life work ? Many, probably all of them, will 
find spheres of usefulness in various parts of the 
world, where they will have opportunities of 
fostering a love of music in those among whom 
their lot may be cast. 
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Once a year the two sister Societies — the 
Musical Club of Cambridge and the Musical Union of 
Oxford—make an interchange of visits. Thus it 
came to pass that the Oxford men furnished the pro- 
gramme at the special function at Cambridge, on the 
evening of the 11th ult. We were greatly struck at 
seeing a bust of John Sebastian Bach standing at 
the head of the room. So excellent is the repre- 
sentation of the great Cantor that the dear old fellow 
seemed almost to be nodding approval at the 
proceedings which he certainly regarded with a 
smiling countenance. Mr. Sedley Taylor kindly 
tells us the history of this striking likeness of Bach 
in these words :— 


A skull having been found in a Leipzig church- 
yard in a position and under circumstances 
favourable to the supposition of its being that of 
the great composer, the authorities put the matter 
to the test with genuine German thoroughness in 
the following manner :—A plaster cast of the skull 
was first taken, and the Professor of Anatomy at 
the Leipzig University, after making a special 
series of dissections for the purpose, drew up a 
tabular statement concerning the thickness of the 
soft parts of the face, showing for each region of 
the cast what was the minimum and what the 
maximum thickness of soft part which might be 
superposed on it. Then a statuary was called in: 
the cast, two contemporary portraits of Bach and 
the anatomical table were placed in his hands, 
and he was instructed to prepare in clay superposed 
on the plaster skull the best resemblance he could 
get to the contemporary portraits consistent with 
strict adherence to the conditions laid down by the 
Professor of Anatomy. Several attempts having 
been made, the final result satisfied both the 
statuary and the anatomist. Casts were taken 
from it, one of which, obtained from Messrs. 
Breitkopf and Haertel of Leipzig, is the bust now 
before you. 


But the tuning up has finished and the music has 
begun. Here is the programme. 


CAMBRIDGE UNIVERSITY MUSICAL CLUB. 
253rd Concert.) 
Monpay EveninG, Marcu sith, rgor. 
At 8.30 p.m. 





This Programme has been undertaken by Members of the Oxford 
University Musical Union. 
1. QurnTeETT for two Violins, Viola, 'Cello, and Contra 
Basso in D minor, Op. 24 __ ... oak es ase 
Allegro. Minuetto, Allegro impetuoso. Tema con variazioni, 
Andante. Finale, Allegro vivace. 
B. Heape (C.C.C.), A. W. Davies( University), A. J. Wess (Magdalen), 
E. S. Kemp (Magdalen), N. E. Hope (Queen's). 


Onslow 


2. Sone, ‘ Widmung” Ore oss = se Schumann 
H. P. GRANTHAM (New College). 
* VARIATIONS SérieEusEs for Pianoforte Solo in 
D minor, Op. 54... = ee se ae Mendelssohn 
R. H. A. THEw (Wadham). 
4. Sone, “Erl Konig” sci man iss Schubert 
. P. GRANTHAM. 
5. PIANOFORTE TRIO in G major, Op. 1, No. 2... Beethoven 


Adagio, Allegro vivace. Largo con espressione. Scherzo, Allegro. 
Finale, Presto. 
J. S. Heap (Exeter), J. W. H. Goperro1 (Trinity), 
L. T. Burra (University). 


The voice of criticism must, of course, be silent on 
such an occasion. It was so pleasant to be able to 
listen to the music for the love of it without having to 
criticise its performance. I may, however, call 
attention to the interest excited by a quintet by the 
almost forgotten George Onslow (1784-1853), the 
composer of no less than thirty-four quintets and 
thirty-six quartets for strings, in addition to much 
other chamber music. It appears that his earlier 


quintets were written for two violoncellos ; but ata 
certain performance in England the second violon. 
cellist failed to arrive, and it was proposed that 
Dragonetti, who was present, should play the part on 
his double-bass. Onslow positively refused, saying 
the effect would be dreadful. However, atter waiting 
some time, he was obliged to consent; when a few 
bars had been played he was delighted with the 
effect. This incident caused him thenceforth to 
write all his quintets for violoncello and double-bass, 

Toreturn to the concert. At the conclusion of the 
programme Mr. Sedley Taylor—who may be regarded 
as the father of the Club—spoke a few words of thanks 
to the Oxford men for their kindness in giving such 
an excellent performance. But this by no means 
terminated the proceedings. What happened after. 
wards need not be told in detail. Suffice it to say 
that songs, not of a rigidly classical type, were 
sung, and that the audience did not refrain from 
joining in the refrains of those ditties. Various other 
impromptu features, of a non-solemn nature, presented 
themselves, including a most comical performance of 
‘Home, sweet home,’ on the double-bass, ranging from 
a groaning grunt to a side-splitting squeak on the 
elephant of the orchestra. And when, close upon the 
midnight hour, we all joined hands in singing ‘ Auld 
lang syne '—beginning at an andante rate of speed and 
increasing to a vigorous molto prestissimo—with ‘God 
save the King’ as the final strain, we came away with 
the consciousness of having spent an exceedingly 
enjoyable evening as the guests of the Cambridge 
University Musical Club. 

DotTep CROoTCHET. 





Mrs. Rosa NEwMARCH gave a highly interesting lecture 
on the ‘ Art Songs of Russia,’ at Leighton House, on the 
18th ult. With a view to showing the growth of the art, 
the lecturer chose for consideration the composers Glinka, 
Dargomijsky, Rubinstein, Balakirev, Borodin, Cesar Cui, 
Moussorgsky, Tschaikowsky, and Rimsky Korsakov. The 
influence of their songs on the development of the art in 
Russia and their general characteristics were clearly and 
fully described. It was interesting to note that Tschai- 
kowsky, the best known of the above composers in this 
country, had written 107 songs, many of which did not 
rise above commonplace. The lecture was illustrated bya 
selection of songs by the composers named, admirably 
sung by Mrs. Henry J. Wood and Mr. Lane Wilson, the 
lady giving her songs in the original text, accompanied by 
Mr. Henry J. Wood. 


Tue Committee of the Westmorland Musical Festival 
announce an attractive programme for the music-meeting 
which is to be held on the 18th, roth, and 2oth inst. The 
choral works chosen are ‘The Death of Minnehaha’ and 
‘Hiawatha’s Departure,’ which will be conducted by the 
composer, Mr. S. Coleridge-Taylor. The orchestral works, 
which will be played by the Manchester Orchestra under 
the conductorship of Signor Risegari, will include Beet- 
hoven’s ‘Eroica’ Symphony, Schubert’s ‘ Unfinished’ 
Symphony, and Weber's ‘ Der Freischiitz ’ Overture. The 
vocalists engaged for the Festival are Miss Evangeline 
Florence, Miss Mary Wilson, Mr. Whitworth Mitton, and 
Mr. James McInnes. The Committee have evidently 
determined that the Festival this year shall be an advance 
on any previous Festival. 


A very successful performance of Mendelssohn’s 
‘St. Paul’ took place in Lyndhurst Road Church, Hamp- 
stead, on the 2oth ult. The choir, formed of the recently 
organised Hampstead Nonconformist Union, acquitted 
itself admirably. The soloists were Miss Blanche Lambert, 
Miss Laura Pearson, Mr. Henry Holyoake, and Mr. Arthur 
Barlow. Mr. G. Dorrington Cunningham most ably 
accompanied on the organ, and Mr. J. Douglas Macey 
skilfully conducted a performance that reflected the greatest 





credit on all concerned. There was a crowded audience. 
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THE HOUSE IN WHICH SIR ARTHUR SULLIVAN WAS BORN. 


Wuere was Sir Arthur Sullivan born? In London, | little too vague. We are glad, however, to inform our 
so all the dictionaries, biographical notices, and| readers that we have discovered the very identical 
other sources of information record. But considering | house, which is situated in the Borough of Lambeth. 
that London is a large place the information is just a| A little thoroughfare running east out of Lambeth 





NO. 8 IS THE FIRST HOUSE ON THE LEFT. 
(From a Photograph taken specially for Tut Musicat Times by Mr. Augustus Littleton.) 


Walk is named Bolwell Street, too insignificant ap-| Sixty years ago Bolwell Terrace was the sub- 
parently to appear in the London Directory of|sidiary name for a few houses in the street of that 
to-day. Over its first few houses, commencing with| designation. In the year 1842 the rated occupier of 
No. 1 and including No. 8, is a pediment containing| No. 8, was Thomas Sullivan, the father of Arthur 
the inscription— Sullivan. Here, inthis house, then rated at £20 

BoLWELL—1838—TERRACE. per annum, Arthur was born on May 13, 1842. 


XUM 
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‘But the numbers may have been altered,’ some 
knowing investigator of such matters may be dis- 
posed to interject. To any such very natural 
observation, we may quote from a letter on this 
subject recently received from Mr. Henry J. Smith, 
Town Clerk of Lambeth, who has very kindly 
made the necessary research in the old rate books, 
&e., specially for THe Musica, Times. The Town 
Clerk writes: ‘I understand that the house now 
known as No. 8, Bolwell Street was the house formerly 
known as No. 8, Bolwell Terrace.’ This settles the 
matter in regard to the actual birth-house of Arthur 
Sullivan, of which we are glad to furnish an illustra- 
tion. But this does not exhaust the interesting 
particulars in connection with the entry into the 
world of that distinguished musician. The babe was 
registered by his mother—on June 24, 1842—with the 
christian name of ‘Arthur’ only. Five weeks later 
he was baptized, when he received the christian 
names of Arthur Seymour, and the additional name 
of ‘Seymour’ was added to the original birth entry 
by the Registrar of the District. 


CHURCH AND ORGAN MUSIC. 


THE NUPTIALS OF DR. JOHN BLOW. 
Bow Joun of St. Margaret Westminster gent. 
bachelor about 26 and ExizaBeTH Brapbocke of 
same spinster about 20 with the consent of her 
father Edward Bradocke gent. at St. Paul’s, 
Covent Garden. 23 Sep. 1674. 
The above is a copy of the licence (from Chesters 
Licences) issued from the Vicar-general’s office of the 
marriage of Dr. John Blow, which has been kindly 
sent to us by Sir Frederick Bridge. The father of 
Mrs. Blow was Edward Braddock (or Bradocke, as 
recorded above), Master of the choristers of West- 
minster Abbey (1670) and subsequently (in 1690) 
Music Copyist of the Abbey. Concerning the bride- 
groom, Hawkins says that he was ‘a very handsome 
man in his person, and remarkable for a gravity and 
decency in his deportment suited to his station, tho’ 
he seems by some of his compositions to have been 
not altogether invincible to the delights of the 
convivial hour. He was a man of blameless morals, 
and of a benevolent temper; but was not so insensible 
of his own worth as to be totally free from the 
imputation of pride.’ Sir Frederick Bridge further 
informs us that Sir John Goss was also married in 
the same church—St. Paul’s, Covent Garden. The 
church has a still further interest to musicians, in 
that it is the place of interment of Dr. Thomas 
Augustine Arne, John Weldon, and Michael Kelly. 








THE ORGAN IN YORK MINSTER. 

For some considerable time the organ in York 
Minster has been in a decrepit state. The mechanism 
had become so completely worn out that nothing short 
of a complete reconstruction of the instrument— 
originally built in 1829 —could satisfy modern 
requirements. This we are glad to know the Dean 
and Chapter have decided to do, with the result that 
the instrument will be practically a new one, only the 
case work and the best of the old pipe work remaining. 
The renovation has been placed in the hands of Messrs. 
J. W. Walker and Sons, a firm of high repute who 
may be relied upon to bring this important matter to 
a successful issue, under the direction of the able 
organist of the Minster, Mr. Tertius Noble. 

The following are some of the features of the 
proposed new instrument :— 

Originally the organist was placed at the Choir, or east 
front. The new organ will be constructed with the console 
on the south side, so that the player will be in touch with 
both Choir and Nave. 








The instrument will be replete with the most modern 
means of stop control, in which important respect the old 
organ was singularly deficient. 

New bellows and feeders will be provided and placed in 
a new building specially erected. The feeders will be 
worked by four hydraulic engines, the necessary water 
pressure being obtained by pumping water up to a cistern, 
in the roof of the north transept. The power for this will 
be derived from the gas-engine that is at present used for 
blowing the old organ. 

In outward appearance the organ will be unaltered, 
except that the swell box—which has been prominent 
above the top of the case—will be taken away, thus 
removing a considerable obstruction to the view of the east 
window from the Nave, and so effecting an important 
improvement as regards the Minster interior. 


Here is the specification of the organ :— 


GREAT ORGAN (20 stops). 





Double Open Diapason ... 16 feet | Octave i‘ pe oe 4 feet 
IOUTOON 50 ses » | Harmonic Flute .. «. 4 , 
Open Diapason + Twelfth ... ats son a 
Open Diapason » | Fifteenth ... toa os ae 


Open Diapason 


» | Full Mixture 
Open Diapaso 


Sharp Mixture... +63 Tanks 


rr mDonmnmnwmnmng 





Gamba ne » | Double Trumpet ...  ... 16 feet 
Wald Flute... = at Posaune... san aes” ea 
Stopped Diapason “ Trumpet... aa PA i 
Octave nee sas nf ee Clarion nn ae ee ES 
Swe. OrGAN (16 stops). 
Bourdon .. 16 feet | Dulciana Mixture... «+3 Tanks 
Open Diapason 8 ,, | Full Mixture a +3 Tanks 
Horn Diapason .. .. 8 4, | Double Trumpet ...  ... 16 feet 
Stopped Diapason oe 8 » | Leumpet ... as Bite ors 
Echo Gamba oe ow 8 , | HOB. an eee Pre 
Voix Celeste (Tenor C)... 8 ,, | Oboe... sks an siecle 
Octave ae ae oe 4 9 Vox Humana sen ieee 
Fifteenth Clarion aa ‘ia bs 





Tremulant to Swell, except heavy pressure reeds. 
Cuorr ORGAN (10 stops). 


Gedact sae mre «. 16 feet | Stopped Flute... woe feet 
Open Diapason ... «. 8 ,, | Suabe Flute re ee 
Dulciana_... ea acs, (Oak OE vee! Gas) a 
Stopped Diapason 8 ,, | Clarinet Su. 


Gemshorn ... = a ee Spare slide, if space permits. ; 


Soto Oraan (8 stops). 
Echo Dulciana_... .. 8feet| Bassoon... des wou SOTO 
Harmonic Flute ... wo. 8 5, | OrchestralQboe ... «. § » 


Harmonic Flute ... ie tee 
(The above stops will be enclosed in a swell box.) 


PUbR ce: 4s .. 16 feet | Tremulant to Stops, 1 to 5. 
Tuba... on es wo 2 2 
PEDAL ORGAN (16 stops). 

Open Diapason (wood) ... 32 feet | Quint a ase ase 10§ feet 
Open Diapason (metal) ... 32 4, Octave ee eae me & 
Open Diapason (wood) ... 16 ,, Flute ne ose oa © » 
Open Diapason (metal) ... 16 ,, Spare slide for reed... 32 
Violone (wood)... Sac AES Trombone... ane oo 16 
Dulciana (metal) ... <0 AO: 45 Contra Fagotto ... nee a 
Sub-bass_... iis. CAMO TEEOHIOR, ice axe see Oe ip 
Bourdon ... er ek ig Clarion .. Se owe 4 8 


CouPLerRs (13). 

Solo Sub-Octave. 
Solo Unison off. 
Great to Pedal. 
Swell to Pedal. 
Choir to Pedal. 
Solo to Pedal. 


Swe'l to Great. 
Swell to Choir. 
Solo to Great. 
Swell Octave. 
Swell Sub-Octave. 
Swell Unison off. 
Solo Octave. 





CoMBINATION PISTONS AND PEDALS. 
8 Combination Pistons to Great Organ Stops. 


6 ‘ » »- Swell Organ Stops. 

4 - s », Solo Organ Stops. 

3 ” mm », Choir Organ Stops. 

8 ue Pedals to Pedal Organ Stops. 

6 ~ Duplicating Swell Pistons. 


The combination’ of stops upon the pistons and pedals are easily 
alterable by the organist, the mechanical arrangements being coa- 
veniently placed in the console. 


OTHER ACCESSORIES. 

(a) Double Acting Pedal controlling Great to Pedal coupler. 

(b) Coupler ‘ Great Pistons to Pedal Combinations.’ 

(c) ‘Pedal basses to Swell Organ,’ whereby the Pedal Organ may be 
controlled in suitable combinations (not necessarily the same as those 
associated with the Gieat), by either the Swell pistons or combination 

edals. 

A Grand Crescendo Pedal will bring on the piston and pedal 
combinations from soft to full, affecting also the Solo Tubas, Great to 
Pedal, Swell to Great, and Solo to Great couplers, in appropriate 
order. By this means the player wil be able to increase his organ 
from soft to full, or to arrest the crescendo at any point, without 
touching a stop or piston. Moreover, the arrangement is such as 
to leave all pistons, &c., free to work, under their normal conditions, 
‘ directly the foot is removed. 
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OLD-TIME CRITICISM. 

It may not be without interest to take a peep into 
the past as to a performance of sacred music in a 
London church seventy years ago, when such 
performances, now so frequent, were in the nature 
of anovelty. The following extract, unearthed from 
the Atlas of April 29, 1827, contains some outspoken 
criticism upon extemporization. The younger Wesley, 
referred to in the notice, was then sixteen years old. 


PERFORMANCE OF ANCIENT MUSIC AT CHRIST CHURCH. 


Tue selection of music from the works of Handel, 
Haydn, &c., which was performed on Tuesday morning, 
at Christ Church, Newgate Street, attracted a large 
audience. The vocal pieces were accompanied on the organ 
by Mr. S. Wesley and his son [S. S. Wesley], in many 
places with a judicious variety and contrast in the manage- 
ment of the stops. We did not, however, like the effect of 
Handel’s violin parts played upon the full organ in the 
chorus ‘We praise Thee, O God,’ or in that from the 
Messiah, ‘Glory to God’; the passages did not suit the 
genius of the instrument, or assist the voices. The double 
diapasons, which were added to the organ on this occasion, 
gave a surprising fulness and depth to its tone, and in the 
sustained choruses were of powerful assistance. The 
experiment was altogether successful, and we trust 
it may prove the commencement of a series of perform- 
ances. There was no organ extempore from Wesley ; but a 
gentleman named Topliff made a noise, which was 
dignified with that appellation. 





MUSIC IN THE KIRK. 

It seems but a little time since the singing of 
hymns—‘ human hymns ’—was regarded by Presby- 
terians in Scotland as an unclean thing; and was not 
the crusade, led by the notorious Rev. Dr. Begg, 
against the introduction of organs in the Free Kirks 
an ecclesiastical turmoil of onlythe other day? What 
a change has come over church music North of the 
Tweed! We have before us a service paper of what 
is called ‘ The Annual Recital,’ held, on the 2oth ult., 
in St. George’s United Free Church, Edinburgh, the 
cathedral of the Free Kirk in Dr. Begg’s day. Could 
some of the old faithers rise in their graves they 
would rub their eyes on beholding this document, 
even if they did not anticipate that the walls of the 
churches would fall as the result of such dreadful 
goings on. The service in question included 
Schubert’s beautiful setting of ‘The Lord is my 
Shepherd’ and Mendelssohn’s ‘ Hymn of Praise,’ 
both works being accompanied in a masterly manner 
—and, of course, entirely from memory—by Mr. 
Alfred Hollins, the gifted organist of the church, 
who played his Concert-Overture in C minor. The 
soloists were Miss Maconochie, Miss Grant, Mrs. W. 
D. Smart, and Mr. G. L. Ross. A brief analysis of 
Mendelssohn's Symphony-Cantata was given in the 
service book, and the whole music-making proved 
to be one that calls for hearty congratulation and 
unstinted commendation. 





At the social gathering of the Association of North 
London Choirs (Presbyterian), held at Highbury on 
the oth ult., Dr. Henry Coward, chorus-master of 
the Sheffield Festival, was the guest of the evening. 
In the course of a practical address, well tinctured 
with Yorkshire enthusiasm, Dr. Coward laid great 
stress upon the important but much neglected matter 
of a clear enunciation of the words in singing. He 
afterwards rehearsed his audience in the chorus, 
‘And the glory of the Lord,’ thereby furnishing an 
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object lesson of great value to the choirmasters as 
well as the singers who were present. Among 
former guests of the evening who have honoured the 
Association by their presence may be mentioned Sir 
Joseph Barnby and Dr. E. J. Hopkins of the past 
masters, and Dr. W. H. Cummings, Professor Prout, 
and Dr. Turpin of those who are happily still in the 
flesh. Such meetings combine the social element 
and practical good in perfect harmony. 





At a special oratorio service at St. Margaret’s 
Church, Streatham, on February 28, Mr. Coleridge- 
Taylor’s short setting of Psalm 137 for principals 
and chorus was sung, together with Bernard Molique’s 
solemn Litany (Op. 48) and Hugh Collis’s cantata 
‘Intercession.’ The principal solo music was sung 
by Miss Mary McDiarmid, Mrs. Francis, and Messrs. 
Sidney Barnby, Louis Godfrey, and Frank Williams. 
Mr. R. H. Corfield was the organist and Mr. H. 
Scott conducted. 


ORGAN RECITALS. 
Mr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh 
(Marche Funébre et Chant Séraphique, Guilmant, In 
memoriam, Henry Willis, organum qui fecit).—Mr. Edwin 
H. Lemare, St. Margaret’s, Westminster (Introduction and 
Fugue, Reubke).—Mr. Robert Hetherington, Jun., Chal- 
mer’s Church, Bridge of Allan (Overture in C minor, 
Hollins).— Mr. Sydney Crookes, South Parish Church, 
Aberdeen (Toccata in A minor, Best) —Mr. Roger Ascham, 
Feather Market Hall, Port Elizabeth (Sonata, No. 6, 
Op. 119, Rheinberger).—Mr. Sydney Crookes, Parish 
Church, Cupar.—Mr. W. Wolstenholme, Royal Technica. 
Institute, Salford (Fantasia in E, by the recitalist).—Mr, 
C. H. Moody, Holy Trinity, Coventry (Toccata in A major, 
Purcell).—Mr. R. W. Strickland, College Street Chapel, 
Northampton (Variations on the Psalm tune ‘ Windsor,’ 
|G. A. Macfarren)—Dr. Plant, St. Mark’s, Winshill, 
| Burton-on-Trent—Mr. R. E. Parker, Parish Church, 
| Wilmslow (Andante in D, Silas)—Mr. Howard Moss, Parish 
Church, Gravesend (Fantasia in E, Merkel) —Mr. Norman 
Kendrick, Congregational Church, Penarth (works entirely 
by Italian composers).—Mr. Alfred H. Allen, St. Clement’s, 
Ilford (Andante cantabile in G, S. S. Wesley).—Mr. Ernest 
H. Smith, St. Bede’s, Liverpool (Choral Song and Fugue, 
S. S. Wesley) —Mr. W. A. Roberts, Queen’s Road Pres- 
byterian Church, Liverpool—Mr. Thomas Curry, St. 
Stephen’s, Walbrook (Trumpet Voluntary, Purcell).—Mr. 
T. Westlake-Morgan, Collegiate Church of St. Cybi, 
Holyhead (Elegy, Lemaigre, and new Sonata in G minor, 
C. J. Grey).—Mr. Thomas Crawford, St. Clement Danes, 
Strand.—Mr. Alfred Miller, St. George the Martyr, Queen 
Square.—Mr. D. W. H. Gates, St. Stephen's, Dublin.—Mr. 
F, Fertel, Bromley Parish Church.—Mr. Alexander Phipps, 
Stratford Town Hall. 





ORGANIST AND CHOIR APPOINTMENTS. 

Mr. A. H. Allen, SS. Philip and James, Oxford. 

Mr. C. J. Brennan, Elmwood Church, Belfast. 

Mr. Percy Byatt, St. Andrew’s Cathedral, Glasgow. 

Mr. Fred. Diggle, Longrow Church, Campbeltown. 

Mr. Herbert F. Ellingford, St. Peter’s Parish Church, 
Carmarthen. 

Mr. Henry T. Gilberthorpe, Parish Church, Lynton. 

Mr. Arthur Gosling, St. Andrew’s, Willesden Green. 

Mr. Edward W. Groocock, St. Andrew's, Croydon. 

Mr. George Hoggett, Parish Church, Staindrop, 
Darlington. 

Mr. Fredk. E. Hollingshead, St. James’s Church, 
Standard Hill, Nottingham. 

Mr. Edmund Jaques, St. Paul’s Chapel, Trinity Parish, 
New York City. 

Mr. G. T. Patman, All Saints’, Scarborough. 

Mr. J. C. Richards, St. Peter's, Lower Edmonton. 

Mr. Arthur W. Robinson, Liscard Wesleyan Church. 

Mr. A. J. Sainsbury, Christ Church, Lausanne. 

Mr, W. A. Soyer, Christ Church, Beckenham. 

Mr. J. S. Buxton (tenor), Chester Cathedral. 

Mr. Lewis Hayward (alto), St. Bride’s, Fleet Street. 
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REVIEWS. 


SERVICES, &c. 
A Short Communion Service in E flat. For Treble 
voices. The Office for the Holy Communion in E flat. By 
Bertram Luard Selby. 





Magnificat and Nunc dimittis in C minor. By Charles 
Wood. 
Magnificat and Nunc dimittis in E minor. By Daniel 


Purcell. Edited by J. Stainer. 
Four-fold Amen in F. By Arthur Somervell. 
(Novello’s Parish Choir Book.) 
[Novello and Company, Limited. | 
Mr. SELBy’s short Communion Service, for treble voices, 
is likely to be extremely useful, especially where the 


attendance of the adult members of the choir is not always | 


obtainable or reliable. The voices are in unison, with the 
exception of division into two parts in the Creed at the 
words ‘And was incarnate.’ Variety is obtained by 
the harmonic scheme and by the clever flow of the organ 
parts. When, however, a full choir is available, the second 
setting—which is the same as the above, only with four 
vocal parts—is, of course, far more effective. In this 
the thrice repeated supplication in the ‘Agnus Dei’ is 
respectively made by tenor and soprano soloists succeeded 
by the full choir. It is not often that the minor mode is 
chosen by composers for their settings of the Evening 
Canticles. Dr. Wood, however, has justified his procedure 
by the cleverness of his harmonic design, with the result 
that the music is pleasantly fresh and unhackneyed. 
The threefold rise of the melody from the tonic to the 
dominant of the opening of the Nunc dimittis most happily 
reflects the spirit of the text, and the close in the key at 
the relative tonic major is also in sympathy with the senti- 
ment of the words. 

Peculiar interest is attached to the setting of the Mag- 
nificat and Nunc dimittis in E minor, by Daniel Purcell, 
for was he not the brother of the famous Henry of that 
ilk? Daniel was organist of Magdalen College, Oxford, 


from 1688 to 1695, and it is known that he composed a | nation of devotional supplication. 


considerable number of anthems and much church music, 
nearly all of which, however, has been suffered to sink 
into oblivion. The present Service is that contained in an 
organ book in the library of Magdalen College. The 
organ part is in the autograph of the composer, but all the 
voice parts have been lost, as wellas those of four anthems 
by the same writer included in the volume above referred 
to. In the case of the latter the indications are insufficient 
to permit of restoration, but in the Service the intimation of 
the position and movement of the voices, combined with 
Sir John Stainer’s antiquarian knowledge and intuitiveness, 
have enabled the vocal parts to be written in, and the 
result is worthy of the attention of choirmasters. 
interesting preface Sir John justly says that he ‘thinks he 
might well appeal to the musical patriotism of English 
Cathedral organists as a sufficient reason for taking this 
Service into regular use; there is in it a quaintness, not 
without tenderness and devotional feeling, which recalls 
the style of the composer’s brother Henry, by whose 
brilliant career and fame he was no doubt over-shadowed.’ 
Who will say him nay ? 

Mr. Arthur Somervell’s Fourfold Amen will be found 
easy to sing. 





ANTHEMS. 

Now late on the Sabbath Day. (Easter.) By S. Coleridge- 
Taylor. 

Our Blest Redeemer. (Whitsuntide.) Words by Harriet 
Auber. By the Rev. E. Vine Hall. 

Come unto Me. If any man sin. By Henry Hiles. 

O saving Victim. By John Stainer. 

Prevent us,O Lord. By A. Herbert Brewer. 

[Novello and Company, Limited.] 

Mr. CoLeRIDGE-TayLor's music is always distinctive, 
and choir-trainers in search of an Easter anthem out of the 
ordinary run of such compositions will find much that 
will interest them, and, be it added, their choirs, in the work 
under notice. After a short introduction for the organ, which 


In an | 


arrests the attention, the sopranos enter in unison with 
melodious phrases. The entrance of the full choir fortissimo 
at the words, ‘And behold there was an earthquake,’ js 
very dramatic, and the subsequent transition from the 
initial key, E flat, to that of D illustrates the words in a 
striking manner. At the close of this section there is a 
soprano solo of some length, after which the choir enters 
and continues until an imposing conclusion is reached. 

Mr. Hall has taken for his text the familiar hymn 
beginning ‘ Our blest Redeemer, ere He breathed’ (No. 207, 
Hymns Ancient and Modern). This he has set in a 
simple and devotional manner that deepens the tranquil 
confidence of the peaceful words. The first verse is written 
for soprano or tenor solo, which is repeated in four-part 
harmony by the choir. The second and third verses are 
similarly treated, but the fourth, designed for a tenor 
soloist, is succeeded by the final lines given out to prayerful 
| strains by the full choir. The prolongation of the notes at 
| the last recital of the words, ‘ Thy dwelling place,’ is a 
| happy thought, and the threefold ‘Amen,’ which imme- 
diately follows, concludes the anthem most impressively. 

The first of the two anthems by Dr. Hiles imperatively 
demands a choir which has been trained to pay as much 
attention to rests as to notes, to cease singing with a 
precision equal to that in commencing, a matter apt to be 
disregarded by choristers generally. Choirs so trained, 
however, will find few difficulties in the music, for although 
some of the chromatic passages may at first sight appear 
a little awkward, a second glance will show that they are 
easy to sing in tune. The anthem opens with a short 
tenor solo and contains a brief but effectively written 
quartet. A feature of the composition is the organ 
accompaniment, which, while admirably supporting the 
voices, by its independence and expressiveness accentuates 
the tender yearning spirit of the text. The second anthem, 
‘If any man sin,’ is in four parts throughout; it is shorter 
and more simple in design and character. 

‘ Beautiful ’ is the only word which can fully describe Sir 
John Stainer’s anthem ‘O saving Victim.’ It begins with 
a phrase which at once fascinates the ear and rivets itself 
in the mind—a phrase which seems the very musical incar- 
A very fine climax is 
| achieved at the words ‘ grant succour,’ and a most effective 
| contrast is provided to it by the entrance of the voices in 
| imitation with the opening melodious phrase. The termina- 
tion is most impressive. 

Mr. Herbert Brewer’s composition is intended to be sung 
unaccompanied. Provided strict unanimity is preserved 
with regard to tempo, which requires special care, this 
anthem will not be found difficult for a fairly trained choir, 
as the part-writing is smooth and flowing and grateful to 
sing. 











PIANOFORTE MUSIC. 


Harvest Dance. Bourrée and Gigue. (Pianoforte 
Duet.) By Edward German. 

Song Dances. Ballet Suite. 
Wilfred Bendall. 


[Novello and Company, Limited. } 


(Pianoforte Duet.) By 


Mucu pleasure and advantage are to be found in piano- 
forte duet playing, and both are derivable from the 
performance of the above pieces. The ‘Harvest Dance’ 
is the second movement from the orchestral suite, ‘ The 
Seasons,’ written by Mr. Edward German for the Norwich 


| Festival of 1899. Concerning this particular number the 


correspondent for the Standard said: ‘In this Mr. German 
is in his happiest humour. The chief melody has a splendid 
old ballad-like fling in dance time, to which it is almost 
impossible to keep the feet from beating time, and when, 
later in the movement, it is played slowly, it acquires a 
humorous suggestiveness that is irresistible.’ The arrange- 
ment under notice has been made by the composer and 
admirably preserves the most attractive features of the 
composition, which will be found an exceptionally bright 
and inspiriting piece for homeuse. The Bourrée and Gigue 
are from the composer’s incidental music to Mr. George 
Alexander’s production of ‘ Much Ado about Nothing,’ and 
are also bright and vivacious. They will present no 





difficulties to pianists of average abilities. These pieces are 
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also arranged for violin and pianoforte. Mr. Bendall’s 
pleasing ‘Song Dances’ have already been noticed in 
these columns in are view of the work in its complete form. 
The duet is an arrangement for four hands of the piano- 
forte accompaniments, which possess sufficient independent 
musical interest to form a series of attractive and effective 
pieces. 





Pan in Busch (Pan and his Pipes). Pianoforte Solo. By 
Felix Mottl. 
Mazurka (Op. 6). By Natalie Janotha. 
| Breitkopf and Hartel. | 


HERR MorTT.'s music to ‘Pan in Busch,’ as arranged for 
pianoforte solo, provides a series of melodious pieces of 
moderate difficulty. They are severally named No. 1, 
‘Landler’; No. 2, ‘Schmetterlingstanz und Walzer’; 
No. 3, Pan's ‘ Flétenweise’ (Langsamer Walzer); No. 4, 
‘Mazurka’; No. 5, ‘ Kranzwalzer und Schlussgalopp.’ Of 
these No. 2 and No. 5 are particularly pleasing, but each 
possesses qualities that are attractive. 

Mdlle. Janotha’s Mazurka in E minor is an agreeable 
example of the favourite dance measure of her compatriots. 
It will present no special difficulties to fairly accomplished 
pianists, by whom it might be made very effective. 





THE attention of our readers may be drawn to the follow- 
ing music recently received :— 

Sones. The Birth of Day. Words by Gunby Hodath. 
Music by Charles Deacon.—Only you. Written and com- 
posed by Cotsford Dick.—There be none of Beauty's 
Daughters. Words by Lord Byron. Music by C. Paston 
Cooper.—There sits a bird on yonder tree. Words from 
‘Ingoldsby Legends.’ Music by Frank Lambert.—Two 
Questions. Words by George H. Jessop. Music by 
Frank Lambert.—That Halcyon Eve. Duet for soprano 
and tenor. Words by Alice Lee. Music by George S. 
Aspinall. (Ascherberg and Co.) 

Vocat Part-Music. God save the King. With varied 
accompaniment for the pianoforte or organ. By Samuel 
Reay.—The Soldiers of the Cross. Contralto solo and 
chorus, s.a.T.B. Words by E. S. Floyer. Music by F. C. 
Harris. (Novello and Company, Limited.)—O Tyr’d I Fyw 
(Come, live with me). Part-song for male voices. By 
Robert Bryan. (D. Jenkins, Aberystwyth.) 

PIANOFORTE Music. Six Easy Pieces. By Sydney 
Shaw. (Ascherberg and Co.)—A series of Six Easy Pieces. 
By H. Ernest Hunt. (Weekes and Co.).—Morceaux de 
Salon, six pieces, by Théodore Lack ; and Cinque Pezzi di 
G. F, Handel, transcritti per pianoforte da Giuseppe 
Martucci. (Carisch and Ianichen, Leipzig and Milan.) 








THE PHILHARMONIC SOCIETY. 


Tue Philharmonic Society commenced its eighty-ninth 
season on February 27. Before the carrying out of the 
programme proper there were two special functions to 
be observed: the Chopin Funeral March, arranged for 
orchestra, was played In Memoriam the greatest queen 
that ever reigned, and then, after a brief interval, ‘God 
save the King’ ; the two in juxtaposition, as in nature death 
alternates with life. The performance for the first time at 
these concerts of a Notturno-Serenade in D major, for four 
orchestras, by Mozart, proved one of interest, although the 
work, in spite of its high-sounding title, is not one of deep 
importance. The strings of the orchestra are divided into 
four sections, to each of which is added two horns, and 
three of these small orchestras are employed by Mozart in 
producing echo effects. There are in all three short 
movements. The music is delightfully fresh, and, although 
simple, the workmanship shows the hand of a master. 
Last season Dr. Frederic Cowen revived a pleasing 
symphony by Haydn, and now he has proved that the 
Mozart mine is not yet exhausted ; further research among 
old masters will yet yield profitable results. A ‘ first per- 
formance in England’ of a Concerto in D for violin and 
orchestra, by Hermann Gradener, introduced a work of 
which the faults are negative ; the writing is smooth, clever, 
and at times extremely showy for the solo instrument; but 
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it lacks that individuality which alone can give to music 
lasting value and interest. Franz Ondricek, the interpreter 
of the solo part, achieved by his excellent playing a 
legitimate success. Of the rest of the instrumental music 
we have to mention a brilliant rendering of Sir Arthur 
Sullivan’s Overture to ‘ Macbeth,’ a fitting tribute to the 
composer who, as conductor during three seasons, was so 
intimately connected with the Society; also an exceedingly 
fine performance of Beethoven’s Symphony in C minor. Dr. 
Cowen is again showing himself an able and intelligent 
conductor. Mr. Plunket Greene sang Sir Hubert Parry’s 
‘The soldier’s tent,’ composed specially for the recent 
Birmingham Festival. The dramatic music of the scena, 
strengthened by its romantic orchestral colouring, improves 
greatly upon acquaintance. 

At the second concert, on the 13th ult., the programme 
included a Concerto in E minor for pianoforte and 
orchestra, by Herr Emil Sauer, who interpreted the solo 
part. He is a pianist endowed with many gifts; his 
command of the keyboard is great, and he plays with life 
and brilliancy. His concerto is full of tuneful melody, 
and, from a popular point of view, the music is attractive. 
There is, however, nothing distinctive about it, and the 
virtuoso element predominates throughout. It is a clever 
work, but the composer has followed the lines of Rubinstein 
and Liszt rather than the nobler ones of Schumann and 
Brahms. His brilliant performance excited great admiration 
and the last movement was repeated. The programme 
included Tschaikowsky’s Symphony in F minor. The 
performance of the first and of the last movements was 
excellent; the Andantino and the Scherzo, however, did 
not produce their due effect. Madame Marie Brema was 
heard in Purcell’s ‘Mad Bess’ and Moniuszko’s ‘Le 
Cosaque,’ both scored by Professor Stanford. The vocalist 
was in good voice and sang with fervour and dramatic 
power. The concert concluded with ‘ Siegfrieds Rhein- 
fahrt.’ 


ROYAL CHORAL SOCIETY. 
HIAWATHA. 


Ir was very satisfactory to see so large an audience at 
the Albert Hall, on February 26, when the Royal Choral 
Society gave its second performance of Mr. S. Coleridge- 
Taylor’s ‘Hiawatha.’ It will be remembered that this 
Society was the first to perform the work in its entirety, on 
March 22 last year—the final section, ‘ Hiawatha’s 
Departure,’ having been written for that occasion. That 
the cantata should have become so popular as to practically 
fill the huge hall on its second performance was a 
striking testimony of the innate charm, originality, and 
genuine expressiveness of the music. The work was most 
effectively rendered, the music manifestly stirring the choir 
to enthusiasm. The soloists, Madame Ella Russell, Mr. 
Ben Davies, and Mr. Andrew Black, likewise entered into 
the spirit of the fascinating strains. 


ISRAEL IN EGYPT. 


A performance of Handel’s colossal oratorio was given 
on the 14th ult. As on previous occasions, the double 
choruses were rendered with magnificent effect. The work, 
however, decidedly suffered from the modern tendency 
to take the slow choruses too rapidly. This was specially 
noticeable in ‘But as for His people’ and ‘ With the 
blast of Thy nostrils,’ the music of the former consequently 
losing much of its expression of graciousness, and that of 
the latter much of its dignity. The solos were rendered in 
a manner that decidedly added to the enjoyment of the 
evening. Madame Sobrino interpreted the soprano 
numbers with delightful purity of tone and style, and she 
received most able assistance from Miss Maggie Purvis in 
the duet ‘The Lord is my strength.’ Miss Ada Crossley 
maintained her reputation, and Mr. William Green may be 
said to have improved his artistic position. His rendering 
of ‘The enemy said’ was particularly excellent. The 
delivery, by Mr. Andrew Black and Mr. Watkin Mills, of 
the famous duet ‘ The Lord is a man of war,’ evoked such 
prolonged applause that it resulted in an encore. Sir 
Frederick Bridge conducted both performances. 
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MR. NEWMAN’S SYMPHONY CONCERTS. 
DR. COWEN’S ‘BUTTERFLY’S BALL’ OVERTURE. 


SPECIAL interest was attached to Mr. Robert Newman’s 
Symphony concert, on the 2nd ult., owing to the first 
production of a concert-overture, entitled the ‘ Butterfly’s 
Ball,’ by Dr. Frederic H. Cowen. The title in itself 
raised considerable expectation, for Dr. Cowen would seem 
to have been elected court musician by the fairies and 
flowers, and the new work promised to be a further 
contribution to a series of pieces of characteristic winsome- 
ness and charm. The themes of this fairy-like ‘ Butterfly’s 
Ball’ Overture are delightfully melodious, and they 
fluttered about the orchestra as they emanated with dainty 
lightness from the different instruments. Although the 
work is cast in overture form, its spirit is that of a Scherzo, 
but technical detail and the rare cunning of the orchestra- 
tion are lost sight of—as they should be—in the impression 
of prevailing poetic fancifulness, grace, and vivacity. The 
music was excellently rendered under Mr. Henry J. Wood's 
direction. Other notable performances on this occasion 
were a fine interpretation of Mozart’s ‘ Jupiter’ Symphony 
and the usual fine pianoforte playing of Signor Busoni in 
Weber’s Concerstiick. Madame Amy Sherwin was the 
vocalist. 


THE WOLVERHAMPTON FESTIVAL CHORAL SOCIETY, 


Distinction was certainly imparted to the final per- 
formance of the present series of these concerts by the 
first appearance in London of the Wolverhampton Festival 
Choral Society. This excellent Society, one of the finest 
choral forces of the Midlands, was originally formed in 1868 
to give concerts in aid of the Wolverhampton and Stafford- 
shire General Hospital; but in 1873 it was deemed 
advisable for its management to be entrusted to a com- 
mittee independent of the hospital. Its first conductor, 
Mr. W. C. Stockley, of Birmingham, was succeeded in 
1881 by the late Dr. Swinnerton Heap, and, on his death 
last year, the post was accepted by Mr. Henry J. Wood. 
The reason of the début of the choir in London at Queen’s 
Hall, on the 16th ult., is, therefore, not far to seek. 
These vocal Wolverhamptonites took part in Beethoven’s 
Ninth Symphony, and the reception music from the second 
act of ‘ Tannhauser.’ Their interpretation of the choral 
portion of the Symphony was not only striking testimony 
of the talent of Mr. Wood as a choral and orchestral 
conductor, but one that reflected much credit on the 
attainments of those robust Midland choristers. The 
choir sang with a fervour and impulse, combined with 
tremendous resonance of tone that at times were quite 
startling. The orchestral movements were superbly 
rendered. Signor Busoni was again the pianist, on this 
‘occasion being heard in Beethoven’s E flat Concerto; 
Madame Lillian Blauvelt contributed Elizabeth's Greeting 
from ‘ Tannhauser,’ and took part with Madame Kirkby 
Lunn, Mr. Lloyd Chandos, and Mr. Daniel Price in the 
Choral Symphony. 


CRYSTAL PALACE CONCERTS. 
HERR BECKER'S VIOLONCELLO CONCERTO. 


THE programmes of the present series of Crystal Palace 
Saturday atternoom concerts do not offer many novelties, 
but one of an interesting nature was brought forward on 
the oth ult.—Herr Hugo Becker's Violoncello Concerto in 
A (Op. 10). This work may be described as a concerto in 
miniature, but the usual four movements—all of them, by 
the way, short—follow on without break. Neither the 
themes nor their treatment can claim great originality; 
the writing, however, is musicianly, the solo part effec- 
tively laid out, and the orchestration picturesque. The 
work in its entirety is decidedly pleasing. Mr. Bertie 
Withers played the solo part with refinement and neatness, 
and the orchestral portion was excellently rendered. The 
solo pianist was Herr Schénberger, and the vocalist 
Madame Blanche Marchesi. 

The orchestral works at the concert on the following 
Saturday were Brahms’s ‘ Tragic’ Overture and Beethoven’s 
‘Pastoral’ Symphony, both of which were accorded 
adequate interpretations. Some interest was attached to 


the first appearance before an English audience of Malle. 
Ella Spravka, a young Bohemian pianist, who, for the last 
two years, has studied under Mr. Edward Dannreuther, 
Although she only attempted Chopin's Ballade in G minor 
(Op. 23) and Liszt’s second Rhapsody, both these tests of 
proficiency were rendered with musical intelligence and a 
refined and vivacious style. M. Johannes Wolff was 
heard at his best in Spohr’s ‘ Dramatic’ Concerto, and 
Miss Marie Brema sang very finely. Mr. Manns conducted 
with all his wonted vigour. 





SATURDAY AND MONDAY POPULAR CONCERTS, 


THE interest of these concerts has been much increased 
by the addition to the répertoire of several works, some of 
them of importance. César Franck’s distinctive Quartet 
in F minor, written in 1880, ten years before its composer's 
death, was played for the first time on February 23. The 
work is too well known to admirers of chamber music to 
justify further criticism, but it may be said that its lofty 
and serious aims were eloquently interpreted by the Ysaye 
Quartet Party. 

On the following Monday the first performance in London 
was given of M. Vincent d’Indy’s Quartet for pianoforte 
and strings in A minor (Op. 7). It consists of three move- 
ments: ja vivacious Allegro non troppo, youthful in its 
exuberance and waywardness; a Ballade, somewhat 
lugubrious, but decidedly clever and possessing originality ; 
and an Allegro vivo, a spirited and effectively-written 
number. M. Théophile Ysaye, brother of M. Ysaye, was 
the pianist. The evening’s music concluded with Boro- 
dine’s pleasing and refined String Quartet in D, another 
addition to the répertoire, but which has been made too 
familiar at other concerts to need description. 

The concert on Saturday, the goth ult., was made 
memorable by the introduction of Tschaikowsky’s third 
and last Quartet in E flat minor (Op. 30). First performed 
in London at a chamber concert given by Mr. Richard 
Gompertz on December g, 1896, at the Queen’s (Small) 
Hall. According to the inscription on the manuscript the 
work was composed in February, 1876, as a tribute to the 
memory of Laub, the violinist, who died in 1875, 
Tschaikowsky was then suffering from nervous depression, 
and this accounts for the moody, melancholy, and occasional 
suggestion of hysteria in the opening movement. Some 
relief comes with the A llegretio vivo e scherzando, which also 
provides an effective contrast for the third number, Andante 
funébre, a deeply expressive and dignified funeral march of 
great originality. No trace of despondency is apparent in 
the Finale, in Rondo form, which is bright and gay and 
full of verve. 

Grieg’s pleasing Quartet in G minor (Op. 27) was played 
on the 18th ult.—a welcome revival—and M. Ysaye intro- 
duced a neat and effective Prelude and Bourrée ‘ in the 
old style,’ for violin with pianoforte accompaniment, by 
M. René Ortmans. 

In addititon to M. Théophile Ysaye, Miss Fanny Davies, 
Miss Evelyn Suart, Signor Busoni, Miss Adela Verne, and 
Madame Clotilde Kleeberg have appeared as solo pianists ; 
and the vocalists have been Miss Edith Clegg (her first 
appearance at these concerts), M. Meux, Madame Lillian 
Blauvelt, Mr. Laurence Rea, Madame Amy Sherwin, Miss 
Biiring (a new Australian contralto possessing a pleasing 
voice and refined style), Miss Gwendoline Dews, and Mr. 
Denham Price. 


AMATEUR ORCHESTRAL SOCIETIES. 


THE Stock Exchange Orchestral and Choral Society has 
never given a more satisfactory concert than that on the 
6th ult., under the direction of Mr. Arthur W. Payne and 
Mr. Munro Davidson, the latter the conductor of the male- 
voice choir. The choice of the Symphony in F (Op. 9); 
by Goetz, is to be commended, for it is a beautiful work 
which has been far too much neglected of late years. 
The melodiously fresh strains were admirably interpreted, 
the delicate passages in particular being excellently 
rendered. Another feature of the evening was an impres- 
sive reading of Brahms’s noble Rhapsody, the contralto 





solo of which received sympathetic treatment by that 
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romising young English vocalist, Miss Edith Clegg, | movement, while there is much freshness in the last Allegro 
and the choral portion was sung with so much finish and | molto moderato, which is remarkably restrained through- 
expressiveness as to reflect the highest credit on the | out, and ends in an unexpectedly subdued way. At the same 
members of the choir and their trainer. Other part-music, | concert Mr. Leonard Borwick joined the Gompertz Quartet 
equally well rendered by the choir, were Mendelssohn’s | in the first performance in England of a new Pianoforte 
motet, ‘ Beati Mortui’; the glee, ‘Oh, the Summer Night,’ | Quintet in D, by Arensky (Op. 51), which turned out to be an 
by Dr. Cummings; and the part-songs, ‘ Peace,’ by Mr. exceedingly fresh and agreeable work. Its most notable 
Lee Williams, and ‘ Jack Frost,’ by Hatton. Miss Mabel | feature is a second movement (a set of variations), of rare 
Monteith, a pupil of the Guildhall School of Music, made , melodic and harmonic charm, and full of poetical signifi- 
a decided success in the solo part of Liszt's Pianoforte | cance. The Scherzo is bright and bustling, and the Finale, 
Concerto in E flat. In modo Antico, is a very skilful imitation of old models. 

Owing to the unavoidable absence of Mr. Norfolk It gains in piquancy by contrast with what had preceded, 
Megone, the concert, on the 14th ult., of the Strolling and is very praiseworthy for the restraint which the com- 
Players’ Amateur Orchestral Society was conducted by Mr. | poser has exercised on himself. He finishes before the 
William Shakespeare. The chief orchestral works were | hearers can grow tired of the movement. Mr. Borwick also 
the Overture to Nico'ai’s ‘Merry Wives of Windsor’ and | played Chopin's A flat Fantasia, and Miss Agnes Witting 
Schubert’s ‘ Unfinished’ Symphony. The most successful | Sang artistically. 
performance of the evening, however, was that of Mr. | 
Landon Ronald’s ‘ Suite de Ballet,’ under the direction of | 





the composer. Mr. Julian Clifford played the solo part of | MR. ARTHUR SOMERVELL’S CONCERT. 
Liszt's Pianoforte Concerto in E flat, and the vocalists} Mr. ARTHUR SOMERVELL gave a concert of his own 
were Miss May Hayden and Mr. Whitworth Mitton. | compositions, at St. James's Hall, on the 7th ult., at which 


The Royal Amateur Orchestral Society gave the second | he played, with Mr. Leonard Borwick, a set of Variations 
concert of its twenty-ninth season on the 2oth ult., at the for two pianofortes on an original theme. That they give 
Queen’s Hall. No novelties were produced, but effective | evidence of great musicianship, and never for an instant 
interpretations were secured of Beethoven’s Fourth|make concessions to mere popularity, that they are 
Symphony and Massenet’s Suite ‘Scénes Alsaciennes,’ | melodious and graceful, and are skilfully designed for the 
under the direction of Mr. Ernest Ford. The soloists were | instruments, goes without saying. Yet they lack some of 
Madame Kirkby Lunn and M. Johannes Wolff. the higher qualities which mark his best work. Most 
| music-lovers are now agreed that this union of musician- 
| ship, elegance, and the higher qualities of passion is found 
MR. DENIS O'SULLIVAN’S RECITAL. in a greater degree in Mr, Somervell’s Cycle of twelve songs 
eer from ‘ Maud’ than in any of his other work. It was sung 

On the afternoon of February 28 Mr. Denis O'Sullivan | 55 the 7th by Mr. Plunket Greene, with a perfect sense of 
and Miss Elizabeth Reynolds gave a song and pianoforte | i-, dramatic and emotional significance, but with vocalisa- 
recital, which was highly interesting. Miss Reynolds, | tion not so perfect. Miss Agnes Nicholls, on the other hand, 
who is an Irish lady and has studied in Germany since her sang another Cycle, ‘Love in Springtime,’ with excellent 
last appearance here, is a capable pianist of considerable | ,ocalisation, but with no great distinction in the way of 
promise. She has an adequate technique and plays with expression. The new cycle seemed inferior to the older 
spirit and intelligence and a welcome absence of mannerism. | one in respect of expressiveness, though replete with charm. 
She played music by Bach, Scarlatti, Chopin, Brahms, | jt js, by the way, only a cycle in the sense that its com- 
Somervell, and Liszt, and was satisfactory in all. . _| ponent parts have been joined together by the composer. 

Mr. Denis O'Sullivan’s advance as an interpretative Perhaps, too, the second cycle suffered from coming 
artist has of late been such that those who only heard him | immediately after the first, and two song cycles in one after- 
as Shamus O'Brien will hardly recognise him as the same | y,on require a robust appetite. Mr. Leonard Borwick a!so 
singer. He can now boldly take his stand in the small played a Caprice and Study for pianoforte solo. Mr. 
front rank of interpreters, and that in spite of a voice || aurence Rea sang several songs, the best of which was 
which in itself does not help him much. He gains his |+ tome they brought the warrior dead.’ _It is one of Mr. 
success by force of intelligence and temperament. He | somervell’s happiest inspirations and was most artistically 
sang English, French, Italian, German, Spanish, and two| rendered. The concert-giver and Mr. S. Liddle shared the 
songs in the dialect of the Zuni Indians, seeming to feel | duties of accompanist. The afternoon’s music ended with 
completely at home in all languages — though not| Mr Somervell’s setting of Robert Bridges’ ‘ Elegy.’ The 
unnaturally it was in songs in the Irish brogue that he was | whole concert, while serving to enhance one’s estimate of 
happiest. Of these were six, some merry and some full of | wr Somervell’s powers and his originality, left one with a 
Celtic melancholy—and he was equally expressive in both. | doubt whether his range is wide enough to make a concert 
His greatest successes during the afternoon—it is impossible entirely devoted to his works a complete success. 
to go through the whole programme—were gained in 
Léwe’s ‘Glockenthiirmers Téchterlein,’ the Indian songs 
already mentioned, one of which was encored, and the MR. EDWARD GERMAN’S OPERETTA 
Vicar’s song from ‘ The Sorcerer.’ One of the ‘Songs of aki ‘THE RIVAL POETS.’ 
the Pyrenees,’ ‘ Mi gustan todos,’ had also to be repeated. i 
Mr. O'Sullivan has now an extraordinary command over! Own the evening of the 7th ult. the students of the Royal 
vocal colour and expression, and a dramatic instinct which | Academy of Music performed, at St. George’s Hall, a little 
usually guides him aright in the use to which he puts his | operetta in two acts, entitled ‘The Rival Poets; or, the 
powers. He also seems to have excellent taste in the} Love Charm.’ The libretto—which may be described as 
arrangement of programmes and great industry in search- | an adaptation of the idea of Veit Pogner’s choice of a 
ing for what is likely to show his gifts to the greatest | son-in-law, combined with the world-old story of a girl of 
advantage, | unknown parentage possessing a charm which was cut in 
two—is by Mr. W. Herbert Scott and the music by Mr 
Edward German. The little work is a re-arranged and 

MR. EMIL KREUZ’S CONCERT. | enlarged edition of one produced by the same om. some 
At his concert on February 28, at Steinway Hall, Mr. | fourteen or fifteen years ago. 
Emil Kreuz produced his own Quintet for two violins,| The chief interest centres in the music, which reveals 
violoncello, and horn in E flat, which recently gained the | almost unsuspected gifts of musical humour on the part of 
prize in a competition organised by Mr. Lesiey Alexander. | Mr. German, and shows how wicely those acted who chose 
It was excellently played by the Gompertz Quartet (of which | him to complete ‘ The Emerald Isle.’ Sir Arthur Sullivan 
Mr. Kreuz is a member) and Mr. Borsdorf. Mr. Kreuz treats | has inspired Mr. German with many of his happiest touches, 
the horn very kindly, and Mr. Borsdorf made the fullest use | but there is no case of direct plagiarism. The music made 
of his opportunities. The Quintet is a solidly written, but |a decidedly favourable impression, though it was severely 
melodious work, German in feeling, but not unoriginal. | handicapped by not being orchestrated. A quartet, ‘ The 
Its expressive Romance is perhaps its most satisfactory | fairest flowers of summer day’; a trio, ‘ Let doleful ditty’ ; 
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a contralto solo, ‘A bunny sat munching his morsel one 
day’; and a tenor solo, ‘ For maiden’s love you bid me 
sue’ may be mentioned as the most attractive numbers. 
Mr. Randegger conducted a performance which went very 
briskly and smoothly. 





GUILDHALL SCHOOL OF MUSIC. 


THE members of the opera class gave three performances 
of Messager’s ‘ The Basoche,’ the last taking place on the 
18th ult. Having become familiar with their respective 
duties the youthful amateurs did credit to their instructors. 
The general representation was spirited, particularly in 
regard to the chorus, with which, as with the orchestra, 
Mr. Ernest Ford, as conductor, had no difficulty. 
Unquestionably the most satisfactory embodiment was 
that of the perplexed Duc de Longueville, by Mr. Henry 
J. Corner, who sang with dramatic effect, and was equal 
to all the scenes in which he had a share. Miss Ethel 
Cadman ably rendered the music of Colette, and Miss 
Maude Willby efficiently represented the light-hearted 
Princess Mary. As Clement Marot, Mr. Sidney Gotto did 
excellently, and in the doing thereof he displayed a pleasing 
voice and good style. The interest evinced in their work 
by all engaged was materially helpful to success. 





LONDON AND SUBURBAN CONCERTS, &c. 


A CONCERT of an interesting character was given on the 
5th ult., at St. James’s Hall, by Madame Lily Henkel. It 
opened with the first performance in London of a Sonata 
for pianoforte and violoncelllo (Op. 23), by Jean L. Nicodé. 
The work is in three movements, severally headed 
‘Energisch bewegt,’ ‘Gemachlich,’ and ‘Sehr Schnell.’ 
The first of these is the most satisfactory, the second 
verging on the sentimental, and the last suffering from 
diffusiveness ; but they each possess melodious themes, and 
the writing is fluent and musicianly. Two other novelties 
were a Theme and variations from a Sonata (Op. 7) by 
P. Juon and a Concert Polonaise in F (Op. 28) for 
violoncello and pianoforte by Herr Popper. The variations 


THE Royal Artillery Band concert, at Queen’s Hall 
on the 22nd ult., had for its most substantial feature 
Beethoven’s Symphony in C minor, of which Cavaliere | 
Zavertal secured a highly praiseworthy performance, the 
Finale, in particular, being played with splendid vigour and 
impulse. New to London was an ‘ Ungarische Suite,’ by 
Hofmann, a smoothly written rather than distinctive 
composition. The most striking movement is the firgt 
‘Im Krénungssaal,’ in which a dignified theme is effectively 
| treated. This was excellently rendered, as also were 
| * Solvejg’s Lied,’ from the second of Grieg’s ‘ Peer Gynt’ 
| suites, Saint-Saéns’s ‘ Le Rouet d’Omphale,’ and Cavaliere 
| Zavertal’s own telling March, ‘ Virtute et valore.’ 
| THE students of Trinity College, London, gave 
|commendable Orchestral concert, on the tgth ult., at 
_ Queen’s Hall. Dr. E. H. Turpin conducted, with the 
exception of Mr. Coleridge-Taylor’s Ballade in A minor, 
| which was directed by the composer. Much talent and 
| satisfactory results of good training were shown by several 

vocal and instrumental soloists. 

Miss ETHEL Barns and Mr. Charles Phill'ps terminated 
their sixth series of chamber concerts on the 6th ult., at 
Steinway Hall. Speci-l interest was imparted to this 
| concert by the inclusion in the programme of the Sonata in 

E flat for violin and pianoforte (Op. 18), by Herr Richard 

| Strauss, and a Sonata for violin by Richard Jones (1680. 
'1740). The beautiful second movement of the former 
|increases in attractiveness with re-hearing. The latter 
| work, which we do not remember having previously heard, 
is in two sections, Largo maestoso and Moderato, and the 
style is suggestive of Bach. Miss Barns was assisted at 
the pianoforte by Miss Fanny Davies, and a most artistic 
selection of songs was sung by Miss Lillian Behrens and 
Mr. Phiilips. Mr. German Reed was the accompanist. 

Miss FLORENCE RANSTEAD gave a song recital at 
Steinway Hall, on February 26. The programme, including, 
as it did, Schumann’s ‘ Dichterliebe,’ the air ‘ Gens duce 
splendida,’ from her countryman’s (Professor Parker's) 
‘Hora Novissima,’ Coleridge-Taylor’s ‘ Blood-red_ ring,’ 
and other equally high class songs, sufficiently indicated 
|the young singer’s artistic aims, her efforts giving much 














are based upon an expressive melody of folk song character | promise. She was assisted by Miss Ivy Angove, a clever 
and the number excited a desire to hear more of the work, | YOUP8 violinist, who displayed excellent technique in 
The instrumentalists were Madame Henkel, pianoforte ; | her master’s (Wilhelmj) Romance and other pieces, and 





Miss Monigue Poole, violin; and M. Kolni Balozky, 
violoncello. Madame Margaret Milward introduced two 
pleasing new songs, ‘Boy Johnny,’ by Mr. Liddle, and 
‘ Collette,’ by Mdlle. Chaminade. 


Mr. PLUNKET GREENE and Mr. Leonard Borwick’s 
second song and pianoforte recital took place, on the 
15th ult., at St. James’s Hall, and was distinguished by 
the production of a recently composed cycle of songs 
entitled ‘An Irish Idyll, in Six Miniatures,’ by Professor 
Villiers Stanford. The text has been chosen from Moira 
O’Neill’s ‘Songs of the Glens of Antrim,’ and comprise 
‘Corrymeela,’ ‘The Fairy Lough,’ ‘Cuttin’ Rushes,’ 
‘ Yohneen,’ ‘ A broken song,’ and ‘ Back to Ireland.’ The 
most successful settings are those of the second and third 
songs, the music of the former accentuating the mysticism 
of the words with dramatic effect; and that to the third, 
taken at a very rapid pace, intensifying the significance of 
the lines with remarkable vividness. Mr. Green also 
introduced three interesting old Flemish songs—‘ Pastorale,’ 
‘ Adieu, te dis,’ and ‘Fiére Jean.’ Mr. Borwick played a 
number of the smaller compositions by leading masters in 
his customary irreproachable style. 


Herr Emit SAvuEr gave a pianoforte recital, on the 2oth 
ult., at St. James’s Hall, when he gave finished and fluent 
interpretations of Schubert’s seldom heard Sonata in 
B flat, Chopin’s Sonata in B flat minor (Op. 35), and several 
pieces, including two brilliant and effective studies from 
his own pen, severally called ‘Murmure du vent’ and 
‘Flammes de Mer.’ 

Mr. HERBERT FRYER merits a word of encouragement. 
At his pianoforte recital, on the 14th ult., at St. James’s 
Hall, he showed great advance in his art, and played with 
a sympathy, refinement, and intelligent perception of the 
requirements of the music he interpreted. The result of 
his performance was full of promise for his future career. 


| Mr. Edgar Hulland, an excellent pianist. 

| A CONCERT was given by the Kensington Chapel Associa- 
tion, on the 14th ult., under the direction of Mr. H. J. 
Timothy. The soloists were Mr. Andrew Black, Miss 
Lilian Turnbull, Miss Miriam Timothy (harp), Mr. George 
Cathie (violin), Mr. Edward Hambleton (violoncello), 
and Mr. W. Y. Hurlstone presided at the pianoforte 
Interesting numbers in the programme were two of 
Coleridge-Taylor’s celebrated Characteristic Waltzes and 
{the Minuetto and Tarantella from German’s Gipsy Suite 
for strings and pianoforte. 

AT a competition between ladies’ choirs held on the 
21st ult., atthe Kensington Town Hall, eight choirs entered 
for the various awards. Miss Wray’s Choir and Mrs. 
Mary Layton’s Choir won all the chief prizes in the 
prepared pieces Classes; while the two-part sight reading 
test resulted in a tie between Mrs. Layton’s Choir and the 
Ladies of the ‘ Brotherhood’ Choral Society—both choirs 
singing perfectly. In Class 1V. (Church Choirs) St. Philips’ 
Choir were successful in carrying off the award. Miss 
Wakefield distributed the prizes and in so doing made an 
interesting speech on the great value of competitions. 
Dr. McNaught adjudicated. 

Tue Borough of Woolwich Choral Society performed 
Mendelssohn’s ‘Athalie’ at its thirty-fifth concert, 
on February 28. The choir sang with excellent 
expression and good attack, reflecting credit on its 
conductor, Mr. T. Jefferson Nell. There was a small 
string orchestra, supplemented by pianoforte (Madame 
Tester Jones) and organ (Dr. W. H. Jones). The solo 
vocalists were Miss Marion Perrott, Mrs. Bryceson, and 
Mrs. Julia Franks, and the recitations were given by 
Mr. Charles Fry. The miscellaneous second part inciuded 
Pinsuti's ‘In this hour,’ ‘Flow, thou regal’ (Harding), 
and Rossini’s ‘Carnovale,’ by the choir, and solos by the 
artists named, reinforced by Mr. Samuel Masters. 
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The second movement, ‘ Be Thou exalted, Lord,” will be found suitable as an Anthem for general use, 
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LONDON AND SUBURBAN CONCERTS—Continued. 


Tue Choral Association in connection with the South 
London Institute of Music gave its fourth concert (thirty- 
third season), on the 6th ult., at the Institute in Camberwell 
New Road. The crowded condition of the hall—many 
standing throughout the evening—bore testimony to the 
popularity of the works announced for performance. Three 
choral compositions by English composers were included, 
and also an orchestral work—viz., the set of Dances from 
Mr. Edward German’s ‘Nell Gwyn’ music. The can- 
tatas were ‘ Hiawatha’s Wedding-Feast’ and ‘ The Death 
of Minnehaha,’ by Mr. S. Coleridge-Taylor, and ‘ The 
Banner of St. George,’ by Dr. Edward Elgar. The solos 
were sustained in a conscientious manner by Miss Maude 
Ballard, Mr. Walter Hyde, and Mr. Robert Greir, while 
the choir sanz admirably, and the orchestra, led by Mr. 
T. E. Gatehouse, gave a good account of the accompani- 
ments. Mr. Leonard C. Venables conducted with his 
usual skill. 

Tue Handel Society gave a performance, on February 28, 
at the People’s Palace, of Handel’s oratorio ‘ Semele.’ 
The work was well rendered under the conductorship of 
Mr. J. S. Liddle. The principal soloists were Miss Ethel 
Wood, Miss Meredyth Elliott, Mr. Charles Saunders, and 
Mr. F. M. Keel. Mr. E. G. Croager presided at the organ. 


THE West Ham Philharmonic Society gave its second 
concert of the season, at the Stratford Town Hall, on the 
2tst ult., under the conductorship of Mr. H. A. Donald. 
The programme included: Symphony, No. 1, in C 
(Beethoven) ; Overture, ‘ Rienzi’ (Wagner); Ballet Suite, 
‘ Sylvia’ (Delibes) ; Waltz from Ballet Suite, ‘ The Sleeping 
Beauty’ (Tschaikowsky); March in G, MS. (Stephen 
Champ). The vocalists were Miss Grace Day Winter and 
Mr. Robert Hilton. The Song Cycle, ‘Sea Pictures’ 
(Elgar), for contralto solo and orchestra, was very credit- 
ably rendered, Miss Day Winter taking the solo. Mr. H. 
A. Donald, the honorary conductor, was presented with 
an address and testimonial in recognition of his services 
since the inauguration of the Society. 

At the New Jerusalem Church, Camden Road, a 
performance of Mendelssohn’s ‘ Athalie’ was given by the 
choir, in aid of the Church funds, on the 2tst ult., under 
the direction of Mr. Wilfrid Davies. The soloists were 
Miss J. Lyne, Mrs. C. A. Faraday, and Miss Faraday, the 
verses being recited by Mr. Arthur Fayne. The work was 
preceded by a short organ recital, by Mr. Davies, of 
Mendelssohn’s music (including a solo by Mr. H. Bamber). 


Mr. F. G. H. Moore gave a pianoforte recital at the 
Victoria Hall, Ealing, on February 28. Mr. Moore’s inter- 
pretation of the works selected was distinguished by 
sympathy and intelligence, while his execution left little to 
be desired. The programme included Chromatic Fantasia 
and Fugue (Bach), Sonata, Op. 53 (‘‘ Waldstein”’) (Beet- 
hoven), several Etudes of Chopin, and other pieces. 


Mr. Orto DENE gave a concert at the Public Hall, 
West Norwood, on the 13th ult. The vocalists were 
Madame Alice Lovenez, Miss Grace Day-Winter, Mr. 
Otto Dene, and Mr. Alfred Moore. Herr Krause played 
violin solos, and Madame Upton-Dene created a deep impres- 
sion by her finely rendered pianoforte solos, especially in 
Beethoven’s C sharp minor Sonata. Miss Emil Leslie 
recited successfully. Mr. Otto Dene was accorded a most 
enthusiastic reception. 

Tue following concerts and recitals given during the last 
month merit record :—Steinway Hall, Mr. Henri Seiffert’s 
violin recital, on the 6th ult.; Mr. Arthur Walenn’s 
concert, on the 7th ult.; Mr. Harold Samuel’s pianoforte 
recital, on the 14th ult. Miss Muriel Elliot and Mr. 
Sterling Mackinlay’s pianoforte and vocal recitals on the 
5th and roth ult., at the Salle Erard. 


STAINER’S ‘Crucifixion’ was sung at St. Catherine’s 
Church, Feltham, on February 27, and, on the 13th ult., 
Gaul's‘ Passion’ Music. The tenor and bass solos were 
taken at each performance by Mr. Philip Barnham and 
Mr. Walter Hawes. Mr. George Lane, organist and 
choirmaster of the church, conducted; Mr. Alexander 
Griffin presiding at the organ on the first occasion and 
Mr. Leslie Griffin on the second. 


MUSIC IN AMERICA. 
(FRoM ouR SPECIAL CORRESPONDENT.)* 
New York, February 11th, 1901.3 


INFORMATION will have reached England long befor 
this letter is printed of the melancholy failure of the lay 
effort to habilitate grand opera, in English, in America 
The enterprise attracted somewhat more attention thay 
was deserved, chiefly because Mr. Grau loaned it the 
use of his name and housed it in the Metropolitan 
Opera House, which, till this season, had given shelter 
only to the German, Italian, and French exotic. Unde 
the circumstances the fact ought to be known that the 
undertaking was not a new one, but only a new phase 
of one that was several years old and had apparently 
some permanent establishment. 

There is nothing gratifying in the situation. Opera in 
the vernacular has received a set-back, a number of singers 
have been left stranded, and an opportunity has been 
given to dyspeptic and malicious critics to rail at the 
American public for neglecting art. Still the situation 
is one with which my English readers have been familiar 
for many years, and need not be too seriously contemplated, 

The Press of Boston last week lost one of its most 
striking personalities in the death of Mr. Benjamin E, 
Woolf, musical critic on the staff of the Herald newspaper, 
Mr. Woolf was of English birth, but came to New York 
with his father in 1839, when he was three years old. His 
father was a violinist and one of the founders of the Phil. 
harmonic Society of New York, now in its fifty-ninth year, 
Mr. Woolf’s career in Boston, as violinist, leader ot 
theatrical orchestras, composer, dramatist, and critic, 
covered more than a generation. He was the librettist of 
Eichberg’s opera, ‘The Doctor of Alcantara,’ which once 
had a vogue; wrote several operas himself and also a 
comedy, ‘The Mighty Dollar,’ which won much success. 

At the end of the old year and beginning of the new 
century the organists of New York enjoyed the privilege of 
meeting and hearing one of the foremost of their English 
colleagues, Mr. Edwin H. Lemare, who spent his mid- 
winter holiday in a hurried visit to the American metropolis. 
He came on December 27 and sailed again for home on 
January 2. The one Sunday which he spent in the city 
was a busy one. He visited several churches, heard some 
of his own music at St. Bartholomew’s and St. James’s, and 
in the afternoon played the Postlude at St. Agnes's. 
Through the courtesy of the Rev. Dr. Green, rector, and 
Mr. Richard Henry Warren, organist, he was offered the 
use of St. Bartholomew’s Church for New Year’s night, and 
though there was scant time to let the fact be known, he 
gave an organ recital before an audience that crowded the 
church and contained a fine representation of our Church 
musicians. H. E. KReExBIEL. 





MUSIC IN VIENNA. 
(From our SpEctIAL CoRRESPONDENT.) 
Vienna, March 17. 
Some twenty-five years ago there was good reason for 


pretty generally in German-speaking countries. Under 
the powerful influence of the Wagnerian cult, the 
declamatory element had come to be regarded as of such 
paramount importance as to lead to the comparative 
neglect of a methodical training of the voice, an even and 
well-balanced voice production, and of the acquisition of a 
truly vocal style. The short-comings of the singers, in 
this respect, were then laid at the door of the composer, 
and the opinion that Wagner’s style was ruinous to the 
voices had its adherents in many quarters. In a relatively 
very short time this aspect of things has become materially 
changed. There are now before the public a great many 
singers of both sexes, who have shown themselves fully 
equal to the most exacting demands on the part of modern 
composers (all more or less influenced by Wagnet), 
without being at all inferior, in the matter of pure 
vocalism, to the good singers of former times. The 


_——_—_ 








* This letter of our esteemed Correspondent was delayed in transit 
owing to stress of weather in the Atlantic.—Ep., M.T, 
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revival of the study of the older music has doubtless | performance was very widely expressed. In his interpreta- 
contributed not a little to this altogether gratifying | tion of the text and treatment of the orchestra the com- 
= by which, on — of — the — > | poser yictnence to < to have exhibited here his most 
agnerian works has likewise been greatly benefited. | original powers, while the vocal writing, both for the 
Moreover, operatic conductors have accustomed themselves choral and solo voices, is scarcely less remarkable. The 
to a proper treatment of the Wagnerian orchestra, by which | excellent interpretation of the noble work, under the direc- 
the voices are no longer overpowered, and the former | tion of Herr Loewe, it is true, contributed not a little to its 
frequently heard objection, of the Bayreuth master’s works complete success. Nor should the highly efficient soloists 
being overcharged with noisy instrumentation, can no be forgotten, who formed so excellent a quartet—viz., Frau 
longer be reasonably upheld by any cultured musician or} Marie Seyff, Fraulein Helene Bratanitsch, Herr Erik 
sagem heer Time has rendered justice once more to| oe ~— — Richard —— Much regret was 
the creations of genius. | expressed at the absence of the composer, to whom a 
The foregoing reflections have naturally occurred to one’s | profoundly moved audience would gladly have rendered 
mind while recalling the considerable number of really | personal homage. 
ood singers which, within a short space of time, we have) To the laudable zeal of Herr Mahler we owe the very 
— the gy hearing in Vienna. At the | interesting recent performance of the Overture to Schiller’s 
Opera House, it was Herr Slezak, an excellent tenor from | ‘ Turandot,’ by C. M. von Weber, a highly original little 
the Breslau Theatre, who particularly delighted us in his | piece, constructed on the Chinese scale, and which is to be 
interpretation of the part of Walther Stolzing, in ‘Die| numbered amongst the greatest rareties in the concert- 
Meistersinger.’ His voice is not a powerful one, but it is | room. The same programme also included another some- 
of te ela —_— = a - ey | what rarely heard number—i.e., Dvorak's Serenade for wind 
agreeable and his action thoughtful and properly restrained. | instruments, a truly naive composition, suggestive of 
In the eS very differently gifted artists | serene happiness, and free from all sophistry and artificiality. 
competed for public favour at about the same time— | Most carefully rehearsed as it had been by the conductor, 
viz., Marcella Pregi, the possessor of a small voice, which | the unpretentious piece scored a great success. 
she manages with consummate vocal art, aided by MANDyYCZEWSKI. 
great artistic intelligence and an amazing musical | 
talent; and Camilla Landi, whose superb, powerful voice | 
and excellent style produce a dazzling effect upon the | : 
senses, but are deficient in warmth. Hence, the two) (FRom ne CoRRESPONDENT.) : 
—_ — “ a on “oN —* bras ain Pe ston bo os bose — be agg ste 
are the admirers also of Frau Lula Gmeiner, whose | ers interested in the Feis Ceoil, an e proceeds 
magnificent contralto is heard to the best advantage in | were to be applied to the reduction of the deficit on last 
Brahms’s Lieder. Anton Sistermans and Raimund von | year’s Festival, which was held in Belfast. There was an 
Zur Mihlen, both excellent concert singers, have attracted | er yoo regen The programme was of a varied 
less attention upon their recent visit than on former | kind and the standard of excellence equally varied. 
occasions, although they have, each in his way, advanced| The most admired items were the unaccompanied singing 
in their art, Sistermans’ interpretations having become more | of the Belfast Select Choir (Dr. Price, conductor), of 
individualised and mature, while Zur Mihlen’s voice has | Ambroise Thomas's descriptive part-song ‘ The Tyrol,’ and 
_ gg My Sevag on ag angry 5 so | Spd the ao Male vs ge of 
are Dr. Felix Kraus and his wife, Frau Adrienne Kraus- | local amateurs. eir singing would really compare 
Osborne, the former excelling in warmth of feeling, the | favourably with that of the Meister Glee Singers, and it is 
latter in her adaptability to various interpretative moods. | difficult Ms imagine a higher standard. 
As an exponent of the florid type—a rare and almost lost| Coleridge-Taylor’s complete cantata, ‘Scenes from 
att nowadays--Fraulein Erica Wedekind, of Dresden, | Hiawatha,’ was performed by the Philharmonic Society 
holds a very high position, and her interpretation recently, | on the 22nd ult., too late for notice in this issue. 
amongst other pieces, of a concert air by Mozart caused one 
to regret that she was not able to appear also at the Opera. 
Two orchestral novelties were introduced to us by the 
Concert-Verein—a ‘ Pathetic’ Overture, by Hans Fink, | (FROM OUR OWN CORRESPONDENT.) ; 
the organist of the convent of Heiligenkreuz, and another | PosTPONED concerts have been taken up since the 
overture, entitled ‘ Mary Stuart,’ by Joseph Forster, the | resumption of the ordinary musical life of the city. One of 
composer of an opera, ‘ Die Rose von Pontevedra, which | these was that of the Chamber Concert Society, given in 
obtained a prize ina competition some years since, and of the Masonic Hall, on February 27. The novelty was the 
a ballet, ‘Der Spielmann.’ Fink's composition exhibits Clarinet Quartet of Walter Rabl, performed by Dr. Rowland 
many musicianlike qualities, particularly in detail work; but Winn, Mr. Manuel Gomez, Mr. Max Mossel, and Mr. 
Ph gee — does not —_ : - as —— | J. C. gag ig jeg Bi well rendered ho — 
atured. Forster’s overture is the work of a gifted and | received. iss Agnes Witting was an acceptable vocalist. 
experienced musician, cleverly and effectively worked out, | On the 11th ult. Mr. William Henley gave a violin recital in 
sag being ee striking > neous Both | the beng eres With oe — at the en 
ieces were very favourably received. Some important | a very fine rendering was given of Beethoven’s ‘ Kreutzer 
choral works also were given a first hearing by the same | Sonata, and Mr. Henley displayed extraordinary powers in 
excellent Society, the composers in each case being of Tschaikowsky’s Concerto in D (Op. 35). Mr. Cooke 
Czech nationality. The first, in the order of performance, | played Schubert’s great Fantasia in C (‘The Wanderer’), 








MUSIC IN BELFAST. 





MUSIC IN BIRMINGHAM. 








was a ‘De Profundis,’ by Jos. Nesvera, the esteemed 
Capellmeister of the Cathedral of Olmiitz. The work is 
distinguished by a highly effective treatment of the voices 
and orchestra, and although not particularly remarkable 
in its contents, it has the additional merit of being true 
church music of a serious and elevated order. 

The other new work produced was Dvorak's ‘ Requiem,’ 
a work which, at the outset, was received with a certain 
amount of reserve by the audience. This feeling, however, 
completely wore away during performance, and, as a matter 
of fact, something ofa sensation was created by the manifold 





and Madame Leslie Arnott contributed vocal pieces. 
Mr. Max Mossel’s last drawing-room concert took place in 
the Grosvenor Rooms, on the 14th ult. Madame Clotilde 
Kleeberg, with the concert-giver, played Edward Behm’s 
Sonata in A (Op. 15) for pianoforte and violin, and Mr. 
J. C. Hock joined them in the Trio in F (Op. 18) by 
Saint-Saéns. Mr. Louis Frélich contributed songs. 

Mr. Halford’s Orchestral concerts have been full of 
interest. On the 5th ult. he introduced, for the first time 
in England, Arensky’s Overture to ‘ Nala and Damayanti,’ 
a fairy-tale in music, scored with enchanting fancy, 


beauties of the composition. It seemed inexplicable that,' employing both pianoforte and harp, besides the usual 


in the prevailing scarcity of really great new choral | orchestra. 


Miss Fanny Davies gave a most beautiful 


Compositions, such an important work should not have} rendering of the Concerto in D minor by Brahms, and 


been, as yet, more generally produced. It was listened 
to with the most eager attention and ever increasing 
appreciation, and the desire for an early repetition of the 


XUM 


Mr. Louis Frélich was the vocalist. On the roth ult. the 


novelty was Christian Sinding’s Violin Concertoin A (Op. 45), 
‘another first performance in England, with Mr. Max 
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Mossel as soloist. This work is practically in one movement, 
is well-written for the soloist, and scored with freedom, 
especially in the use of the horns. The programmes were 
completed with familiar works. 

In regard to choral concerts: On February 28 the City 


Choral Society brought its season to a close with a first | 


performance here of Samuel Rosseau’s ‘ Messe Solennelle 
de Paques.’ This isa work on a large scale, and it was 
first produced at the Church of St. Clotilde, Paris, in 1890, 
where the composer was then organist. Mr. F. W. Beard, 
conductor of the Society, deserves praise for bringing 
forward this composition. With Mesdames Emily Squire 
and Alice Lakin, Mr. Hedmondt and Mr. Wilfred Cunliffe 
as principals, a good performance was secured. The 
second part of the programme was devoted to a selection 
from Gounod’s ‘ Faust.’ The concert opened with the 
March from ‘Gétterdimmerung,’ in memory of the late 
Queen, and Gounod’s ‘ Hymne a Sainte Cécile’ was given 
as an offertorium. 

The Festival Choral Society’s concluding concert took 
place in the Town Hall on the 21st ult. The programme 
began with Harford Lloyd’s Organ Concerto in F minor, 
composed for the Gloucester Festival of 1895. Mr. 
C. W. Perkins was admirable in the solo part, and the 
work of the band was good. Madame Alva sang Bellini’s 
‘Casta Diva’ with brilliant vocalisation, but with too much 
vibrato. She was more successful in the soprano music of 
Schumann’s ‘ Paradise and the Peri,’ singing very finely. 
The other soloists, Miss Maggie Jaques, Madame Margaret 
Milward, Mr. Charles Saunders, and Mr. Daniel Price, did 
well. Band and chorus were superb, and Dr. Sinclair 
conducted a fine concert. 

The Messrs. Harrison’s concerts ended on the 4th ult., 
when a pianoforte recital was given by M. Paderewski to 
a crowded audience. The programme was of the stereo- 
typed order. The Saturday night concerts go on success- 
fully. On February 23 the Midland Musical Society gave 
a performance of ‘Elijah’; on the gth ult. a popular 
concert was given by Mr. Graham’s Temperance Phil- 
harmonic Choir ; and on the 16th ult. Mr. Randall's Choir 
concert took place. A pleasing feature was Elgar’s delight- 
ful duet, ‘The snow,’ with accompaniment of pianoforte 
and two violins. 

In the afternoon of the same day, at Mr. Perkins’s free 
organ recital, in the Town Hall, Mr. G. Gordon Cleather 
played the drums in Julius Tausch’s extraordinary Concerto 
for six tympani and orchestra. He did wonders with the 
percussion instruments, and was applauded to the echo 
(Special Edition!) by the audience which crowded the 
Town Hall. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

TueE fifth performance for the first season of the Clifton 
Orchestral concerts was held on the 2nd ult. Mr, F. W. 
Rootham conducted, the band being composed principally 
of players residing in Bristol and Bath. The works given 
were Mozart’s Symphony in E flat, Schubert’s Overture 
and ballet music from ‘Rosamunde,’ Smetana’s Overture 
to ‘ Die Verkaufte Braut,’ Mr. Edward German’s Suite, in 
D minor, the Vorspiel from ‘ Lohengrin,’ and the Ballet des 
Sylphes and Marche Hongroise from the ‘ Faust’ of Berlioz. 
Mrs. Helen Trust was the vocalist and her songs were 
much appreciated. 

The Kruse Quartet appeared at All Saints’ Hall on 
the r1th ult. They played Beethoven's Quartet in F (Op. 
59), and, in company with Miss Fanny Davies, Brahms’s 
Quintet in F minor (Op. 34). The fair pianist gave a fine 
performance of Schumann’s ‘ Etudes Symphoniques ’ and 
was warmly applauded by a large audience. 

The Bristol Choral Society gave its Mid-Lent concert, at 
Colston Hall, on the 16th ult., the choir and band numbering 
650. Mendelssohn’s ‘ Hear my Prayer’ (with Madame 
Emily Squire as the soloist) was followed by Professor 
Horatio Parker’s ‘ Legend of St. Christopher,’ this being 
the first occasion upon which this dramatic oratorio was 
given in England. Mr, Riseley, the conductor, had met 
the composer at the Chester Festival, and was fortunate in 
obtaining from him his views respecting the performance of 
the work. The audience appeared highly gratified with 








the manner in which the oratorio was given, and applauded 
the spirited rendering of the Demons’ chorus in the second 
act, the ‘Gloria in Excelsis’ in the third act, and the final 
‘ Labour nobly, bravely on.’ The soloists were Mr. Andrew 
Black (who sang splendidly the music of Offerus), Mr, 
Henry Beaumont (the King and the Hermit), Mr. William 
Thomas (Satan), Madame Emily Squire (the Queen), and 
Miss Amy Perry (the Child). The effective orchestration 
was well interpreted, Mr. H. Lewis holding the principal 
first violin. Mr. Riseley conducted with unflagging energy, 
and well deserved the applause which he received at the 
conclusion of the performance. Many persons expressed 
a wish that the work might be again presented. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Dublin Orchestral Society gave its last concert 
for the season on the 6th ult., when Beethoven’s Symphony 
(No. 8) was most admirably performed, the perfect control 
over the material in Signor Esposito’s hands making 
the performance one of the most encouraging of all the 
Society has given since its foundation two years ago, 
Mendelssohn’s ‘ Ruy Blas’ Overture and his Canzonetta, 
played by all the strings, were also given, and the concert 
terminated with a performance of the ‘ Tannhauser’ Over. 
ture. During an interval the secretary announced that a 
public meeting would shortly be held to consider the 
position of the Society. Should sufficient support not be 
forthcoming, this Society, which has done more to redeem 
our city, musically, than any we have ever known, must 
cease to exist. 

The Hallé orchestra, under Dr. Richter’s baton, gave 
two concerts in the following week. At the first, Dvorak’s 
interesting and beautiful ‘In the New World’ Symphony 
was played and Liszt’s Hungarian Rhapsody (No. }). 
Two Wagner excerpts—the ‘ Siegfried’ Funeral March and 
the ‘ Huldigungs’ March—began and ended the concert 
respectively. Mendelssohn’s Overture to ‘A Midsummer 
Night’s Dream,’ exquisitely played, relieved a somewhat 
monotonous programme. At the second concert Beet- 
hoven’s No. 8 was magnificently performed and Tschai- 
kowsky’s beautiful ‘Romeo and Juliet’ Overture. Three 
Wagner pieces were also played—the ‘ Siegfried Idyll,’ the 
‘ Kaisermarsch,’ and the ‘ Rienzi’ Overture. A Suite in D, 
by Bach, for strings, oboes, trumpets, and drums was 
included, but failed to interest the audience. 

The Chamber Music Union gave two concerts, at the 
first of which Beethoven’s Quintet for pianoforte and wind 
instruments, Mozart’s Trio for pianoforte, viola, and 
clarinet, and Esposito’s Violin and Pianoforte Duet in G 
were played. The wind instrument players acquitted 
themselves admirably and showed much refinement and 
taste in their playing. At the second concert, Bach’s 
Concerto for three pianofortes and strings was repeated by 
very general request. Mozart’s Pianoforte Quartet in G 
minor and Beethoven's Sonata (Op. 68) for pianoforte and 
violoncello were also performed, the latter most ably by 
Herr Bast and Signor Esposito. 

The conductor of the Feis Ceoil concerts will be Signor 
Esposito, and he already is rehearsing Dr. Stanford's 
‘ Phaudrig Crohoore’ and the prize cantata with the choir. 
A very large number of entries have been received for all 
the competitions. The festival will take place during the 
week commencing May 6. 


MUSIC IN EAST ANGLIA. 
(FRoM OUR OWN CORRESPONDENT.) 

Mozart’s First Mass in C was sung by the choir at 
Calvert Street Chapel, Norwich, on the 7th ult., with Miss 
M. Luckett, Miss M. Gazeley, Mr. H. J. Luckett, and Mr. 
F. T. Moffett as principals. The singing of the choruses 
showed that great pains had been taken in preparing the 
work by Mr. H. Amiss, the choirmaster. Mr. Arthur Rudd 
was at the organ and played the accompaniments with 
delicacy and artistic finish. 

On the 6th ult. the Great Yarmouth Wesleyan Church 
Choir gave a performance, in the Town Hall, of Mendels- 
sohn’s ‘Hymn of Praise,’ assisted by members of other 
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choirs in the town. Miss Mildred Rix, Miss E. Larkins, 
and Mr. J. J. Hardy were the soloists. The choir and 
orchestra (led by Mr. C. W. Diver) gave a good rendering 
of the cantata under the conductorship of Mr. W. M. 
Chapman. 

The Diss Choral Society gave a performance of 
Mendelsohn's ‘Elijah,’ on February 26, conducted by 
Mr. T. M. Pullen. The solos were sung by Miss Alice 
Simons, Miss Emily Foxcroft, Mr. Harry Stubbs, and 
Mr. George Stubbs. The band was led by Mr. T. E. 
Gatehouse, Mr. Hemstock being at the organ, and a highly 
creditable performance was enjoyed by a large audience. 

Handel’s ‘ Messiah’ (parts 2 and 3) were sung at a 
special service held in Beccles Church, on the 5th ult., 
when the church choir was augmented by members of the 
local society. The soloists were Masters P. Phillips and 
G. Glasspoole, Mr. Sawford Dye, and Mr. F. Daines. Dr. 
Frank Bates conducted and Mr. W. Warden Harvey presided 
at the organ. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Music in our city still shows signs of vigorous life, and 
events of no mean artistic importance have taken place 
during the past month. Chief among these must be con- 
sidered the production, for the first time in Scotland, of 
Wagner’s ‘Tristan und Isolde,’ by the Moody-Manners 
Opera Company, which can only be characterised as most 
adequate and satisfying. The principal parts were in 
the safe keeping of Madame Fanny Moody (Isolde), Mr. 
Hedmondt (Tristan), Miss Marie Alexander (Brangane), 
and Mr. Charles Magrath (King Mark). On the following 
evening the ‘ Flying Dutchman’ was performed, for the 
first time for many years in Edinburgh, with equal success, 
the principals being Madame Sapio, Mr. John Child, and 
Mr. William Dever. Much praise was due to the con- 
ductor, Signor Sapio, and his orchestra. 

The University Musical Society gave its annual concert, 
on the rst ult., in the McEwan Hall, the large building 
being crowded by a most enthusiastic audience. The 
performances of this Society are taking rank among 
the most important events of our University life. The con- 
cert under notice proved to be of the most enjoyable 
and interesting nature. The choir gave readings of | 
Rossini’s ‘ Stabat Mater’ and Stanford’s ‘ Battle of the 
Baltic,’ which were more than creditable—excellent indeed. 
The soloists, Madame Evangeline Florence, Miss Nellie 
Kirkpatrick, Mr. John Child, and Mr. Dan Price, sang, 
tach one of them, admirably. Perhaps the most successful | 
was Miss Kirkpatrick (a local débutante), who received 
quite an ovation. An excellent band, with Mr. Dambmann 
aleader and Mr. T. H. Collinson at the organ, supplied 
the accompaniments. Mr. Moonie, the conductor, was 
presented by the Society, at the hands of Professor Niecks, 
with a copy of ‘Grove’s Dictionary of Music and 
Musicians,’ as a token of their high appreciation of his 
services. 

The local worshippers of John Sebastian Bach attended | 
the Music Hall in great numbers on the evening of the 
ith ult., to listen to a programme of the great cantor’s 
music, which was purveyed for the Bach Society and 
their friends by Mr. Moonie’s Choir and Mr. Maurice Sons. 
The work selected was the cantata ‘My spirit was in 
heaviness,’ and it was a rare treat to hear Mr. Moonie's 


important and, at the same time, the most interesting 
features of the work. The parts were conspicuously clear 
and differentiated in tone—in fact, the performance of the 
chorus was a notable and delightful one. Miss Amy 
Gallon, among the soloists, must be specially commended 
for her most artistic rendering of the solo, ‘Sighing, 
Weeping,’ and high praise was due to Mr. J. S. Sinclair for 
his exquisite playing of the various obbligato parts for | 
dboe. Mr. Sons’s rendering of the immortal Chaconne 
ind a Violin Concerto were of the highest order of merit. 
Mr. Denhoff deserves gratitude from the lovers of 
thamber music in our midst for the fine series of chamber 
toncerts he purveys for them. A high standard of 
excellence has been established and is undeviatingly 


combined with Mr. Denhoff in an admirable rendering of 
the Schumann Quintet. Miss Helen Jaxon was the vocalist. 

The People’s Entertainment Society, which does a good 
work in our midst, has finished its series for the season. 
It enables huge audiences to hear good music at a very 
cheap rate, and as only good music by good performers is 
placed before its patrons the efforts of the Society are of 
much value. 

The first of the abundant crop of concerts given by 
Church Choral Societies took place in Mayfield Parish 
Church, on the 12th ult. The work performed was the 
‘ Creation.’ 

The programme submitted to the Edinburgh Society of 
Musicians at its last meeting by Mr. Laurence Guthrie was 
a choice one, and most admirably carried out. Specially 
noteworthy was Mr. Guthrie’s singing of ballads by Loewe 
and Damrosch, and the playing of two remarkably fine 
arrangements of overtures, by Hermann, for pianoforte 
duet, violin, and violoncello. The programme also included 
Rubinstein’s Trioin B flat. Mr. Guthrie was assisted by 
Messrs. Dambmann, Della Torre, F. Gibson, and Harry 
Murray. 

Among other events have been the visit of M. Paderewski 
and the last of Professor Niecks’s excellent Historical 
concerts ; the latter is referred to in another column. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Quire a large number of concerts fall to be recorded this 
month. On February 2:, the Pollokshields Philharmonic 
Society, under the skilful direction of Mr. John Cullen, gave 
a highly commendable performance of the first part of 
Mendelssohn's ‘ St. Paul,’ and miscellaneous pieces. The 
accompaniments were efficiently played by a small orchestra 
led by Mr. Daly. 

Excellent work continues to be done at Mr. R. L. Reid’s 
music classes at the Young Men’s Christian Association. 
In the choral class, numbering close upon 1,000 voices, 
Haydn’s ‘Creation’ has this session been the subject of 
study, and the performance took place on February 28. 
The choruses were sung with that certainty of attack and 
‘go’ which betoken perfect familiarity with the work. 
Capital renderings of the solo music were given by Miss 
Jenny Taggart and Messrs. Iver McKay and Charles Tree. 
An excellent orchestra, led by Mr. Daly and supplemented 
at the organ by Mr. Pattinson, supplied the accompani- 
ments. 

The students of the Atheneum School of Music gave 
their eleventh annual concert on the rst ult. The pro- 
gramme, in addition to various organ and vocal solos, 
included Spohr’s Violin Concerto in A minor and Beet- 
hoven’s Pianoforte Concerto in C minor, the solo parts 
being played by several of the more advanced students of 
the school, and the performance was in all respects praise- 
worthy. Mr. Macbeth conducted. The music classes of 
the Southern and Eastern sections of the Young Men’s 
Christian Association brought their session to a close by a 
very satisfactory performance of ‘ The Messiah,’ on the 5th 
ult. Mr. John Tannahill conducted, and Mr. W. J. 
Clapperton efficiently discharged the duties of organist. 

The Morris Madrigal Society, a new choir conducted by 
Mr. W. R. Morris, made its first public appearance on the 
6th ult. An interesting programme of part-songs, &c., was 


| submitted, the best number being Pinsuti’s ‘In this hour of 


softened splendour,’ which was sung with great delicacy 
and finish. Callcott’s madrigal, ‘O snatch me swift,’ was 
the single justification of the new choir'’s title. 

An audience which filled every available inch of space in 
St. Andrew’s Hall assembled to hear M. Paderewski at the 
last concert of the Harrison series, on the 8th ult., and on 
the 13th ult. Mr. E. H. Lemare gave an inaugural recital 
on the organ newly erected in Greyfriars Church by Messrs. 
Ingram and Co. 

The third of this season’s Kosman Quartet concerts took 
place on the 1r8thult. A notable feature of the concert was 
the first performance in Glasgow of Tanieff's String 
Quartet in C major. While the playing of all the move- 





maintained. At the final concert the Willy Hess Quartet 
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ments was remarkably fine, the Andante and the Scherzo 
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may be singled out as showing the artists at their best. 
Beethoven’s Quartet in G major (Op. 18, No. 2) was no 
less charmingly played. Mr. Kosman contributed two 
violin solos—Beethoven’s well-known Romance in G and 
a Scherzo Tarantella, by Wieniawski. Miss Marie Brema 
roused the audience to enthusiasm by her dramatic 
rendering of Schubert’s ‘ Der Erl-Konig.’ Mr. W. T. Hoeck 
was the accompanist. 

‘ Judas Maccabeeus’ was given by the Uddingston Choral 
Union at its second concert, on the 1gth ult. The 
orchestra of the Society, strengthened by a few professional 
players, gave a good account of itself in the accompani- 
ments. Miss Jenny Taggart and Messrs. Gledhill and 
Fleming were the soloists, and Mr. W. Padget Gale 
conducted. 

The Ysaye-Busoni recital, on the zoth ult., was one of 
the outstanding events of the present season. The audience 
was only limited by the size of the hall. A first per- 
formance in Glasgow of Wagner’s ‘ Tristan and Isolde’ 
was given, on the 22nd ult., by the Moody-Manners Opera 
Company. 

At the monthly musical recital in John Street United 
Free Church, Spohr’s ‘ Last Judgment’ was sung by the 
choir, Mr. Taggart conducting and Mr. Miller playing the 
organ accompaniments. During the month organ recitals 
have been given in Kelvinside Church by Dr. D. F. Wilson, 
in Claremont Church by Mr. Hutton Malcolm, and in the 
Church of the New Jerusalem by Mr. Holgate. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 


Mr. THEODORE Lawson provided a fine programme at 
his concert, on February 26, and also one for his last 
concert, on the 12th ult, At the first, Messrs. Lawson, 
Inwards, Kreuz, and Renard played Schubert’s Quartet in 
A minor (Op. 29) and that by Dvorak, in F (Op. 96)— 
both these characteristic works receiving warmth of treat- 
ment. Mr. Leonard Borwick proved a great attraction at 
the same concert. He played Brahms’s Rhapsodie (No. 
1, in G minor), Henselt’s Toccatina in C minor, and 
Paderewski’s popular ‘Humoresque de Concert.’ Mr. 
Plunket Greene sang songs by Lulli, Schumann, Brahms, 
Charles Wood, Stanford, and Arthur Somervell, with his 
usual resource and effect. For the last concert of the 
season Mr. Lawson had a very strong attraction in M. 
Ysaye. With Messrs. Marchot, Van Hout, and Jacob as 
colleagues, the distinguished violinist played Mozart’s 
String Quartet in B flat, and for the first time in Liverpool 
Saint-Saéns’s Quartet in E minor (Op. 112), which, in its 
repleteness with the spirit of modernity, proved a complete 
contrast to the old master’s composition. M. Ysaye 
played as his solo Vieuxtemps’s ‘Suite in olden Style,’ 
accompanied by M. Marchot at the pianoforte. Fraulein 
Agnes Witting (of Dresden) sang songs by Schumann, 
Franz, Hubert Parry, Macdowell, and Saint-Saéns with 
great ease and trainedness of method. 

The two Richter concerts which have occurred since my 
last took place on February 23 andthe 16thult. At the first 
of these critical interest was centred in the ‘Don Juan’ 
Fantasia (Richard Strauss). It was grateful hearing to be 
favoured again with Tschaikowsky’s ‘Symphonie Pathé- 
tique,’ wonderfully rendered. Brahms’s‘ Academic Festival ’ 
Overture commenced the last concert of the season, and was 
followed by the Prelude and Liebestod (‘Tristan and 
Isolde’). ‘ Scéne d’Amour’ and the ‘ Queen Mab’ Scherzo 
from Berlioz’s Symphony ‘Romeo et Juliette’ (Op. 17) 
were also in the programme, which came to a close with 
the ‘ Pastoral’ Symphony. Dr. Richter obtained, in each 
case, his characteristically excellent interpretation. M. 
Paderewski appeared as Mr. Harrison’s ‘star’ at the 
concert of the 7th ult. Mr. Schiever’s fourth and last 
concert took place on the gth ult., when he was assisted 
by Messrs. Steudner- Welsing and Fuchs. Brahms’s 
Sextet in G and Schubert’s Quintet in C were presented. 

Concerts of the Philharmonic Society took place on the 
5th and 19th ult. At the first concert, Dvorak's Fourth 
Symphony (Op. 88)—a truly beautiful work —was given 
with great feeling. Mr. Hausmann was the violoncellist 
and Madame Lillian Blauvelt sang the dramatic scena 





from Thomas's ‘Hamlet.’ At the penultimate concert 
of the season, the second and third acts of Wagner's 
‘Fliegende Hollander ’ received excellent treatment. With 
a whole-souled orchestra and chorus, together with the 
fine singing of the principals (Messrs. Andrew Black, 
Arthur Barlow, Ben Davies, Miss Alice Esty, and Miss 
Edith Leslie), a very fine and artistic result was obtained, 
Tschaikowsky’s ‘ Mozartiana’ Suite was also played with 
great charm by the orchestra, under the distinguished 
conductorship of Dr. Cowen. 

I cannot refrain from putting upon record Dr. Peace’s 
graceful tribute to the memory of Father Willis. At his 
organ recital, on the 2nd ult., the eminent organist 
played Chopin’s ‘Marche Funébre.’ At the first chord 
the entire audience rose as one man and stood through. 
out the piece. The superb instrument in St. George's 
Hall was, of course, one of the greatest works of the great 
master of his craft. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WirTH the exception of the extra concert to be given for 
the Band Pension Fund, the forty-third season of the Hallé 
series of Subscription concerts has terminated. During the 





winter the attendances have been excellent, and, under Dr, 
Richter's guidance, the orchestral works have been given 
with a finish not to be surpassed, although the doubling of 
the wood-wind perhaps requires to be balanced by some 
| increase of violin power and vigour. The later programmes 
| included Tschaikowsky’s Symphony (No. 5), Schumann’s 
|in C, the ‘Ruy Blas’ Overture of Mendelssohn, and the 
|very eccentric rhapsody by Rimsky-Korsakoff, entitled 
‘Scheherazade,’ and founded upon four scenes from the 
Arabian Nights myths. We have also enjoyed the magni- 
ficent pianoforte playing of Signor Busoni in Liszt's 
Concerto in A and in Brahms’s Variations on a theme by 
Paganini. The unfortunate accident to Mr. Brodsky’s wrist 
necessitated a hasty summoning of Miss Edith Robinson to 
play the well-known G minor Concerto of Max Bruch and 
Beethoven’s Romance in G major. At the twentieth 
meeting Dr. Richter provided the ‘St. John’ Passion Music 
of Bach, of which the choral movements were by far the 
most enjoyable and the best rendered. In no work has Mr. 
Wilson’s choir appeared to greater advantage or the organ 
been more judiciously handled by Mr. Fogg. Notice of the 
repetition of the Ninth Symphony of Beethoven and of 
the four overtures representing the gradual maturing of 
Wagner's genius must be reserved until the general results 
of the season are recorded. 

The most enjoyable chamber music recitals of Mr. 
Brodsky have again yielded a handsome surplus of upwards 
of a hundred guineas to the fund which, at the Royal 
College of Music, he so generously expends in the encou- 
ragement of the most promising of his pupils. For his 
concluding concert Mr. Max Mayer prepared a programme 
which drew together a large number of his patrons ; andat 
Mr. Lane’s closing meeting the audience was as crowded 
as usual and the choral efforts as enjoyable. 

It was a most happy thought of the Messrs. Harrison to 
conclude their session with a recital by the only pianist 
who can draw an audience filling the Free Trade Hall to 
its doors; and Mr. Paderewski ran through his exacting 
programme, from Beethoven to Liszt, in unsurpassable 
style, displaying inimitable delicacies of execution and 
keenest insight into the meanings of the composers whose 
works he undertook to interpret. 

The concluding concert of the twentieth session of 
Mr. Cross was given in the Free Trade Hall and very 
largely attended. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Alnwick Choral Union, which, under the able direc- 
tion of Mr. C. E. Moore, has done much to promote a love 
for good music among the residents of the ducal town, gave, 
on the 12th ult., a very successful performance of Handel's 
‘Judas Maccabeus.’ The soloists were Miss Maud 
Wadham, Miss Florence Smart, Mr. D. S. Macdonald, and 
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Mr. Duncanson, whose efforts respectively were much 
appreciated. The choruses were carefully and successfully 
sung, and the work of the orchestra was very creditable. 
Mr. Moore deserves much credit for obtaining such 
satisfactory results from the material at his disposal. 

The Sunderland Philharmonic Society gave its final 
concert of the season in the Victoria Hall, Sunderland, on 
the 13th ult. The principal work selected for performance 
was Handel’s ‘ Acis and Galatea,’ and, for the first time in 
this district, the additional accompaniments written by 
Mendelssohn were used in preference to those of Mozart, 
which are more widely known. The work was very 
successfully performed, with Miss Maggie Purvis, Mr. 
Whitworth Mitton, and Mr. Bantock Pierpoint as soloists. 
Choir and orchestra were excellent and Mr. Kilburn 
conducted with his accustomed skill and discretion. 
Amongst other pieces in the programme were Beethoven’s 
‘Prometheus’ Overture and the choral epilogue from 
Sullivan's ‘Golden Legend.’ The interesting notes in the 
programme, written by Mr. Kilburn, deserve ‘ honourable 
mention.’ 

A very interesting concert was given on the 13th ult., 
under the auspices of the Newcastle Chamber Music 
Society, in the Assembly Rooms, Newcastle-on-Tyne, by 
the Ysaye Quartet. On the same evening the Gateshead 
Vocal Society gave a performance of Sterndale Bennett’s 
‘May Queen,’ in the Town Hall, Gateshead. The soloists 
were Miss Janet Reed, Miss Gertrude Straiton, Mr. Fred. 
Taylor, and Mr. John Harrison. Mr. J. E. Hutchinson 
was the accompanist and Mr. Newton Laycock conducted. 

A very fine performance of Berlioz’s ‘ Faust’ was given 
in the Olympia, Newcastle, on the 2oth ult., by the 
Newcastle and Gateshead Choral Union, in conjunction 
with the Hallé orchestra and under the conductorship of 
Dr. Hans Richter. The many original orchestral effects 
in which the work abounds were brought out with admirable 
skill. The singing of the choir—which is undoubtedly the 
finest combination of voices in this locality—was excellent 
throughout, and reflected the utmost credit upon its 
conductor, Mr. J. M. Preston, who prepared them for the 
performance. The soloists were Miss Helen Jaxon, Mr. 
William Green, Mr. William Thornton, and Mr. Andrew 
Black, who were all successful in their respective parts. 
The concerts recently given by the Choral Union with the 
aid of the Hallé orchestra have surpassed anything 
previously heard in Newcastle. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FRoM OUR OWN CORRESPONDENT.) 


TuE last of the Nottingham Orchestral concerts, on the 
7th ult., under the direction of Mr. Henry J. Wood, was 
devoted solely to the works of Richard Wagner. Included 
inthe programme were most of the well-known excerpts 
ftom the Bayreuth master, such as the Prelude to ‘ Lohen- 
gtin,’ the Ride of the Valkyries, the Overture to the 
‘Meistersingers,’ and the Funeral March from ‘ Gétter- 
dimmerung.’ Mr. Louis Frélich was the vocalist and 
tendered his songs in artistic style. The orchestra did its 
work with zeal, and the result was in every way satisfactory, 
adding another triumph to Mr. Wood's indefatigable 
work for music in Nottingham. 

Chamber music in this city is represented by Miss 
Cantelo’s concerts. On the r4th ult. the Kruse Quartet 
gave a fine rendering of Beethoven’s Op. 59, in F. Miss 
Cantelo played as solos Handel's Chaconne, Hornpipe, 
and Gigue, besides accompanying Herr Kruse in Brahms’s 
Violin Sonata (Op. 100) and assisting in the Schumann 
Pianoforte Quintet. The concert was an artistic success. 

A new choral society, at West Bridgford, claims 
attention for its successful performance of Barnett’s 
‘Ancient Mariner.’ The vocalists were Madame Lizzie 
Moulds, Miss Nellie Oldham, Mr. Joseph Turner, and Mr. 
Haigh Jackson, who sang satisfactorily. A miscellaneous 
selection gave them an opportunity of exhibiting their 
abilities in music of a more varied tendency, and the chorus 
were heard to advantage in Faning’s ‘ Moonlight’ and 
Pinsuti’s ‘ Parting Kiss.’ Much of the success of this new 
venture is due to the untiring energy of the conductor, 
Mr. J. B. Lyddon. 


XUM 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Concerts here naturally began late in the Lent term, the 
first of importance being a chamber concert given by the 
Musical Club on February 19, in the new Town Hall. 
The chief pieces were Dvorak’s String Quartet in E flat 
major (Op. 51) and Mozart’s well-known Quartet in C 
major, both of which received ample justice at the hands 
of Mr. Richard Gompertz and his colleagues. Next came 
the Schiever Quartet, on the 4th ult., in the Schools; this 
was given under the auspices of the Musical Union, when 
Beethoven’s Quartet in E flat major (Op. 74) and Brahms’s 
Quartet in A minor (Op. 51, No. 2) were excellently given, 
the former especially affording almost unbounded pleasure. 

The next day the Choral and Philharmonic Society gave 
the late Sir Arthur Sullivan's ‘ Martyr of Antioch,’ in the 
Town Hall, to the accompaniment of strings and organ. 
On the gth ult. a capital chamber concert was 
given in the Town Hall, when Professor Kruse and his 
friends gave Beethoven’s Quartet in F major (Op. 59, 
No. 1) and Schumann’s Quartet in A major (Op. 41, 
No. 3). Both were exceedingly well played. The Bach 
Choir gave Brahms’s ‘ Requiem’ in the Town Hall, on 
the 14th ult., under the able conductorship of Dr. Allen, 
organist of New College. This had unfortunately to be 
given without orchestra, but the choir—although limited in 
numbers—worked exceedingly well, and the result on the 
whole was fairly satisfactory. The excellent Sunday 
evening concerts at Balliol, of which Dr. Walker is the 
conductor, have given immense pleasure. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Rossini’s ‘Stabat Mater’ was performed in the South 
Street (Moor) Chapel, on the 4th ult., under the baton of 
Mr. C. Skelton. Some excellent chorus-singing was 
heard, particularly in the final chorus, ‘ To Him be glory,’ 
and the quartets and solos were admirably sung by 
Miss Eva Rich, Miss M. Parker, Mr. W. Burrows, and 
Mr. J. Lycett. 

At Attercliffe, on the same date, the Zion Choral Society 
performed Nichol’s ‘The Holy Grail.’ Directed by 
Mr. H. C. Jackson, the work was capitally sung, one of 
the most pleasing features of the performance being the 
effective chorus ‘ Rest awhile, weary one,’ in which the 
sopranos and altos distinguished themselves. Mr. G. F. 
Cawthorne was organist. 

The Riddings Choral Society gave a successful concert, 
on the 6th ult., when ‘Elijah’ was performed, under the 
direction of Mr. Joseph Dooley. The choir numbered 
about seventy voices and sang the music allotted to them 
with praiseworthy vigour and accuracy. The principals 
were Miss Maggie Jaques, Miss Amy Skerritt, Mr. Charles 
Blagbro, and Mr. J. Lycett. 

The Sheffield Teachers’ Operatic Society gave four 
performances of Gilbert and Sullivan’s comic opera ‘ The 
Gondoliers,’ in the Albert Hall, during the past month. 
Conspicuous success attended their efforts. Band and 
chorus numbered nearly ninety performers, and the singing 
and acting of the principals and the excellent ensemble 
reflected the highest credit on all concerned. Mr. J. 
Duffell conducted. 

In connection with the Choir Festival at St. Mary’s 
Church, Sheffield, Haydn’s ‘ Creation’ was performed in 
the church, on the 18th ult., under the direction of Mr. J. 
A. Rodgers. The choir numbered over 100 and their 
singing attained a high standard of excellence. The solos 
were taken by Master Eddie Unwin, Mr. R. Thompson, 
and Mr. J. Lycett. 

The Barnsley St. Cecilia Society gave a concert, on the 
2tst ult , under Dr. Coward, performing Gluck’s ‘ Orpheus,’ 
with Madame Marie Brema in the title-ré/le. The other 
soloists were Madame Norledge and Miss Joyner. 

The Penistone and District Choral Society, a newly 
founded organisation, performed Dr, Coward's cantata 
‘The Story of Bethany,’ on the 2oth ult. Mr. J. Cooper 





conducted. 
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Elgar’s ‘King Olaf’ and Bridge’s ‘ Ballad of the 
Clampherdown’ were the principal features of the Sheffield 
Musical Union’s concert, on the 26th ult. Band and 
chorus numbered nearly 300 performers, and Dr. Coward 
conducted. Mr. J. H. Parkes led the band and Mr. W. S. 
Jessop was organist. The principals were Miss Agnes 
Nicholls, Mr. Charles Saunders, and Mr. Charles Knowles. 

Among other interesting musical events of a busy month 
were the concerts given by the Brincliffe Musical Society 
(conductor, Mr. J. H. Parkes); the Heeley Orchestral 
Society (conductor, Mr. W. Chapman); the last of Miss 
Foxon’s chamber concerts; a recital by Mr. Paderewski; 
and the first visit to Sheffield of Messrs. Ysaye and 
Busoni. 

A Mendelssohn Society has been formed in Sheffield 
with the object of studying and performing the smaller and 
less known works of the great masters. Mr. H. 
Antcliffe is the conductor. Mendelssohn’s ‘ Christus’ is 
announced for the first concert. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


On the 1st ult. the Hanley Glee and Madrigal Society 
was responsible for an entertainment of an altogether 
unusual character. In consequence of the success of 
Gounod’s “ Faust,’”’ given by the Society last year, the 
Society determined to produce “ Tannhaiser,”’ certainly a 
sufficiently bold and courageous undertaking. Fortunately 
the attendance, which was almost a record one for this 
hall, showed that the Society had the public with them 
entirely in their ambitious effort. The chorus was 300 
strong, and the orchestra was an entirely professional 
one, consisting of fifty instrumentalists. The principal 
vocalists were Madame Fanny Moody, as Elisabeth ; Miss 
Nedda Morrison, as Venus; Miss Annie Walker, as the 
Shepherd ; Mr. E. C. Hedmondt, as Tannhduser; Mr. C. 
Magrath, as Hermann; Mr. N. Dever, as Wolfram; Mr. 
S. Jones, as Walther; Mr. Lockridge, as Biterolf; Mr. 
Schwitz, Heinrich ; and Mr. Brierley, as Reinmar—by far 
the largest number of principals who have ever appeared 
at a single concert in North Staffordshire. These artists 
all sang to the delight of the audience, and the members 
of Mr. Garner’s splendid choir did themselves justice and 
distinctly added to their reputation. The male voices in 
the Pilgrims’ music were delightfully tuneful and sonorous, 
and the tone of all parts was excellent. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 
SuLiivan’s ‘ Prodigal Son’ was rendered at the Minny 
Street Congregational Church, Cardiff, on February 27, 


Mr. M. Protheroe conducting. 
A Welsh festival was held at Llandaff Cathedral on 


February 28 (St. David’s Eve), the combined choirs, con. | 


ducted by Mr. John Price, Rhymney, numbering 450 
voices. In addition to chants, &c.,a number of Welsh 
chorales and Handel’s ‘ Worthy is the Lamb,’ to Welsh 
words, were rendered. Mr. G. G. Beale presided at the 
organ. 

On February 28 the Ebenezer Congregational Church 
Choir, Tonypandy, gave a performance of Handel’s ‘ Judas 
Maccabezus,’ under the conductorship of Mr. W. T. David, 
the orchestra being led by Mr. G. T. Roberts, Mr. W. J. 
Evans officiating at the organ. The soloists were Miss May 
John, Miss Maggie Morris, Miss M. Burton, Miss L. Jones, 
Mr. Trevor Evans, and Mr, David Hughes. 

At the Llandudno Provincial Eisteddfod, held on the rst 
ult., the Blackpool Choral Union (Mr. Whittaker) was 
awarded the prize in the chief choral competition, and the 
Tanygrisiau Choir, Festiniog (Mr. Cadwaladr Roberts), 
received first honours in the male-voice contest, Dr. Joseph 
Parry adjudicating. 

On the 14th, 15th, and 16th ult. Mr. David Jenkins’s 
opera, ‘ The Enchanted Isle’ (scenes from Shakespeare's 
‘Tempest ’), was produced at Aberafon, the Port Talbot 
Male-Voice Choir supplying the chorus. The composer 
conducted. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
BRADFORD. 


Tuis month Bradford must be awarded the pride of 
place, for the last four weeks have been prolific of music in 
that town. On the rst ult. the Subscription concerts 
came to a rather premature termination with a good 
performance of ‘Caractacus,’ the Hallé orchestra, for the 
nonce under Dr, Cowen's beat, doing more than common 
justice to the wealth of orchestral colour in Dr. Elgar's 
remarkable work, while the chorus of the Bradford Festival 
Choral Society sang exceedingly well. Two of the soloists, 
Madame Medora Henson and Mr. Andrew Black, appeared 
in the parts they ‘created’ at Leeds; the other principals 
being Mr. William Green and Mr. Copland. As a pleasing 
foil to the more elaborate music of ‘Caractacus’ the 
concert ended with Dr. Elgar’s charming choral suite ‘In 
the Bavarian Highlands,’ in which the composer shows 
how gracefully he can unbend. On the gth ult. the 
Permanent Orchestra, which is also directed by Dr. Cowen, 
gave evidence of the benefit it has derived from his teaching 
by a most creditable performance of an unusually exacting 
programme. Tschaikowsky’s Fourth Symphony was 
played with uncommon gusto, and several Wagner pieces 
were well done, the ‘ Dutchman’ overture and ‘Siegfried 
Idyll’ particularly so. Mr. Andrew Black was the vocalist. 
On the 12th ult. the Bradford Old Choral Society gave a 
respectable rendering of Haydn’s ‘Seasons.’ Haydn's 
music may be ‘simple,’ but its very simplicity makes a 
greater neatness of performance necessary than it 
customarily receives, and there might, on this occasion, 
have been greater precision and finish. Otherwise Mr. 
Hartwell Robertshaw may be congratulated on having 
made the utmost of his material, and especially of his 
band, which includes a large proportion of youthful 
amateurs. Miss Ruth Lamb, Mr. Albert Collings, a tenor 
with an excellent voice but a somewhat jerky method, and 
Mr. C. Knowles were the principal vocalists. The Brad- 
ford Festival Choral Society followed soon after, on the 
15th ult., when they gave the whole of Mr. Coleridge. 
Taylor’s ‘ Hiawatha’ cantatas, preceded by the ‘ Song of 
Hiawatha’ Overture, the only objection to which was that 
it made the programme unnecessarily long, and increased 
the difficulty of appreciating the ‘ Departure,’ which suffers 
from its position, and should be heard alone to be enjoyed 
as much as it deserves, for I greatly doubt whether it is a 
whit inferior, musically, to the preceding sections. The 
performance under Dr. Cowen was excellent throughout, 
the choir being at its best and the Bradford Permanent 
Orchestra doing its work with remarkable finish. The 
soloists, Madame Bertha Rossow, Mr. Gregory Hast, and 
Mr. Ivor Foster, were all efficient. A very interesting 
recital of pianoforte music was given, on February 22, by 
Miss E. A. Atkinson, and visits from Ysaye and Busoni on 
February 27, and of Paderewski at the last of the Harrison 
concerts, on the 13th ult., have to be recorded. On the 
20th ult. Madame Bertha Moore gave her interesting and 
enjoyable song-lecture on English songs, repeating it at 
Huddersfield on the following evening. 


LEEDS. 


The most important event that has occurred at Leeds 
is the Subscription concert that took place on February 
27. The programme was of chamber music, Schubert’s 
D minor Quartet and Beethoven’s String Quintet in C 
being admirably played by Mr. Brodsky’s excellent quartet 
party, with Mr. Catterall as second viola. Madame 
Marchesi made (mirabile dictu) her first appearance in 
Leeds, and, being in excellent voice, created a deep 
impression. Perhaps the feature of the concert which was 
of the greatest general interest was the fact that it ended 
with a song—the ‘ Erl-King’—an astute and successful 
method of keeping the audience in their seats to the end, 
for it is generally understood that it is rude to interrupt 
vocal music, though instrumental ‘doesn’t matter.’ On 
‘the 2oth ult. the Choral Union gave ‘ The Golden Legend,’ 
| and also introduced to Leeds Sir Frederick Bridge’s clever 
/setting of Mr. Kipling’s poem, ‘The Flag of England, 
‘which had the advantage of the composer’s conductorship. 
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The principals were Madame Esty, Miss Isa Frood, 
Mr. Lloyd Chandos, and Mr. Watkin Mills. The large 
chorus was too heavy for the band, but the performance 
was, on the whole, acreditable one. Mr. Benton conducted 
Sullivan’s work. 

On February 22, at one of the ‘Bohemian’ concerts, 
Leeds had the uncommon satisfaction of anticipating 
London by three days in bringing to a hearing Borodin’s 
Second String Quartet in D, a work of such sustained 
interest and vitality that it is intended to repeat it at 
the next of these concerts. Mr. Edward Elliott, whose 
quartet party supplied the programme, gave a concert, 
jointly with Miss Gertrude Wortley (an able pianist who 
has settled in Leeds), on the 18th ult., when Dvorak’s 
E flat Quartet and Schumann’s ever popular Pianoforte 
Quintet were the chief things in the programme. On 
the 14th ult. Mr. Paderewski attracted about a couple of 
thousand people to the Coliseum for his recital, and, on the 
igth ult., Messrs. Ysaye and Busoni gave a highly 
enjoyable violin and pianoforte recital to an audience 
unworthy of their merits, and not very creditable to a 
town of musical repute. 


VARIOUS YORKSHIRE TOWNS. 


The Huddersfield Choral Society gave, on the 8th ult., 
a somewhat unequal performance of ‘Israel in Egypt.’ 
The band was weak, the chorus overwhelmingly strong. 
In such choruses as the famous ‘ Hailstone’ or ‘ Sing unto 
God’ nothing could have been more magnificent than the 
volume of tone and force of the singing; in some of the 
choruses in the second part they did not succeed in main- 
taining a perfectly correct intonation. The soloists were 
Miss Winifred Wynne, Miss Emily Berry, Miss Gertrude 
Lonsdale (a very promising contralto), and Mr. Joseph 
Hanson, The duet, ‘ The Lord is a Man of war,’ was, in 
imitation of the inartistic practice once followed at the 
Albert Hall, sung by all the tenors and basses of the 
chorus. Needless to say, it made the orchestra appear 
quite impotent. Mr. Bowling conducted. Exceptional 
interest was given to the Subscription concert, on the 26th 
ult., by the appearance of the Hallé orchestra, which played 
the ‘Pastoral Symphony,’ actually ‘ for the first time at 
these concerts.’ Mr. Verbrugghen played the Mendelssohn 
Violin Concerto with appropriate neatness, and Dr. Richter 
conducted. On the 12th ult. the Welsh Ladies’ Choir was 
responsible for the programme. On the rgth ult. the Glee 
and Madrigal Society gave one of its very pleasant 
programmes of part-songs and the like, under Mr. Ibeson’s 
capable conductorship. 

Halifax is showing a good deal of enterprise just now. 
Last month I recorded the opening of a new and very 
necessary concert hall; now I have to record the produc- 
tion, on February 28, of a new cantata by a townsman, 
Mr. Herman van Dyk. It is on the same subject which 
Mr. Coleridge-Taylor is taking for his Leeds Festival 
work, Longfellow’s ‘ Blind Girl of Castel Cuillé,’ but was 
written in 1893. In spite of a somewhat old-fashioned 
frame, it has much more vitality in it than the majority of 
cantatas that appear from day to day. The composer has 
good melodic ideas, and plenty of them; and he uses his 
orchestra with knowledge and discretion. Repetition of 
words and a weak sense of dramatic continuity are the 
worst faults that can be alleged against the cantata, which 
was very ably conducted by its composer. The soloists 
were Miss Agnes Nicholls, Miss Lucy Clarke, and Mr. W. 
Green. The chorus of the Halifax Society was not at its 
best, and the orchestra left much to be desired in point of 
finish. On the 8th ult. the same Society gave ‘ Elijah,’ 
the feature of the concert being the uncommonly fine 
performance of the orchestral portion of the work by the 
Hallé orchestra, under Dr. Richter, The principals were 
pe Sates, Miss Ada Crossley, and Messrs. Green and 

ack. 

_ The town of Morley had the satisfaction of anticipating 
its big neighbour, Leeds, in introducing to Yorkshire Sir J. 
F, Bridge’s ‘Flag of England,’ which it gave with much 
success, according to its means, on the 7th ult. Mr. A. 
Benton conducted, and the solo part was sung by Miss 
Taggart. On the 6th ult. the Keighley Orchestral Society 
gave a concert, the principal feature of which was the 
appearance of Mr. Fred. Dawson, who played with brilliancy 
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Mendelssohn’s G minor Pianoforte Concerto. The band, 
under Mr. Summerscales, played with commendable fire, 
the violins being especially good. The Keighley Musical 
Union, under the same conductor, gave, on the rgth ult., 
the whole of Mr. Coleridge-Taylor’s ‘ Hiawatha,’ which is 
making a triumphal progress through the Riding. Miss 
Agnes Nicholls, Mr. O’Mara, and Mr. Bantock Pierpoint 
were the principals, and the performance is described as 
‘very creditable.’ On the 5th ult. the Batley Choral 
Society, under Mr. Tomlinson, essayed ‘The Golden 
Legend,’ Miss Agnes Nicholls, Miss Sweeney, Messrs. 
Saunders and Knowles being the principals. 





FOREIGN NOTES. 


ATHENS.—In the competition opened by the Society of 
Antique Art, for a setting, in parts, of the choruses in the 
‘ Edipus,’ of Sophocles, the first prize has been awarded 
to Petros Zachariadis, a young composer residing in 
Constantinople. 

BayREUTH.—Siegfried Wagner has been requested by 
Herr von Possart, the Intendant of the Munich Royal 
Theatres, to write a Festival Overture for the opening of 
the new Prince Regent Theatre, and has accepted the 
commission.——The majority of the leading parts in this 
year’s Festspiel performances have been definitely dis- 
tributed as follows: Herr van Dyck (Parsifal), Herr 
Knipfer (Gurnemanz), Herr van Rooy (Dutchman), 
Fraulein Destinn, of Berlin, and Frau Wittich, of 
Dresden (Senta), Herr E. Kraus, of Berlin (Evik), Herren 
Kraus and Burgstaller (Siegmund), Herren Kraus and 
Schmedes (Siegfried), Frau Gulbranson (Briinnhilde), 
Frau Wittich (Sieglinde), Herr van Rooy (Wotan), Herr 
Nebe, of Berlin (Alberich). 

CassEL. — An interesting event, which attracted a 
numerous audience from different parts of Germany and 
Italy, was the recent first production, at the Hof-Theater, 
of a new four-act opera, entitled ‘Das Madchenherz’ 
(‘Il cuor delle fanciulle’), the libretto by Luigi Illica 
(German version by L. Hartmann), the music by Crescenzo 
Buongiorno. The composer, who has been for some years 
a resident at Dresden, has no leanings towards the modern 
Italian ‘verismo’ school, but he successfully combines 
excellent workmanship with a gift of melody and a keen 
sense for dramatic effect. The work was received with 
the greatest enthusiasm. 

CoLocNE.—Two interesting novelties were included in 
the eighth Giirzenich concert of the season, under 
Professor Wiillner’s direction—viz., a setting, by Wilhelm 
Berger, of Goethe’s ‘ Gesang der Geister iiber den Wassern,’ 
and a series of symphonic variations on the well-known 
chorale, ‘ Wer nur den lieben Gott lasst walten,’ from the 
pen of Georg Schumann. Both new works were greatly 
applauded. 

DrESDEN.—An excellent performance was given in the 
Dreikénigs- Kirche, recently, of August Klughardt’s 
oratorio ‘ The Fall of Jerusalem.’ The executants were 
the united choirs of the Robert Schumann Singakademie 
and the Neustadt Choral Society, under the conductorship 
of Capellmeister Hésel; the work, which was heard here 
for the first time, producing a very marked impression. 

FRANKFORT-ON-MaIn. — An excellent performance of 
Dvoradk’s new symphonic poem ‘ Othello’ was given at 
the eighth Museum concert of the season, under Capell- 
meister Kogel’s direction. The work was received with 
much favour. At a subsequent concert of the Society 
much enthusiasm was created by the excellent first per- 
formance of a cantata, ‘ Frihlingsfeier,’ by Anton Urspruch. 
The work is scored for chorus, tenor solo, and orchestra, 
and was generally considered one of the ripest productions 
of its composer.——A successful first performance was 
given last month, at the Stadt-Theater, of Tschaikowsky’s 
little known opera ‘ Iolanthe.’ 

Humm (WEsTPHALIA).—Haydn’s ‘The Seasons’ was 
performed last month at the first of a series of popular 
concerts, at nominal prices, which the excellent Musik- 
verein under Herr Seipt’s direction intends giving during 
the season. It is satisfactory to add that the hall was 
crowded by an attentive and appreciative audience, chiefly 
drawn from the working classes. 
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InNsBRuCK.—Herr Carl Lortzing, a grandson of the 
composer of ‘Czar und Zimmermann,’ has been appointed 
to the conductorship of the municipal orchestra. 


Leipzic.—A special performance took place, at the 
nineteenth Gewandhaus concert of the season, under Herr 
Nikisch’s direction, of Verdi’s ‘Requiem,’ in memory of the 
deceased composer.——The Meiningen orchestra, under 
Herr Fritz Steinbach’s direction, gave a concert, exclusively 
devoted to compositions by Brahms, on the 4th ult., with 
enormous success. 

MILan.— Over 40,000 persons filed past the tomb 
of Verdi, in the crypt of the casa di riposo per 
musicisti, during the four days when the public were 
admitted.——The first performance in Italy of Goldmark’s 
‘Die Kénigin von Saba’ was given, last month, at the 
Theatre della Scala, with considerable success. 


Moscow.—A new opera, entitled ‘Angelo,’ by the 
Russian composer, César Cui, was brought out, on 
February 28, at the Imperial Theatre, with great success. 
The composer, who was present, received a number of 
recalls——M. Willem Kes is about to leave this city, 
having resigned the post of director of the Conservatoire, 
as well as the conductorship of the Philharmonic Society’s 
concerts. He will be replaced, in the last-named post, by 
the well-known pianist, Alexander Siloti. 

Municu.—At one of the recent concerts of the Kaim 
orchestra a most favourable reception was accorded to a 
new symphonic fantasia, entitled ‘In our time,’ by Gustav 
Brecher, a young Leipzig musician, who has lately been 
appointed to a conductorship at the Vienna Opera. M. 
Chevillard, the conductor of the Paris Lamoureux concerts, 
conducted an orchestral performance, last month, with the 
Kaim orchestra, the programme consisting of Wagner 
excerpts and works by contemporary French composers. 
His interpretations were received with marked favour. 


Paris.—At the concert of the Conservatoire, on the 3rd 
ult., César Franck’s remarkable Symphony in D minor, 
which had only been produced once before, in 1889, was 
played with admirable verve by the orchestra, under M. 
Taffanel’s direction, and greatly applauded. The perform- 
ances also included a motet, ‘Ecce sacerdos magnus,’ 
with string quartet and organ accompaniment, by Paul 
Vidal, which pleased greatly. The Chatelet concert, of 
the roth ult., was devoted exclusively to compositions by 
Massenet, and included the Overture ‘ Brumaire,’ excerpts 
from ‘Phédre,’ and ‘La Viérge,’ the orchestral suite 
from ‘ Esclarmonde,’ and other pieces. ——At the meeting 
of the ‘Société Mozart,’ last month, two unpublished 
compositions by Mozart were introduced to a greatly 
interested audience. These were a soprano air, originally 
intended for the first act of the opera ‘ Mithridate,’ but 
eventually withdrawn, owing to the caprice of a singer, 
and an ‘ Elegy’ for two sopranos, written by the composer 
in 1767, when he was eleven years of age. Mesdames 
Julie Cahun and Fourrier were the able interpreters. These 
interesting pieces (which are not mentioned by Kéchel) | 
were introduced by an explanatory discourse, delivered by 
M. Charles Malherbe, the erudite librarian of the Opéra, 
of whose rich collection of autographs they form part. —— 
A new comic opera, ‘ La fille de Tabarin,’ the libretto by 
MM. Sardou and Ferrier, the music by Gabriel Pierré, has 
been brought out with great success at the Opéra Comique. 


PRAGUE.—A new opera in two acts, ‘The Polish Jew,’ 
the libretto founded upon the familiar story by Erckmann- 
Chatrian, the music by Carl Weiss, was brought out with 
great success, on the 3rd ult., at the German Theatre. 
The composer, already favourably known by several 
dramatic works, is of Czech nationality, and the Slavonic 
element is well represented in his present work. The same 
may be said of the audience on the occasion referred to, 
which included, for the first time for many years, a great 
number of the composer’s Czech compatriots, who applauded 
frantically. Thus, the burning racial question in this 
country was, for the time being, happily solved by the 
astute manager of the German Theatre, Herr Angelo 
Neumann. 

St. PETERSBURG.—A new oratorio, ‘ Saint Francis,’ 
by the Abbé Hartmann, a Franciscan friar and organist of 
Rome, was produced last month, under the composer’s ' 














direction, with marked success. Madame _ Gorlenko- 
Dolina, the eminent Russian prima donna, was amongst 
the leading solo interpreters, the orchestra and choir being 
supplied by the personnel of the Imperial Opera. 


Rome.—Don Lorenzo Perosi, having just completed hig 
oratorio ‘ Moses’ (which is to be produced at Milan in 
November), is already engaged upon the score of a new 
work, entitled ‘ The Apocalypse.’ 

ScHWERIN.—Heinrich Zoellner’s music-drama, ‘ Die 
versunkene Glocke,’ was produced for the first time, on 
February 24, at the Court Theatre, with enormous success, 


StockHoLM.—The centenary of the birth of the Swedish 
composer, Frederick Lindblad, was recently celebrated by 
a festival performance of his compositions. Lindblad owes 
his world-wide reputation as a song writer chiefly to his 
most gifted pupil, Jenny Lind, whose exquisite interpreta- 
tion imparted to his graceful and truly national melodies 
an ideal charm. 

SrRAssBuRG.—A new oratorio by Georg Rauchenecker, 
entitled ‘ Durch Nacht zum Licht’ (‘ Through Night to 
Light ’), met with a very good reception at its first per- 
formance recently, by the Academical Choral Society, 
under Herr Minch’s direction, 

Tournal.—A highly successful performance by an 
orchestra and choir consisting of some nine hundred 
executants, took place, on the 3rd ult., of Massenet’s new 
oratorio ‘La Terre Promise.’ 

Turin.—Leoncavallo’s new opera, ‘ Zaza,’ met with a 
very favourable reception on its first production, last 
month, at the Teatro Regio. 

Warsaw. —A handsome monument, erected to the 
memory of the Polish national composer, Stanislaus 
Moniuszko, has just been unveiled in the foyer of the 
Imperial Opera House. The life-size statue is the work 
of the sculptor Marczewski. 

WiesBapEN.—César Franck’s symphonic poem, ‘Le 
Chasseur Maudit,’ was produced for the first time ata 
recent concert of the Royal orchestra, under the direction 
of Professor Mannstadt. The brilliantly instrumented 
work was received with great favour. 


OBITUARY. 


PETER BENOIT. 
By the death, on the 8th ult., at Antwerp, of PETER 
Benoit, the modern Flemish school of music has lost one 
of its earliest and most gifted champions. More than forty 
years ago, while yet completing his studies in Italy and 
Germany as a laureate of the Brussels Conservatoire, 
young Benoit warmly advocated the cultivation, for artistic 
purposes, of the vigorous Flemish musical element, in a 
pamphlet entitled ‘ L’Ecole de musique flamande et son 
avenir.’ After a sojourn of some years in Paris—where, 
for a time, he occupied the post of conductor at the Bouffes- 
Parisiens, then under the direction of Offenbach—he 
returned to his native Belgium, where his compositions, 
chiefly of a serious order and in which characteristic use is 
made of the Flemish folk-song, soon attracted general 
attention. In 1867 Benoit took up his residence in 
Antwerp, where he founded the musical institution which 
speedily became the centre of the movement in favour of a 
revival of a national Flemish school of music. In 1898 it 
was raised by the Belgian Government to the position of 
a National Conservatoire, under his directorship. Of 
Benoit’s numerous compositions, many are known and 
appreciated outside his native country, notably in Germany 
and in Austria, as well as in the Scandinavian countries. 
They comprise sacred music, a number of cantatas 
(including the highly popular ‘ Kindercantat ’ for children’s 
voices), several Flemish operas, and a number of character- 
istic songs. His oratorio ‘ Lucifer’ was produced, under 
the late Sir Joseph Barnby, by the Royal Choral Society, 
at the Albert Hall, on April 3, 1889, when the composer 
was present. The deceased artist was in his sixty-seventh 
year, having been born, of humble parentage, at Harlebeke, 
in the province of Flandres, on August 17, 1834. 
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CORRESPONDENCE. 


A BEETHOVEN CORRECTION. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—Allow me to indicate you a slight error in 
your article ‘Occasional Notes’ (March, 1gor, page 163). 
Beethoven has written ‘mit dem Knieschieber’ and not 
‘mit dem Beinschieber,’ which would have been a mistake. 
Your article states correctly that these words refer to the 
lever pressed by the knee in the old German pianofortes ; 
the lever could not have been pressed by the leg (Bein). 
The handwriting of Beethoven is a very bad one, but the 
German word Knie (knee) is by exception very clearly 
written in this case, as your facsimile shows. 

Yours truly, 
Dr. BERGGRUEN, 
Editor of the Ménestrel. 
2 bis, rue Vivienne, Paris. 


[The writer of the note referred to in the above letter is 
glad that attention has been called to his misreading. In 
Beethoven’s handwriting his B and his k greatly resemble 
each other, and that is how the unfortunate mistake arose. 
—Ep., M.T.] 





‘DR. ARNE’S COUNTRY DANCE IN 
‘THOMAS AND SALLY.’ 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—Mr. Arkwright’s letter (on p. 195 of your current 
issue) tracing the hymn tune ‘ Helmsley’ to a date prior to 
the ‘Guardian Angels’ air as sung by Miss Catley in the 
‘Golden Pippin,’ 1773, is an interesting communication on 
the subject. Will Mr. Arkwright, however, kindly give 
the imprint (and date, if any) of the edition of Arne’s 
‘Thomas and Sally’ in which the country dance tune (so 
characteristic of the composer) first appears ? 

I should also like to raise the question (and I appeal for 
a confirmation of the statement made in Grove’s Dic- 
tionary) as to whether ‘Thomas and Sally’ first saw the 
light in Dublin in 1743. It has been freely copied from 
Grove without further inquiry. The fact is indisputable 
that ‘ Thomas and Sally’ was produced at Covent Garden 
Theatre in November, 1760, and I have found no mention 
in contemporary accounts to lead one to suppose that it 
was merely a revival. In the Universal Magazine for 
1760 and 1761 the songs from it are printed as from the 
‘New Musical Entertainment,’ and while the ‘ Companion 
to the Playhouse,’ 1764, and its later editions (‘ Biographia 
Dramatica’), of 1782 and 1812, give full mention of the 
piece, nothing is said of an earlier origin than 1760. 

I am in possession of a copy of what I take to be the 
first edition of the music to the opera, ‘ printed for and sold 
by the author,’ with the engraved date 1761 ; the country 
dance with others is there present, as it is in a later edition 
by Harrison, about 1784. Walsh’s edition was probably 
published about 1765 and, as Mr. Arkwright says, with the 
omission of the dances. There are also other slight 
differences between that and the author’s edition. The 
country dance became at once a favourite, and, under the 
title ‘Thomas and Sally,’ was included in Thompson’s 
yearly set of twenty-four country dances for 1762, as well 
4s in other of their publications. Miss Catley’s song, 
‘Guardian Angels,’ is set to what is merely a slight varia- 
tion of the dance. Her piece in the ‘Golden Pippin,’ 1773, 
begins: ‘ Where’s the mortal can resist me,’ just before the 
Finale ; but the song ‘ Guardian Angels now protect me,’ 
sung by Mr. Mahon in Dublin, seems to have been after- 
wards substituted by Miss Catley for the original lyric of 
the opera, 

_If Dr. Arne did produce in 1743 a short piece under the 
title ‘ Thomas and Sally,’ it must have undergone consider- 
able alteration before its reproduction in London seventeen 
years later. I am, however, anxious to know if there 
teally was one prior to 1760. Isaac Bickerstaffe, the 
= of this libretto, is not credited with any piece before 
1756. 

FRANK KIpson. 
128, Burley Road, Leeds. 
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AN OXFORD HISTORY OF MUSIC. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—Will you kindly allow me to correct a slight error 
which appears on p, 167 of THE MusicaL Times for 
March? The work which the Clarendon Press has under- 
taken is not a series of Text-books, but a continuous 
History of Music in six volumes, written in collaboration 
by Professor Wooldridge, Sir Hubert Parry, Mr. J. A. 
Fuller Maitland, Mr. E. Dannreuther, and myself. To 
each author has been allotted a separate period, so delimited 
as to make one consecutive treatise of the whole. 

The disposition of the work is briefly as follows :— 


Vol. 1. The earlier Ecclesiastical Period, by Professor 
Wooldridge. 

Vol. 2. The later Ecclesiastical Period, by Professor 
Wooldridge. 

Vol. 3. The Seventeenth Century, by Sir Hubert 
Parry. 

Vol. 4. The Age of Bach and Handel, by Mr. J. A. 
Fuller Maitland. 

Vol. 5. The Viennese School and its times, by the 
Editor. 

Vol. 6. The Romantic Movement, by Mr. E. Dann- 
reuther. 


Of these volumes the first, third, and fourth will, it is 
hoped, be published during the coming year. The others 
will appear successively as soon as they are ready. 

Yours faithfully, 
W. H. Hapow. 

Worcester College, Oxford, 

March 7, Igol. 

[We gave the information in the terms furnished to us 

by Mr. Henry Frowde, the publisher.—Ep., M.T.] 


THE GAUNTLETT ORGAN AT ST. OLAVE’S. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—There was purpose in all Dr. Gauntlett’s work, 
and I think that there is—or rather was—much to be 
learned from this organ to which you refer in your current 
issue (p. 171) and the somewhat similar one that was 
formerly in the Mechanics’ Institution in Liverpool. 

Sir John Stainer knew the St. Olave’s organ in its prime, 
and I have asked him kindly to furnish some particulars ; 
but as he is abroad I cannot hope for an early reply. 

I take it that the idea was to impart to a two-manual 
organ something of the eclectic and preparative possibilities 
of registering possessed by a three-manual. The Great 
and Choir appear to have been on separate sound-boards, 
and there must have been the power to summon or dismiss 
one of these divisions, probably the ‘Great,’ by the 
coupler—or possibly ventil—‘ Grand Organ Combined.’ 
The Great could thus be played or could be thrown out of 
action and leisurely re-registered by hand, with or without 
the assistance of the composition pedals, while playing on 
the Choir or Swell, instead of the registering being left to 
the composition pedals f/us perhaps a grab at one or two 
stops. The Choir could, of course, be similarly re-registered 
while playing on the Great, for its gentler tones would be 
under cover of the more ponderous department. 

The Liverpool organ was originally divided in similar 
fashion, but has since been ‘lumped’ like that at St. 
Olave’s. 
There was an organ in St. Peter’s, Paddington, arranged 
on the same useful idea, which seems to make the ordinary 
builder very unhappy. 
If my assumption is correct it is obvious that the plan of 
control (?) substituted for Dr. Gauntlett’s is a deplorable 
retrogression. 

Tuomas CAssoN. 

March 21, 1901. 

Tue Streatham School of Music (of which Mr. Arthur 
O’Leary is the Director of Studies) gave a successful 
Students’ concert, at Streatham Hall, on the r2th ult. 

Miss Otive Harcourt has, we regret to learn, been 








obliged to give up all her engagements for a year, acting 
upon medical advice, and to take a complete rest 
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Tue Incorporated Society of Musicians announces that 
a performance of orchestral works will be given at the 
Annual Conference to be held in London in January next. 
The following are the regulations :— 


1, Any new or untried orchestral composition, Overture, 
Suite, Symphonic Movement, or other work for 
orchestra (provided it is suitable for performance on 
a Concert platform) will be eligible. Preference 
will be given to Compositions by Composers unable 
to secure public performances of Orchestral Works. 

2. The scores of the compositions must be forwarded to 
the General Office of the Society, 19, Berners Street, 
London, W., addressed to the General Secretary, 
not later than June 1, 1901. Each score must be 
signed by the composer. 

3. The Committee to select the works to be performed 
will consist of the following members of the 
Society:—Mr. Alberto Randegger, Hon. R.A.M., 
Mr. George Riseley, and Mr. George Halford. 

4. It is intended that such works as the Committee 
recommend for performance shall be produced at the 
Annual Conference to be held in London, January, 
1g02. 

5. Each composer whose work is selected must provide 
the orchestral parts required for its performance. 
Full particulars may be obtained of Mr. Edward 
Chadfield, the General Secretary, 19, Berners Street, 

London, W. 


THE final competition for free open scholarships at the 
Royal College of Music took place on February 23. The 
following are the names of the successful candidates :— 
Composition : Francis C. S. Carey (Burgess Hill), Frank 
H. Tapp (Bath). Pianoforte: Isidore Epstein (London), 
Daisy A. Jones (Crickhowell), Olive Blume (London). 
Singing: Marion Battishill (Saltash), Betsy J. Cartwright 
(Hull), Benjamin Davies (Rhondda Valley). Organ: Ivor 
A. Morgan (Newnham), Leonard Illingworth (Acton). 
Violin: Frederick Grey (Clapham). Clarinet: Holman 
Shackleton (Dewsbury). Oboe: Gordon A. Foreman 
(Wandsworth). Bassoon: Harold C. Thornton (Dulwich). 
Horn: John B. Branston (Colwyn Bay). 


THE following is the result of the competitions which 
have taken place at the Royal Academy of Music during 
the past month:—The Goldberg Prize, on the 4th ult., 
to Kate Kelyn Williams, a native of Edinburgh. The 
Llewelyn Thomas, on the 11th ult., to Lilian Clarke, a 
native of Canada. The Evill Prize, on the 11th ult., to 
George R. Senior, a native of Huddersfield. The Sauret 
Prize, on the 21st ult., to Marjorie O. Hayward, a native 
of Greenwich. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 





ABERGAVENNY.—The Choral Society gave a performance 
of Mendelssohn’s ‘ Elijah,’ in the Town Hall, on the roth 
ult. The choir and orchestra, led by Mr. A. Angle, 
numbered 120 performers, and the principal solo vocalists 
were Miss Maggie Jaques, Miss Morfydd Williams, Mr. 
G. H. Perrins, and Mr. W. Llewellyn. Mr. W. R. Carr 
conducted. 


BatH.—A concert was given, on the 5th ult., by the 
Pump Room orchestra, in aid of the Benevolent Fund for 
the relief of members of the orchestra disabled by sickness 
or old age. The orchestra contributed the ‘ Meistersinger’ 
and ‘Lohengrin’ Overtures and Massenet’s ‘ Scénes 
Napolitaines.’ Miss Norah Sweet-Escott played Beethoven’s 
First Concerto (second and third movements) and ‘ La 
Campanella’ (Paganini-Liszt), displaying remarkable tech- 
nical ability and artistic appreciation. The Misses Florence 
and Bertha Salter were heard to advantage in songs by 
Rossini, Liza Lehmann, Cowen, and Lohr, and in a duet 
by Blumenthal. 





Botton.—The fact that Yorkshire and Lancashire 
produce choirs of remarkable quality cannot be questioned, 
and was again brought home to us on listening to the 
concert of the Bolton Choral Union, in the Albert Hall, 
on the 2nd ult. Bolton is exceptionally fortunate in 
possessing a Town Hall of remarkable architectural and 
decorative beauty, admirably adapted acoustically for 
musical performances, and provided with an excellent 
organ, Theprogramme comprised Mendelssohn’s ‘ Athalie’ 
and a miscellaneous selection, which included the march 
and chorus from ‘ Tannhauser,’ Mendelssohn’s ‘ Hear 
my Prayer,’ and Eaton Faning’s ‘ Vikings.’ The choir is 
about 150 strong, and consists of bright, fresh young 
voices of remarkable quality. The singing was cha- 
racterised throughout by pure intonation, admirable 
expression, and vigour of attack, which showed to special 
advantage in the dramatic choruses in Mendelssohn's 
work and in the Wagner chorus. Every credit is due to 
Mr. J. M. Bentley for his excellent training. There wasa 
good orchestra, led by Mr. Frank Lord, partly composed ot 
members of the Hallé orchestra. The soloists in ‘ Athalie’ 
were Miss Agnes Nicholls, Miss Lily Dyson, and Miss 
Florence Ranstead, the first-named also singing admirably 
the solo in ‘ Hear my Prayer,’ and Miss Ranstead, a young 
singer of artistic feeling, contributing two of Elgar’s ‘ Sea 
Pictures’ and Coleridge-Taylor’s ‘Corn Song.’ Mr. Charles 
Fry recited the verses in ‘Athalie,’ and also gave the ‘ Dream 
of Eugene Aram’ with powerful effect to the accompani- 
ment of Mackenzie’s music, excellently played by Mr. W. 
Mullineux, the Borough organist. 


BootLe.—The fourth of the Orchestral Subscription 
concerts took place, on the 8th ult., in the Town Hall, 
and, strange to say, included no orchestral items, the chiet 
feature of attraction being the appearance of the Royal 
Welsh Choir, conducted by Madame Clara Novello Davies. 
Among other pieces the Choir sang the ‘ Spanish Gipsy’ 
(Lassen), ‘ Fair land, we greet thee’ (Pinsuti), ‘ The ash 
grove,’ and other Welsh airs, arranged by Emlyn Evans, 
and the Miserere from ‘II Trovatore,’ the part of Manrico 
being taken by a contralto! In addition to songs by 
members of the Choir, Mr. Emlyn Davies sang, and Miss 
Marie Novello Williams and Miss Backsheen Wood con- 
tributed pianoforte and violin solos respectively. 


Boston.—A successful performance of Mendelssohn's 
‘St. Paul’ was given on the 2oth ult., by the members of Mr. 
G. H. Gregory’s Choral Class. The soloists were Miss 
Gwendolen De Ath, Miss Alice Thorpe, Mr. E. Dunkerton, 
and Mr. Herbert Thacker; and no small degree of this 
successful concert was due to their efforts, as well as to 
the musical training which the chorus had received from 
Mr. Gregory. The orchestra, which was responsible for 


_ | the accompaniments, was ably led by Mr. J. E. Hilton. 


BRIGHTON.—Sir Hubert Parry’s oratorio ‘ Judith ’ was 
performed by the sacred Harmonic Society at the Dome, 
on the 14th ult. Much credit was due to Mr. Robert 
Taylor, the Society's conductor, for his excellent training 
of both choir and orchestra, which resulted in a highly 
creditable performance. The solo vocalists were Miss 
Bessie Wood, Miss Lalla Parry, Mr. W. Davies, and Mr. 
Daniel Price ; Masters Ernest Watts and Frank Beavan, 
of St. Patrick’s Choir, representing the ‘ Two Children,’ all 
acquitting themselves to the satisfaction of the audience. 


CatcurtTa.—An excellent performance of Mendelssohn’s 
‘‘Hymn of Praise”? was recently given in St. Paul’s 
Cathedral. There was a complete orchestra, which gave 
an admirable account of the Symphony, and also accom- 
panied the singers with delicacy. The choir of the 
Cathedral, which has a reputation in the locality for the 
excellence of its singing, was augmented, and the choruses 
were given with power and good attack, the boys’ voices 
especially being very bright and telling. Great credit 
is due to Mr. Willis, who was responsible for training 
the orchestra and who conducted the performance; and to 
Mr. Slater, who has devoted much time in training the 
choir and who presided at the organ. A State funeral 
service was held in the Cathedral on February 2. Mr. 





Slater, the organist, played Beethoven’s Funeral March 
and a march by Mendelssohn as the immense congrega- 
tion were taking their seats, and Chopin’s Funeral March 
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during the official procession. The anthem was ‘Blest 
are the departed,’ by Spohr. The service, which was 
immensely impressive, closed with the Dead March in 
‘Saul.’ 


CANTERBURY.—At a special musical service held in the 
Cathedral, on February 28, the Requiem forming the first 
part of Gounod’s oratorio ‘ Mors et Vita’ was performed. 
The choir sang with vigour and was especially successful 
in the fugue ‘Quam olim Abrahz.’ The orchestra, led by 
Mr. C. Gann, consisted of strings, brass, harp, and drums, 
the organ (played by Mr. Grundy) supplying the parts for 
the wood-wind. The soprano and contralto solos were 
sung by four of the Cathedral choir boys, the other parts 
being undertaken by Messrs. Pearson, Price, and Higgins. 
Mr. H. C. Perrin, the Cathedral organist, deserves every 
credit for his admirable training of the choir and for 
his ability in conducting the music. It should be added 
that Mr. Perrin has recently been presented by the 
members of the Cathedral Auxiliary Choir with a hand- 
some silver-mounted ivory baton, accompanied by a letter 
containing the following gratifying appreciation: ‘ Since 
the Choir has been under your direction the improvement 
that has taken place in it has been most marked, and we 
fully realise that this is due almost entirely to the untiring 
care and trouble expended by you upon it. Especially do 
we feel that our thanks are due for the excellent way in 
which you planned and carried out the musical part of the 
services to inaugurate the New Century.’ 


CHELTENHAM. — The annual Conversazione of the 
Cheltenham Musical Festival Society, held in Bennington 
Hall, on the 5th ult., was rendered specially interesting on 
account of its being associated with the jubilee of its con- 
ductor, Mr. J. A. Matthews. It included in its programme 
several works composed by his past and present pupils, 
and also part of Coleridge-Taylor’s ‘Scenes from the 
Song of Hiawatha’ (recently performed by the Society), 
illustrated with tableaux vivants. The scenes were taken 
from ‘ Hiawatha’s Wedding-Feast’ and ‘The Death of 
Minnehaha,’ the music being sung by the choir, with 
Miss Susan Harrhy, Mr. C. Eynon Morgan, and Mr. F. 
Willett as soloists, and the characters being represented in 
costume by a number of ladies, gentlemen, and children, 
the dances being arranged by Miss Ruddle. 


DarvEL, N.B.—The Darvel Choral Society performed 
Mr. A. R. Gaul’s cantata ‘The Holy City’ and Mendels- 
sohn’s ‘ Hear my Prayer,’ on the 12th ult. The chorus 
numbered sixty voices and the solos were sung by members 
of the Association. The pianist was Mr. R. G. Morton 
and the organist, Mr. J. D. Morrison. The performance 
of the works reflected great credit upon the conductor, 
Mr. J. D. Gilchrist, Kilmarnock. 


ExeTER.—A pianoforte and vocal recital was given at 
Bamfield Hall, on the 8th ult., by Signor Clerici and Miss 
Clara Stone. The pianist's solos included Scharwenka’s 
Second Rhapsodie, Schumann’s ‘ Nachtstiick,’ and a 
Nocturne by the performer, whose efforts were distinguished 
by excellent taste and executive ability. Miss Stone’s 
contributions included Schumann’s ‘ Frauenliebe und 
Leben’ and ‘ Roberto, O tu che adoro’ (Meyerbeer), in 
which she displayed a well-trained voice of good quality. 
—NMaster Vernon Warner and his little sister, Miss 
Elsie Warner, gave a pianoforte and violin recital at the 
Royal Public Rooms, on the 5th ult. The young pianist’s 
share of the programme included the ‘ Moonlight’ Sonata, 
Liszt's Rhapsodie Hongroise, and Chopin’s Valse in A flat 
(Op. 42)—in the latter especially he played with remarkable 
expression and technique. His still more youthful sister 
played successfully two movements from Handel’s Sonata 
in F, and, among other pieces, Elgar’s ‘ Salut d’amour’ and 
a ‘Perpetuum mobile’ by her father, Mr. H. E. Warner 
(who was the accompanist). Mr. Norman Kendall was 
the vocalist. The programme was repeated at Weymouth 
on the 7th ult. 


GLoucEsTER.—The Choral Society’s second concert 
this season took place at the Shire Hall, on February 26, 
when Spohr’s ‘Last Judgment’ and Mr. A. Herbert 
Brewer’s Psalm ‘O sing unto the Lord’ constituted the 
Programme. The Society has made a great advance under 
Mr. Brewer’s training, and its singing displayed excellent 
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qualities of attack, good intonation, and both sweetness 
and power, reflecting great credit on the conductor. The 
solo vocalists were Miss Norah Newport, Miss Murray 
Browne, Mr. George Brierley, and Mr. Foxton Ferguson. 
Efficient aid was lent by the orchestra, led by Mr. E. G. 
Woodward, and Mr. Ivor Morgan presided with skill at 
the organ. 

GUERNSEY.—Spohtr’s ‘ Calvary ’ was given as the Lenten 
oratorio in St. Stephen’s Church, on the 13th and r4th ult., 
with a selection on the Sunday following. Mr. J. Matthews 
accompanied on the organ, and the Precentor, the Rev. A. 
A. Henley, conducted the mixed choir of eighty voices. 


HamMILTonN (OnTarIO).—The third of the series of 
Monday Chamber concerts given by Messrs. J. E. P. 
Aldous and A. G. Alexander took place on February 11. 
The programme included Mozart’s Concerto in E flat for two 
pianofortes (with Cadenzas by Reinecke) and Beethoven’s 
Trio (Op. 1, No. 3). The concert-givers were assisted by 
Mrs. Eardley-Wilmot (vocalist), Mr. A. Ostler (violin), and 
Mr. L. H. Parker (violoncello). On the 12th ult. the 
programme announced included Moscheles’ Grand Duo 
‘Hommage a Handel,’ Saint-Saéns’s ‘ Rouet d’Omphale,’ 
and Beethoven’s ‘Kreutzer’ Sonata. Such excellent 
concerts deserve, and we trust receive, a full mead of public 
recognition. 

Ho-mrirtuH.—Haydn’s ‘ Seasons ’ was performed by the 
District Choral Society, in the Drill Hall, on the r4th ult. 
The choir was not, on the whole, as satisfactory as usual, 
and some evidence was given of insufficient rehearsal ; the 
orchestra, however, was fairly efficient. The solo vocalists 
were Madame Minnie Grime, Mr. Tom Child, and Mr. 
=e and Mr, J. E. Ibeson conducted with care and 
skill. 

HotyHeAp.—An organ recital was given by Mr. T. 
Westlake Morgan (organist of Bangor Cathedral) in the 
Collegiate Church of St. Cybi’s, on March 12. Sir George 
Martin’s devotional anthem, ‘ Holiest, breathe an evening 
blessing,’ and the ‘ Hallelujah’ Chorus were sung by the 
Choral Union, under the conductorship of Miss Waiter- 
Thomas, organist of the church. Solos were sung by 
Miss Ethel Varian, who possesses an excellent contralto 
voice, 

ILrorD.—The Vocal Union and Orchestral Society gave 
a concert at the Reading Room on February 28. The 
chief feature of the programme was Gade’s cantata 
‘ The Erl-King’s Daughter,’ the miscellaneous second part 
including German’s Masque music in ‘As you Like It,’ the 
Overture to ‘ Figaro,’ and a Festal Marck (composed by 
the conductor), by the orchestra, and Sullivan’s part-songs, 
‘Evening ’ and ‘Hush thee, my babie,’ by the choir. The 
solo vocalists were Miss Lilian L. Crosby, Madame Eliza 
Thomas, and Mr. F. Quartly. Mr. A. Storr conducted. 


LeEIcEsTER. — The Philharmonic Society performed 
Coleridge-Taylor's complete trilogy, ‘ Scenes from the Song 
of Hiawatha,’ at the Temperance Hall, on the 8th ult, 
The choir and orchestra gave an excellent rendering of 
their important share of the work, and there was an 
admirable trio of solo vocalists in Miss Helen Jaxon, Mr. 
Gregory Hast, and Mr. Andrew Black. Mr. H. B. Ellis 
conducted. 


Luton.—A very successful orchestral and choral concert 
was given, under the direction of Mr. Fred. Gostelow, 
on the 6th ult. The programme included Sir Frederick 
Bridge’s ‘ Ballad of the Clampherdown’ and the ‘ Flag of 
England,’ both of which, under the conductorship of the 
composer, went splendidly. The orchestra also played 
the overtures to ‘Egmont’ and ‘ William Tell,’ the Prelude 
to Act III. of ‘ Lohengrin,’ and Mr. German’s ‘Nell Gwyn’ 
Dances. Songs were contributed by Miss Alice Simons 
and Mr. S. Heath, and instrumental solos by Mr. Percy 
Waller (pianoforte), Mr. E. Jeffs (violin), and Mr. Wool- 
house (violoncello). Mr. Gostelow also played two 
movements from Mendelssohn’s G minor Pianoforte 
Concerto. 

MabeELey (SHROPSHIRE).—A tastefully printed history of 
the Madeley Choral Society from 1877-1900 is interesting as 
showing what may be done for music in a country place. 
This record of ‘something attempted, something done,’ of 





which any society might justly be proud, reflects honour 
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and credit alike on all concerned and calls for hearty 
congratulation. Thecompiler of this interesting brochure 
is Mr. William Anstice, a well-known and enthusiastic 
amateur of Madeley. 

OysTERMOUTH.—Mendelssohn’s ‘St. Paul’ was per- 
formed by the Church Choral and Orchestral Union, in the 
Parish Church, on the 7th ult., this being the first occasion 
on which an oratorio has been performed in the church. 
The choir and orchestra numbered 120, Mr. C. J. Johnson 
presiding at the organ, and the solo music was sung by 
Miss S. G. Davies, Mrs, J. E. Fisher, Mr. Richard Thomas, 
and the Rev. R. Spurrell. The performance, under the 
direction of Mr. T. W. Ritson (organist of the Parish | 
Church), was entirely successful. 

RocupaLe.—Mr. B. C. Crossley's final concert this | 
season took place in the Town Hall, on the rgth ult., when 
Mendelssohn’s ‘ Elijah’ was performed. The choir sang 
with evident enthusiasm, notably in the ‘ Baal’ choruses, 
which were given with much dramatic power. The 
orchestra, led by Mr. F. Lord, was also fully efficient. | 
The principal solo parts were undertaken successfully by | 
Miss Maggie Purvis, Miss Alice Lakin, Mr. Samuel 
Masters, and Mr. A. H. Gee. Mr. Crossley conducted 
with firmness and judgment——The Inaugural Festival | 
of the Rochdale Wesley Circuit Choir Union was held 
in the Wesleyan Methodist Church, on the 16th ult., when | 
the programme included the chorus ‘Sing unto God’ | 
(‘Judas Maccabzus’), Beethoven’s ‘ Hallelujah’ Chorus, 
and Anthems, ‘O gladsome light’ (Sullivan), ‘ Sing, O 
heavens’ (Sullivan), and ‘Hark! hark! my soul’ (H.R. 
Shelley), these pieces being creditably rendered by the choir. 
Organ solos were contributed by Mr. F. Evans and vocal | 
solos by Madame Louie Fidler, Mrs. Maud Clay, and Mr. | 
F. Dawson. Mr. W. Townsend conducted. 

Rucsy.—Mr. Leonard Borwick gave a pianoforte recital | 
at the New Big School, on the 2oth ult., when he presented | 
a programme of much interest, including the Prelude from | 
Bach's ‘ Suite Anglaise,’ Beethoven's ‘ Moonlight’ Sonata, 
a Ballade, Valse, and Etude of Chopin, two Intermezzi by 
Brahms, and other pieces. Needless to say these were 
played with all the skill, technique, and expression usually 
displayed by this clever artist, and were listened to with 
enthusiastic interest by an audience composed of over 300 | 
boys and their masters. Miss Cordelia Grylls was the | 
vocalist, and she sang with much charm songs by 
Schumann, Lassen, F. Ries, and ‘ The lass with the 
delicate air’ (Arne), which was warmly encored. 

SEVENOAKS.—On the 6th ult. Mendelssohn’s ‘ St. Paul’ 
was given, at the Club Hall, by the St. John’s Choral | 
Society, under the conductorship of Mr. W. A. Taylor, 
organist and choirmaster of St. John’s Church. The 
orchestra was ably led by Mr. W. Whitehead, and a 
highly creditable performance of Mendelssohn's oratorio 
was secured. The solo vocalists were Master George 
Hayward, Mr. James Horncastle, and Mr. Leo Wilson. 

WELLINGTON (NEW ZEALAND).—On Sunday, January 27, 
the official Memorial Service in connection with the death 
of Her Majesty Queen Victoria was held in St. Paul's 
Pro-Cathedral, and was attended in state by His Excellency 
the Governor (the Earl of Ranfurly), members of the 
Government, foreign consuls, and the military and naval | 
authorities. The musical part of the service was beauti- 
fully rendered by a full choir, and included Spohr's ‘ Blest 
are the departed’; the tenor solo,‘ Then shall the righteous 
shine,’ from Mendelssohn’s ‘Elijah’; a setting, by the 
organist of the Cathedral, of the sentences beginning 
‘I am the Resurrection,’ which was sung with dignity and | 
feeling by Mr. John Prouse; and Mr. Robert Parker played | 
the Dead March in ‘Saul.’ At the other services of the 
day appropriate music was used, including Sullivan’s | 
quartet, ‘ Yea, though I walk,’ and the same composer's | 
beautiful choral song ‘ Wreaths for our graves,’ the funeral | 
marches by Chopin and Beethoven being played by Mr. R. | 
Parker, the organist and choirmaster of the Cathedral. 

West Tarrinc (WorruHinc).—At the Parish Church, 
on the 2oth ult., the West Tarring Choral Society per- | 
formed Stainer’s ‘ Daughter of Jairus.’ The solo vocalists | 
were Mrs. Bernard Lees, Mr. Thomas Moppet, and Mr. 
G. W. Bernard. The accompaniments were efficiently | 
played by Miss Ethel Bennett (pianoforte) and Mr. C. 
Spratley (organ). Mr. W. Binstead conducted. 





| 
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ANSWERS TO CORRESPONDENTS. 


A Country TEACHER.—The acquirement of a true perception 
of six-eight time is a difficulty more apparent than real, 
Say nothing to your pupils about time signatures until 
they have grasped the thing itself—viz., that there are 
two (not six) divisions in each bar, or measure. The 
various sub-divisions of this primary essential can then, 
by degrees, be easily taught. You must make the 
children feel the rhythm by insisting upon their beating 
time while they sing, with one silent bar by way of 
prelude ; and take care that every exercise is finished 
with the strong (down) beat. 


|G. C.—Dettmer was a creditable square pianoforte maker 


in the early years of the nineteenth century, but now 
forgotten. His instruments, which have been long out 
of use, cannot be said to have any marketable value. 
To repair one would probably be an analogous case to 
the wonderful old organ, upon which someone expended 
£100 upon its renovation. When the work was 
completed, the instrument was pronounced to be worth 
£50! 

H. P. T.—The following part-songs for a male-voice party 
of eight voices (v.17.B,.B.) would, we think, answer 
your purpose as good test pieces :—‘ Warrior's Song,’ 
Hatton; ‘Battle Song,’ Schumann; ‘The Merry 
Wayfarer,’ Mendelssohn; ‘ Absence,’ Hatton; ‘ The 
Homeward Watch,’ Smart. The above, except the 
Schumann piece, are to be had in Tonic Sul-fa notation, 
and all have been frequently sung at competitions. 


R. S.—(1) Mr. Fuller Maitlana’s monograph on Schumann 
is published in the Great Musicians series by Messrs. 
Sampson Low and Co., Ltd. Elson’s ‘ The History of 
German Song’ is published by the New England 
Conservatory of Music, Boston (Mass.) (2) ‘Songs 
and Song Writers,’ by Mr. Henry T. Finck (Fohn 
Murray), would probably help you in your study of 
the songs of Schubert and Schumann. 

Conrra PosauneE.—(1) The art of reading from figured 
bass is a practical, not a bookish matter. You would 
find Dr. Dunstan's Basses and Melodies Primer 
(Novello) useful in attaining facility. (2) ‘ Handbook 
of Acoustics,’ by T. F. Harris (Curwen), or ‘Sound 
and Music,’ by Sedley Taylor (Macmillan). 

A. H. D.—We have carefully looked in all the existing 
books on the violin, and in none of them is the name of 
Gdndl mentioned. He was no doubt one of the 
numerous German makers working in the middle of 
the eighteenth century. The instrument would not be 
a violin of any particular value. 


F. C.—The Mason and Hamlin Americanorgan will doubtless 
answer your purpose. You might be able to obtain an 
ordinary pipe organ of two manuals second hand that 
would answer your purpose. Messrs. Metzler publish 
a tutor for the American organ, compiled by Sir Fohn 
Stainer. 

LEARNER.—(1) The nearest thing to your requirement is the 
Cotta edition of pianoforte classics, which has the 
(so-called) foreign fingering, and it is well edited. 
(2) We ave much obliged for your kind words of 
appreciation, and will bear your suggestion in mind. 

Epwarp.—IWe do not know of any book that covers the 
ground of your enquiry, but short biographies of some 
of the singers you mentivn have appeared in various 
newspaper and magazine articles. Thanks for your 
suggestion, which shall have due attentiin. 

Ernest.—The answer to the fugue subject (which is in the 
hey of C)is:— 





R. F.—Write to the conductors of a few London theatre 
orchestras and ask them to hear you play and to give 
you an engagement, if possible. 

P. R.—There is no fingered edition of Brahms’s Op. 24 
and 79. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LimirTep. 
ARTON, MARMADUKE— Mass in A major. | —— (in D). Magnificat and Nunc dimittis. (No. 


For Solo Quartet, and Unaccompanied Chorus (s.A.T.B.). For | 551. Novello’s Parish Choir Book.) 4d. 
use in Advent or Lent. 1s. | LLEMARE, EDWIN H.—Nocturne in B minor. 
AT CHELOR, H. CROUCH —“ Gethsemane.” (No. 11. Original Compositions for the Organ, by Epwin H. 


; ; | Len 2 
Song. For Mezzo-Soprano or Baritone. With Organ accom- SMEARS.) 2 








DURING THE LAST MONTH—continued. 


| 
| | ING, OLIVER—(in D). Te Deum and Jubilate 
Deo. (No. 552. Novello’s Parish Choir Book.) 6d. 








paniment (ad lib.). 2s. | “Contemplation.” (No. 12. Original Com- 
[ieee ©... Wesite enltemes Demian. Titer positions for the Organ, by Epwin H. Lemane. ) 2s. 
» U. ’ ‘ ° 
Settings to Simple Chants. With varied accompaniment for ACKENZIE, A. C.—‘* Weep for the glorious 
Choir and Organ. First Series. 3d. dead.” Funeral March and Chorus, from “The Dream of 
OLERIDGE-TAY LOR, & a“ Geenee feoms the | Jubal.” (No. 789. Novello’s Octavo Choruses.) 3d. 
Song of Hiawatha.” Full Score. Complete. £3 3s. ARCHANT, ARTHUR W.—* The Lord liveth.” 
“ Hiawatha’s Departure ” No 3 from the Anthem for Easter. (No. 696. Novello’s Octavo Anthems.) 34. 
above. Full Score. 30s. ORTON, CANON W.—‘ We are Thy servants, 
Ballade in D minor. (Op. 4.) For Violin Solo | gracious Lord.” Hymn fora Girls’ Friendly Society Service. 1d, 
and Orchestra. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; Violon- | WEN, HUGH—‘ Gloria in Excelsis.” Set to 
cello, 6d.; Basso, 6d. | music for Four Voices. 3d. 


: | 
OWEN, F. H.—Four English Dances in ee T.—‘“The day is past and over.” 
olden style. Full Score. tos. 6d. Vesper Hymn. 1d. 


ALMAS, PHILIP—* As I watch’d the plough- | DITT, PERCY—Trois Poésies: (1) “Je ne veux 


man ploughing,” and other chants of freedom. For Contralto | pas autre chose,” (2) “‘ Partir,” (3) “ Sérénade.” For Soprano. 
or Baritone. 2s. 6d. | French and English words. 2s. 
AVIDS, REV. HERMAN —“Eil Molei Racha. | ORTER, WALTER—(in D). Magnificat and 
mim” (“Trauergesang”). Memorial Prayer for the late Nunc dimittis. 4d. (10 cents). 
ign Lad /ictoria. . 2s. 6d. . t : : 
Sovereign Lady Queen Victoria. For Tenor, 2s. 6d URCELL, HENRY—The Masque jon © hice 
LGAR, EDWARD—< Froissart.” (Op. 19.) clesian; or, The Prophetess."" The words written by 
Concert-Overture. For Full Orchestra. Full Score, 7s. 6d. | PHOMAS BeTTerton. Edited by Sir Freperick J. Bripce and 
Wind Parts, 9s. i aa ia ‘| Joun Pointer. 2s. 


EAY, SAMUEL—“ God save the King.” For 

? Dp ’ § 
a he tl tg ely a relode. (No. 290. | Voices with varied accompaniment for Pianoforte or Organ. 6d. 
rig Ss Ag | 

- nye | @CHOOL MUSIC REVIEW. No. 106. Contains 
Interlude. (No. 2gI. Original Compositions for | the following Music in both Notations: “Caller Herrin’.” 
the Organ.) 6d. Unison Song. “The First Brigade.” Unison Marching Song. By 
ae Por # -RE jee u 
Postlude. (No. 292. Original Compositions for  P&8cY E. Fuetcner, 1d. 
the Organ.) 1s. CHOOL SONGS.—Edited by W. G. McNavaut. 


” ‘ ” Published in two forms. A. Voice Parts in Statf and Tonic 
RIEDE”—‘ Jesu, tender Shepherd. Hymn | Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 











for Holy Baptism. 1d. | Parts only in Tonic Sol-fa Notation 4. 8B. 
No. 394. Spring Flowerets. Unison Song with Two- 
*AUNTLETT, H. J.—‘‘ Unto the Paschal part Chorus .. B. Mansery Ramsey 14d. — 
Victim.” Hymn for Easter. (No. 549. Novello’s Parish Choir » 530. Haymakers’ Song. Action Song 
Book.) 14d. Mytes B. Foster 14d. — 
—— » 559. Flowers of the Springtime. Unison Song with 
* ERMAN, EDWARD—Three Dances from the ad lib. Alto . H. Eviiot Button 14d. — 
Music to Shakespeare’s ‘ Henry VIII.” Full Score, 7s. 6d. Book 73. Five Easy Two- -part Songs, i Various 
; : oa: : Composers .. oi — 3d. 
G OSS, SIR JOHN—‘“The King shall rejoice.’ » 110, Six Unison Songs (Grade II.), by Various 
Anthem for Tenor (or Soprano) Solo and Chorus. Edited by Composers : 6d. — 
J. STAINER. (No. 698. The Musical Times) 144. » 122. Sixteen National Songs, by Various Composers 8d. — 
: : , ELBY, B. LUARD—“ Blessed are the dead.” 
4 ! sin 9 y 
i OULD, W. MONK—‘ Hail! Music. Song | Anthem. For Soprano Solo and Chorus. (No. 693. Novello’s 
No. 2, in B flat. For Contralto or Baritone. 2s. | Octavo Anthems.) 2d. 
OUNOD, CH.—“ Au pied de la Croix.” From | STRIBLING, J.—(in G). Magnificat and Nunc 
“The Redemption.” French words. (No. 786. Novello’s | Dimittis. 4d. 
Octavo Choruses.) 65 centimes. | ULLIVAN, ARTHUR—“ The roseate hues of 
“ Felix Culpa.” From ‘Mors et Vita.” Solo | early dawn.” Hymn. (No. 553. Novello’s Parish Choir Book.) 1d. 
and Chorus. Latin words. (No. 787. Novello’s Octavo Choruses.) 65 | HORLEY, W. HANDEL—Ballade. For Violin 
centimes. | 


and Pianoforte. 2s. 


“Le Christ S’est fait pour nous victime.” From | IARKS, REV. MORRIS C.—Psalm xcv. Venite 


“The Redemption.” French words. (No. 788. Novello’s Octavo 


” 








Ch : ontimes. exultemus Domino. Set to music in the key of E, upon one of 
— 2 . the Ancient Minor Modes of the Scale. For Choir and Organ. 6d. 
REENISH, F. R.—(in D). Magnificat and Nunc |>OQNIC SOL-FA SERIES. Edited by W. G. 
dimittis. (No. 554. 5 ee s Parish Choir Book) 3d. WMaNauate 
-—— Six Kyries. (No. 555. Novello’s Parish Choir! No. 1183. Now late on the Sabbath Day 
Book.) 2d. ‘ Ss. tee” TayLor 14d. 
; F », 1184. If ye then be risen ee 1.M.HieGs 14d, 
““O God, my soul thirsteth.” Anthem. For » 1185. The Lord liveth .. ARTHUR W., MarcHANT a. 
Harvest or General Use. (No. 698. Novello’s Octavo Anthems.) 3d »» 1187. O God, my soul thirsteth .. F.R. GREENISH 2d, 


1188. Awake, put on thy strength .. F.R. GREENISH 2d. 





“And God shall wipe away.” Anthem. For | z s 
Advent. (No. 699. Novello’s Octavo Anthems.) 3d. | rESLEY, S. S.—‘ Man that is born of a woman. 


‘ ° From the B 1 Servi No. 6c Novello’s Octavo 
‘‘ Awake, put on thy strength.” For Christmas, Pee MR Age seis aan me 


or other Festivals. (No. 700. Novello’s Octavo Anthems.) 4d. \ ILLIAMS, BERNARD —(in F). Magnificat 
“He shall swallow up Death in Victory.” and Nunc dimittis. 2d. 
Anthem. For Easter, or other Festivals. (No. 701. Novello’s Octavo | wi IAMS, C. LE E—(in €). Maenificat and 
4 a > 

Anthems.) 3d. : | Nunc dimittis. (No. 1.) (No. 556. Novello’s Parish Choir 
HUGHES, JOHN—“ Milwr Gwalia.” Patriotic ; Book.) 6d. ' ey 

J Song. For Baritone. Welsh and English words. Old Nota- | (in F). Magnificat and Nunc dimittis. (No. 
tion and Sol-fa. 2s, 557. Novello’s Parish Choir Book.) 4d. 

ONES, C.—‘‘ Days and moments quickly flying.” (in A). Te Deum and Jubilate Deo. (No. 558. 

Hymn. 1d. Novello’s Parish Choir Book.) 6d. 
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CONTENTS. FOUR Extra Supplements are given in this 
Sir John Goss (with _— Portraits and Illustrations) .. — number : (1) A Portrait of Sir Fohn Goss, by 
Hymn-Tunes . 231 | Messrs. Fradelle and Marshall; (2) Benedictus 
Manchester Music Makings 234 { . s 
Permissible F ie es 341 gui venit and Agnus Dei, No. 1, from the 
235] 7. 5 é P ‘ . 
Occasional Notes .. se ae nee we 237 | Service (No. 2) tn A and D, by Sir Fohn Stainer; 
A Musical Evening at Gaaotieltion re 239 Ore ee ee reer o : 
The House in which Sir Arthur Sullivan was sb orn (Uilus trate d).. 241 (3) Benedictus bal = nat and Ag we Dei, No. 2, 
Churchand Organ Music... .. «we weve Swe 242 | from the Service (No. 2) in A and D, by Sir 
ey fake eS SS i Fohn Stainer ; (4) Hymn: ‘The roseate hues of 
c Soc 2 
Royal Choral Society. sa 245 | carly daw my by mer Arthur Sulisvan. 
Mr. Newman’s Symphony Concer tS + - ve os 246 = 
Crystal Palace Concerts .. . es ae es os Bab 
Saturday and Monday Popular Concerts oe ee oe oo 246 TH E M USICAL ei | M ES. 
Amateur Orchestral Societies... ‘is - ; ee o- 246 
Mr. Denis O'Sullivan's Recital .. a ‘ i Ar is 3g ee ee 
Mr. Emil Krew's Concert |)... ait | SCALE OF TERMS FOR ADVERTISEMENTS, 
Mr. Arthur Somervell’s Concert ‘ ee 7 oo 2 ra 
Mr. Edward German's Operetta ‘ The Riv al Poets’ ue sie RF Two Lines. oo oe oe oe ee O 3 : 
Guildhall School of Music—‘ La Basoche’ .. By di -- 248 Three cine nn oe oe o O 3 4 
London and Suburban Concerts... ; vs ‘ én -. 248 For every additional hie nis ee ee O OO 
Music in America a vw ae é oe os - os 256 HaifaColumn .. we ee ee os & 6 © 
» Vienna ae a és se a A Column .. ee eo ee ee o 400 
» see a oe oe ee ee es ee A Page on. a as oe ic 710 0 
” ag am f th Special Pages (Cover, &c.) by arrangement. 
” i i a ine i ae: MM A remittance should be sent with each Advertisement. 
Rs: Dublin we ow a — in ne ne 
‘s East Anglia ee oe 
ma Edinburgh.. ‘ip sh ee ? 
hcg SPECIAL NOTICE. 
» Liverpool and District .. To ensure insertion in proper position Adver- 
Manchester 


Pr Northumberland and Sahin 
Nottingham and District oe 
. Oxford .. 
+ Sheffield and Distr ict 
ss Staffordshire 
a Wales 
ae Yorkshire .. 
Foreign Notes oe se oe ae ae an oe 
Obituary 
Correspondence 
Miscellaneous ; 
Brief Summary of Country or Col 
Answers to Correspondents ee ws o° ee ee 
Music published during the last ] south aa oe oe 
Anthem—“ The King shall rejoice.""—Sir John Seon 
Benedictus qui venit and Agnus Dei, Nos. 1 and 2, from the | 
Service (No. 2) in A and D.—Sir John Stainer.—(Extra | 
Supplements.) | 
| 
| 











Hymn.—“ The roseate hues of early dawn.’’—Arthur Sullivan. 
(Extra Supplement.) 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror APRIL 
CONTAINS :— 





GENERAL NOTES. 

Two-PART MopuLATOR POINTING. 

THEORY QUESTIONS. 

ScuHoot Music IN IRELAND. 

ScHoo. SiGHT-SINGING READER—BotH NOTATIONS. 
ANSWERS TO THEORY QUESTIONS. 

Str JoHn STAINER ON HyMmN-TUNES. 

THE STRATFORD MusICAL FESTIVAL. 
Lapies’ CHorr COMPETITION, KENSINGTON. 
IsLE oF Man ComPETITIONS. 

REVIEWS. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THe APRIL NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“Dance oF Butterriies.” By ARTHUR SOMERVELL. 
“TWINKLE, TWINKLE.” Junior Unison Song. By R. Houston 
MACDONALD. 
““Lanp or Beauty.” By MENDELSSOHN. 
THE Junior ScHoot Music Course. 
Also, ExTRA SUPPLEMENT, containing “Pancakes.” Action Song. 
By Percy E, FLetcuer. (No. 551. Novello’s School Songs. 
Price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 


Arranged for s.s.a. 


tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 
of this Month. 








}(£5 Per annum). 
| Musical service and opportunity of solo and quartet work. 





London: NoveLLo anp Company, Limited. 


MISS MARIAN JAY 


(SOLO VIOLINIST). 
__Concerts, &e., address, 5) Hollywood Koad, South 1 Kensington. 


~OLO TENOR WANTED, for Christ Church, 
Victoria Road, Kensington. Stipend, £20. Apply to Choir. 








6 | master (by letter only), 2 22, Victoria Grove, Kensington, W. 





TENOR -WANTED, willing to assist at Noncon- 


formist Church, in Rickanend, Surrey, in return for expenses 
Two services Sundays and Wednesday rehearsal 
E i Apply, by 
letter, to H., 7, Ulva Road, Putney, S.W. 


Bass and ALTO REQUIRED, for Holy Trinity 


Church, Knightsbridge. Good readers essential. £12. Apply, 


C. S. Knight. 


N ORGANIST and CHOIRMASTER is RE- 

QUIRED, for the Congregational Church, Guildford. Salary, 

£40 per annum. Apply, with testimonials, to R. Salsbury, East Hill, 
Guildford. A good opening: for | Choral and Orchestral Societies, 


LADY will have a VACANCY next term for a 

RESIDENT PUPIL. Subjects: Piano, Violin, Viola, and 
Harmony. Orchestral and Choral Classes weekly, and pupils’ concerts 
every term. Special fees for one who would superintend —— prac- 
tising one hour daily. Apply, E. H. M., Novello & Co., Ltd. 


ANTED, first-class TUNER and REGU- 
LATOR. Must have thorough knowledge and experience of 
American Organs, tuning, and repairs. Highest reference indispens- 
able. Good salary to thoroughly respectable and competent man. 
Reply, by letter, with photo, stating age, salary required, and expe- 
rience, Angelus Orchestral, Regent House, Regent Street, W. 








TUNER ‘REQUIRED. Permanency for steady 
reliable man. Frank Attwell’s Pianoforte Warehouses, 
Reading. 


W/Antec, smart respectable YOUTH for Music 
Order Department, quick and accurate at figures. Good 
references required. Apply, by letter, stating age and experience, 
Angelus Orchestral, Regent House, Regent § Street, W. 








{OUR PRIZES, of Three Guineas each, ; are offered 
for Children’s Anniversary Music. Particulars, Hymns, and a 
copy of the last selection (for 1901) will be sent Post-free, on receipt of 
two penny stamps, by James Broadbent, 13, Brunswick Place, Leeds. 


MALL BRANCH BUSINESS (Pianoforte, Music, 
and Small Goods). Magnificent position in High Street, close to 
College. Suit good Tuner, or good Banjoand Mandolin Professor. Esta- 
blished 1896. Price £70,for Lease (64 years), Fixtures, and Fittings (in- 
cluding electric light throughout). Stock optional. Good living house. 
Rent, £45. Illness cause of disposal Apply, Banjo, 27, High St., Eton. 
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WO-MANUAL and PEDAL SNELL ORGAN, 

28 gns.; ditto, two manuals (no pedals), 25 gns. ; a ditto, larger,with 
pedals, 40 gns.; a powerful toned two-manual Harmonium, 21 gns.; a 
three-manual and pedal ‘‘Mason-Hamlin-Liszt”’ organ, 32 stops, 21 
setts; a 200-gn. “Bell,” two-manual and pedal Organ, 75 gns. ; a 
g5-gn. two-manual Mason & Hamlin, 28 gns. Also several large 
Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &c., 
including two powerful toned, nearly new Liszt organs. Phenomenal 
Bargains. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


WO-MANUAL PIPE ORGAN, £175, or pay- 
ment arranged; 10 ft. high. Imposing appearance. Speaking 
front. Manuals, CC to A; pedals, CCC to F. 18 stops. Splendid 
tone; perfect order. Lead about 700 voices. S., 52, Hazlewood 
Crescent, Westbourne Park Station, London. Appointments preferred. 


oO (Two-manual), for SALE or HIRE. 16 
stops. Full compass of pedals, and pedal organ. Also, One- 
manual, 5 ~— (speaking) and pedals. W. B.,9, Burdett 
Road, Bow, I 


EADING OF PIANO MUSIC MADE EASY 

by Professor HANs WaGNer's New System of Music. Good 
classical music published, price 8d. each. Important to teachers. 
Apply to International Music Co., 7, Bury Street, Bloomsbury W.C 





Bargains. 





FREE DEMONSTRATIONS 


OF THE 


TONIC SOL-FA SYSTEM OF TEACHING SIGHT-SINGING, 
EAR TRAINING, 


AND 
STAFF NOTATION TIME AND TUNE 
AT THE 


CavENDISH Rooms, MorTIMER STREET, OxrorD Circus, 
ON 


SATURDAY MORNINGS, Apri 20 and 27, May 4, at 11 o’clock. 


The audience will witness lessons given to a class of boys. 
Professors and teachers of music are specially invited. 


Lecturer: Mr. HARDING BONNER. 


SONG DANCES. 


VOCAL SUITE 
FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 

(Two or Four Hands) 

THE WORDS WRITTEN BY 

JAMES HOGG, BARRY CORNWALL, 
AND OTHERS 
THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


The instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, either 
as pianoforte solo or duet, or as an orchestral suite. 

For a performance by a choir, without orchestra, the use of the 
Pianoforte Duet part is recommended. 





Vocal Score.. oe oe oe ee oe oe «a 

String Parts oe se ee oo Sf. 

Wind Parts and Full Score, MS. 

The Accompaniments arranged for Pianoforte Duet .. 3s. 
Ditto ditto for Pianoforte Solo eo 28. 

Limited. 


London : NoveELLo AND ComPANY, 


~NOVELLO’S SCHOOL SONGS” 


Staff and Tonic Sol-fa Notations combined, 
with Pianoforte Accompaniment. 


Just Published. 
Book. 122.—_SIXTEEN NATIONAL SONGS. 


Arethusa, The “a — 
Blow, blow, thou winter wind ee 

British Grenadiers, The.. se oe ..Old E nglich 
Cherry ripe .. vs ve ea ee ae a .. C. E. Horn 
Dulce Domum sy. me : Ae oe x .. J. Reading 


eae Mackenzie 
Norse National Song 
«e . B. Richards 


Empire Flag, The . 
Hardy Norseman, The 
Let the hills resound 


Loud Tattoo, The (“ The Soldier’s Life”) C. Dibdin 
March of the Men of Harlech .. a oe Welsh Air 
Meeting of the os The ; 7 -»__ Irish Air 
Mermaid, The oe + 6 es ea . Old English 
Minstrel ‘Boy, The.. e re ae ne as ..»__ Irish Air 


.-Old English 
..Old English 
.-Old English 


Tight Little Island, ‘The. 
We be three poor mariners 
With jockey to the fair 





Price Eightpence. 


PERFORMED AT + Crncamnati, Boston, SPRINGPIELD, AND 
Worcester, U.S.A.; ALSO AT BRISTOL. 


THE 


Legend of St. Christopher 


A DRAMATIC ORATORIO 
FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 
THE VERSE BY 
ISABELLA PARKER 
THE MUSIC BY 
HORATIO PARKER. 
(Op. 43) 
Price Five Shillings. 
London: NovELLO AND Company, 
‘ 
MUSIC 
SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 


ANTHEMS, HYMNS, &c. 


Limited. 





s. d. 
Blessed are all they that fear the Lord ee .-E.G. Monk 1 6 
Vocal parts .. ee ee mC es oo FO 
Blessed are they that fear the Lord .. .- Sir George Elvey o 1 
Tonic Sol-fa . sa ea o O 
Except the Lord build the house F. A. G. Ouseley o 6 
Vocal parts .. ee oe ee * a ee O G 
Father of Life (Hymn) .. as ‘aa ae -- Jas. Turle o 3 
Father of Life (Hymn) . aa ‘<n - W.Creser 1x 6 
Father of Life - Samuel J. Gilbert 0 3 
For the flame of love is as Fire . A.C. Mackenzie o 4 
God, be merciful unto us ee ‘ <a S. S. Wesley 
Octavo .. ee ee ee . ee ee ee «« @S 
Vocal parts .. ee ee . e- © 0 
Folio ee oe ee ee ee ee eo & 6 
O God, Thou art worthy ee ee -» Arthur Sullivar 
Vocal parts es oe ee e aa ee ee «a ¥°¢@ 
Octavo ee ee oe ee “ ee ee oo O @ 
ee «6 oe ee ° oe oe es eo O Ih 
Folio ee es «- © 6 
oO Perfect Love (Anthem) J. Barnby o 3 
Tonic Sol-fa .. <s ae oe OF 
Ditto (Arranged as a Two- part Chorus). “Stat nes and 
Tonic Sol-fa combined ee . o I 
Ditto (Hymn) “a “a ee J. “Barnby o I% 
Ditto (Hymn) a “a ee ae G. J. Bennett o 14 
Ditto(Anthem) .. aa H. Elliot Button o 1% 
Holy Ghost, to earth descending ee -- Antonin Dvorak o 4 
The Blessing of the Lord . A.C. Mackenzie o 3 
The Blessing of the Lord <a y, Frederick Bridge o 2 
There was a marriage in Cana of Galilee .. -- J.Stainer o 3 
Protect them, Almighty. Chorus . Jj. Barnby o 3 
The Service for the Solemnization of Holy “Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge o 6 
Music for the Marriage Service. "Edited — Rev. 1 ¢ Baden Powell o 2 
My God, I thank Thee .. E.H.Lemare 0 3 
O RGAN M MUSIC. 
Nuptial March .. B. Luard Selby 1 0 
Wedding March (Gounod), No. “ "Arranged by G.C. Martin 2 0 
Wedding March, No. 2 -- CharlesGounod 2 o 
Wedding March fake *) Arranged by W. T. Best 2 0 
Wedding March ‘a Arranged by C. E. Willing 1: 0 
March in “ Athalie”’ os Arranged by Ch. Steggall 1 6 
March in “ Athalie”’ Arranged by W. T. Best 2 0 
Benedictus (A. C, Mackenzie) Arr. by C. Palmer and J.B. Lott 1 6 
Largo (Handel) ‘ “a Arranged by G.C. Martin 1 0 
March in “ Tannhauser ” ee Arranged by F. Archer 2 0 
Processional Wedding March . ee -» HenryR. Bird 1 0 
A Wedding Piece A.C. Mackenzie 1 0 
The Bride’s March (“ Rebekah 5. Barnby), “Arr. by JamesShaw 1 0 
March in B flat_.. ee E.Silas 1 0 
Grand March (“ Lohengrin,” Act III, WwW agner) «. W.Creser 1 0 
Bridal Chorus (“‘ Lohengrin,” W agner) . W.Creser r 0 
Wedding March .. ee ee + _ ++ Composed by W.Creser 1 6 
THE VILLAGE ORGANIST. —Book 17. 
1. Wedding March A. Guilmant. 
2. Ditto . Mendelssohn. 
3. Bridal Chorus (“ Lohengrin »y aa ' Wagner. 
4. Be thou faithful (“ St. Paul ”) ee Mendelssohn. 
5. Wedding Procession .. H. Hofmann. 


Price One Shilling. 





London: NoveELLo AnD Company, Limited. 


London: NovELLo anp Company, Limited. 
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NOVELLO'S ANTHEM BOOK 


A COLLECTION OF POPULAR ANTHEMS 


FOR 
FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 


Each book of this series contains twelve anthems: 
Easter, Harvest—and others which may be used at any time. 


some for Festival occasions—e.g., Christmas, 
Great care has been taken in making the 


selections, in order that suitable variety may be secured and practical needs supplied. 
It is therefore anticipated that in churches where an elaborate musical service is not possible, this 


publication will find acceptance. 


In such cases the advantage of having, in one book, twelve standard 


anthems which more than cover the requirements of the Church’s year is obvious. 


ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
HARVEST 
GENERAL 


| ADVENT 
CHRISTMAS 
LENT 


” 


” 
EASTER 


Book 1. 
O King and Desire of all Nations Stainer. 
Arise, shine, for thy light is come Elvey. | 
Lord, for Thy tender mercies’ sake Farrant. 
Enter not into judgment Attwood. 
O ye that love the Lord Coleridge-Taylor. 
O give thanks Goss. 
Come, Holy Ghost Attwood 


The Lord is loving unto every man Garrett 


O love the Lord Sullivan. 
The day Thou gavest, Lord Woodward. 
Blessed are they that dwell Tours. 


Thou wilt keep him in perfect peace 


Lee Williams. 





Book 2. 
Hosanna in the Highest Stainer, 
Sing and rejoice Barnby. 
O Saviour of the World Goss. 
Teach me, O Lord Attwood. 





Jesu, Word of God Incarnate Gounod. 
Christ is risen Elvey. 
Great is the Lord Steane. 
What are these ? Stainer. 
O how amiable West. 
O taste and see Sullivan. 
The Lord is my Shepherd Macfarren. 
God that madest earth and heaven Fisher. 
Book 8. 
Far from their home Woodward. 


Four Christmas Carols 
Turn Thy Face from my sins 


O Lord, my God Wesley. | 
Jesu, Word of God Incarnate Mozart. | 
Break forth into joy Barnby. 
O Lord, how manifold Barnby. 
Seek ye the Lord Roberts. 
I was glad Elvey. 
The radiant morn Woodward. 
O praise God in His holiness Weldon. 
Doth not wisdom cry Haking. 





Various. 
Sullivan. 


WHITSUN 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 

) 

” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 





ADVENT 
| CHRISTMAS 
| LENT 


” 
| EASTER 
| WHITSUN 
| HARVEST 
GENERAL 


(To be continued.) 





Book 4. 


Arise, O Jerusalem King. 
Let us now go even unto Bethlehem Hopkins, 
In Thee, O Lord Tours. 
Comfort, O Lord, the soul of Thy servant 
Crotch, arr. by Goss, 


God so loved the world Stainer. 
Christ our Passover Goss. 
Praised be the Lord daily Calkin. 
Ye shall dwell in the land Stainer. 
O how amiable are Thy dwellings Barnby. 


O taste and see how gracious the Lordis Goss, 








Thine, O Lord, is the greatness Kent. 
O give thanks unto the Lord Elvey. 
Book 5. 
The Great Day of the Lord Martin. 
It came upon the midnight clear Stainer. 
Incline Thine ear Himmel. 
Lead me, Lord Wesley. 
Rend your heart Calkin. 
Awake up, my glory Barnby. 
O for a closer walk with God Foster. 
The eyes of all wait on Thee, O Lord Elvey. 
I am Alpha and Omega Stainer, 
O how amiable are Thy dwellings Richardson, 
Blessed are the merciful Hiles. 
I will sing of Thy power,O God = Sullivan. 
Book 6. 
Hearken unto Me, My people Sullivan. 
O Zion, that bringest good tidings Stainer. 
Turn Thy Face from my sins Attwood. 
O Saving Victim, slain for us! Stainer. 
There is a green hill far away Gounod. 
Now is Christ risen from the dead West. 
O Holy Ghost, into our minds}  Macfarren. 
Praise the Lord, O Jerusalem Maunder. 
Sweet is Thy mercy, Lord Barnby. 
I will lift up mine eyes Clarke-Whitfeld. 
Rejoice in the Lord, O yerighteous Elvey. 


I willalway give thanks unto the Lord Calkin. 





ONE SHILLING EACH BOOK. 
Tonic Sol-fa, Ninepence each Book. 


Lonpon: 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


NOVELLO AND COMPANY, LimiTEep 
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~ THREE VALUABLE BOOKS. 
The Bristol Tune Book 


SPEcIAL TERMS To CHOIRS, 
THE BRISTOL 
Chant, Anthem, & Service Book. 


(UNDENOMINATIONAL.) 
The first large edition of this new work being exhausted in little 
more than twelve months, is the best proof of its having met the 
growing need for Service Music of a congregational character. 
Prices, in Sections, from 1s. 6d. upward ; complete, 5s. 
SPECIAL TERMS TO Cuoirs. 


A NEW WORK FOR THE CHURCH OF ENGLAND 
PARISH CHURCHES 


THE BRISTOL 
Psalter, Service, & Anthem Book. 


Prices, in Sections, from rs. 6d. ; of, complete, 6s. 





BristoL: W. CROFTON HEMMONS 


By whom Copies are sent to the Clergy and Organists at Special Rates 


on application 
London: NoveLLo AND Company, Limited. 


Full ___ Full particulars on application to the Bristol Publisher. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 


Te DeuminG. Four voices .. ee ee oe ee 3d. 
Magnificat and NuncdimittisinG .. eo oo ee eo 3d. 
- ss ‘- Tonic Sol-fa.. «a oo Tae 
BenediciteinE .. os a aa oc re “x ae 
a in F re i ie oo 40. 
Cantate and Deus i in E. “Four Voices. es ee ee co 90. 
Communion Service in E ee as wa ee Od. 
Preces and Responses. Arranged 4d. 
Amen. OnCard .. we aa re ne 1d, 
Story of the Cross .. ee aa xe ue as a 2d. 
ANTHEMS. 

Lead mein Thy truth (Lent). Four voices oe re oo Sie 
The Good Shepherd has arisen ew ae te ‘ae oo $0. 
If we believe (Easter) ue Pe ide aa f- “eo ie 
Tonic Sol-fa oe ee a “ ee e. 14d 

If ye love me (Whitsunday) ‘ve i ee ee ee ee 36. 
I will magnify (Whitsunday) we xe we ae 3d. 
I was glad (Festival) &e rc ae we e Gs 3d. 
a Tonic Sol-fa .. ‘de oe we re ae 2d. 


London: Novetio AND Company, Limited. 
Just Published. 
A NEW SACRED SONG 


ABIDE WITH 


Words by Henry Francis Lyte 
Composep By JENNINGS-BURNETT. 
Compass, D flat to F. 
Vide Press:—‘' For many decades the eloquent prayer ‘Abide with | 


me’ has been sung to various melodies, but never to any more 
commensurate with the spirit of the appeal than that which Mr. | 





Burnett's talent has produced. An effective enharmonic change’ opens | No. 4. 


the third stanza—'I fear no foe’; the soft expressive strains to ‘ Hold | 
Thou Thy cross,’ preceded by a striking declamatory passage, 
‘Where is death’s sting?’ leads to a crescendo climax, ‘ Heaven's 
morning breaks,’ an admirable phrase for the full scope of any 
vocalist’s powers."—The Victoria Times. 

‘A singularly splendid effort, and there is in it a noble pathos, well 
sustained throughout, which reaches the hearts ofall. This beautiful | 
song will prove a welcome acquisition to the répertoire of every 
saee,, and is destined to leap to the very front rank of popular 
favour 

Price Two Shillings net. 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 


NEW SONGS sy JOHN J. JONES. 


BRAVE HEARTS (three Keys). Words by E. OxENForD. 

LORD ROBERTS. Words by Rev. W. Grirritus, M.A. 

(Both WegkEs AND Co., London.) 

FROM Te (two Keys). Words by 
. AsHDowN, Ltd., London.) 

Sung by Giae Singers. Word sheets gratis. 





A. VALDEMAR. 





| 


ME | 





POPULAR MUSIC 
CALEB SIMPER 
WHITSUNTIDE axp ANNIVERSARIES. 


ANTHEMS. 


THE —_ IS MY SHEPHERD Just published 4d. 
e of the most beautiful Anthems of the series, 
*ASCRIBE ‘YE THE POWER. 5th 1,000. 3d. 
Animated, imitative, and attractive. “Not difficult. 
Sung at a Choral Festival in the Killaloe Diocese. 
GIVE GLORY UNTO THE LorD. 26th edition . ee eo 30. 
*“HE MAKETH PEACE. A popular Anthem. r1th edition :. oo 3. 
For Victory and Peace, with portions for anaes 
*WALK ABOUT ZION. 8th 1,000. 3d. 
Spirited, interesting, full, and effective. 
*THEe Lorp Is In HIS HOLY TEMPLE. 8th 1,009 at 3d. 
Rich harmony, fascinating modulations, and meer Choruses. 
*THEY SHALL MOUNT UP. 24th 1,000 .. 4d. 


Sung at Choral Festivals at Ilton, Kirmington, and by the 
Choirs of the Wath Deanery Choral Union. The West 
Cumberland Times says: “ Full, free, extremely pleasing, and 
effective. Just the kind of music choirs revel in. 

*In My Fatuer's House. 5th 1,0co ee 364 
LET NOT YOUR HEART BE TROUBLED. 2Ist edition 


*“Let Gop arise. (‘‘A delightful composition.”) 12th 1, 000 xe 
IF YE LovE ME (Solo and Chorus). 17th 1,000 ee a 
Tue Day oF PENTECOST. 2Ist 1,000. a ae ee 96. 
*O SEND OUT THYLIGHT. 8th1,00co .. ow 


Expressive and inspiring, with telling Bass Solo. 


*Trust in Him atways. A favourite. 11th 1,000. ; 4d. 
“His NAME IS EXCELLENT. Easy and pretty. 12t hr 000 3d. 
MAKE A JOYFUL NOISE. Easy Anthem. 39th 1,000 ae 3d. 
Sung in Bath Abbey at a C.E.T. Festiva by 250 voices; and i in 
the Arch. of Coventry at three District Choral testiv als; also 
at Festivals in the Peterborough Diocese, Longford Diocese, 
and at Stottesden, Down Cathedral, &c. 
*BREAK FORTH INTO Joy. Full Anthem. 31st 1,000 . 4d. 
Sung at Choral Festivals in St. Asaph and Downpatrick 
Cathedrals; also at Begelly, &c. 

*I WILL FEED My FLock. Pop ilar everywhere. 55th 1,000 4d 
*Worsuip Him Anp sinc oF Him. 14th 1,000 4d. 
SELECTIONS = docee FOR NDAY SCHOOL 
NNIVERSARIE 
The words of naa set are Sande separately. 

No.1. AVERY POPULAR FLOWER SERVICE (6 ee 2d. 
», 2. *ANNIVERSARY SELECTION (7 pieces).. 2d. 
» 3- A NEw FLowER SERVICE (6 pieces) . 2d. 
» 4. *ANNIVERSARY SELECTION (6 pieces and an Anthem) 2d. 
» 5+ *NeEw ANNIVERSARY SELECTION (8 pieces) ; 2d. 
» 6, *NEW ANNIVERSARY SELECTION (7 pieces) .. 2d. 
» 7-*GRAND NEW CENTURY SELECTION 2d. 


Contains nine pieces and an Anthem. 


THe PoeucarR AND FAvourRITE CANTATA, 
“THE ROLLING SEASONS.” 


1oth 1,000. Tonic Sol-fa, 1s.; O.N., 1s. 6d. Orchestral Parts printed. 
Time, about thirty-five minutes. 

Just sung with great success in St. Luke’s Cathedral, Halifax, 
Nova Scotia. 

Press Notices :—‘‘ A very melodious and beautiful Composition.’’— 
“A beautiful Cantata. The Solo work is excellent and the Choruses 
very effective.”—"‘ An exceedingly bright and attractive Composition, 
the Choral Parts flowing in broad harmonies and the Solos, Duets, &c., 
very sweet and tuneful. . . . particularly to be admired.” 

No. 4. NEW VOLUNTARY BOOK. ts. 6d. 
Contains the New Century March and 16 other pieces. 

Also, Book 1, 9th edit.; Book 2, 6th edit.; Book 3, 4th edit. Seven- 
teen Voluntaries in each Book. Written on Two Staves, with pedal 
part indicated. Price 1s. 6d. each Book. 

A Cathedral Organist writes :—Attractive pieces; a valuable acqui- 
j Sition to numbers of Organists. Other opinions :—A collection of real 

gems.—First class; hope another No. will be ready shortly.—The 
ar tuneful and effective selection I have seen; I wish you published 
a dozen books.—Congregation are never tired of hearing them.—Your 
Books get used more than any others I have.—Send two copies of 
I wish you had a hundred, &c. 
*New MAGNIFICAT AND NUNC DIMITTIS IN C. 6th1,coo.. “a 

From “ The Nativity of Christ.” Highly recommended. 
Selected for Choral Festival at Spilsby. 
Those marked (*) also done in Tonic Sol-fa. 


4d 


London: WEEKES AND Co. «tk Hanover Street, Regent Street, W. 
_ Chicago, Uz S.A.: CLAYTON F. Sv MMY Co., 220, Wabash Avenue. 


EDWYN A. CLARE'S 
WHITSUNTIDE ANTHEMS. 


WHEN THE Day oF PENTECOST. r. tht 1,000 ae ce Se 

Tue LorD REIGNETH. 7th 1,000. (Tonic Sol- fa, 2d.) 3d. 

PRAISE THE LorpD, O JERUSALEM. 24th 1,000... 3d. 
Sung by 400 voices at Doncaster. 

PoputaR MAGNIFICAT AND Nunc pimiTTisin D. 12th1,000.. 4d. 


Full of vigour and flowing melody. 
London: NovELLo AND Company, Limited, 
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NEW AND ENLARGED EDITION 
WITH AN APPENDIX (1898). 


NOVELLO’S COLLECTION 


WORDS 
ANTHEMS. 


Crown 8vo, 821 pp., sila ved edges. Price 5s. 
Appendix only, paper cover, , price IS. 


This Book, which now contains the Words ot over | 


2,000 Anthems, besides being admirably adapted for the 
use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR occasions, the Index 
having been considerably enlarged. It also contains a 
list of Anthems suitable for Men’s Voices, and Anthems 
with Latin words. 

London: NOvVELLO AND ComMPANY, 


Cloth, Royal Octavo. 


HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SO 


Limited. 





Price Four Shillings and Sixpence. 


JRCES. 


These Tunes, 161 in number, which the Composer has during the 
last thirty years contributed to various hymnals, or written for 
Choral Festivals or the use of friends, are here brought together 
for the first time. Many among them are new, including some 
Processionals of an original form. 





London : NOVELLO AND Company, Limited. 


SCHOOL MARCHES. 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I.—ConTentTs, 


Bridal March from the ame a castesinalll Wagner. 
British Grenadiers, The ; 

Cock o’ the North, The 

Cornelius March oS Mendelssohn. 
Empire March (National Tunes, arranged) 

Huntsmen’s Chorus, from * Der Freischiitz ” Weber. 
Let the hills resound 3 Richards. 
March from “‘ Masaniello”’ .. Auber. 
March of the Men of Harlech . 

March from the ‘‘ Occasional "Oratorio . Handel. 
March from the Opera “‘ Scipio”’ Handel. 
Onward, Christian Soldiers .. Sullivan. 
Rakoczy March . 7 

Victoria, our Queen Barnby. 


Yankee Doodle ah 





ConTents.—Book II. (Just PuBLisHEpD). 


Birthday March .. Schumann. 
British Boys’ March Richards. 
Dessauer March.. 

Gavotte Elvey. 
Gavotte .. Fe Handel. 
Gipsy March ate Weber. 
Hohenfriedberger March 

March from “Judas Maccabeus” .. Handel. 
March from “ Le Nozze di ingen Mozart. 
Marche Militaire . .. Schubert. 
Marseillaise, La . ei .. Rouget de Lisle. 
Merry Peasant, The oe .. Schumann. 
Turkish March Beethoven. 
Ye Mariners of England Pierson. 
Wedding March Mendelssohn. 


Price One Shilling each Book. 





Londcn : NovELLo anp Company, Limited. 


Compositions and Arrangements 


EDWARD J. HOPKINS. 


SERVICES. 


A Morning and Evening Service in F. Folio Edition, 5s. 6d.; Vocal 
parts, 3s. 44d.; Octavo, rs. 6d. 


Or, singly, Octavo :—Te Deum laudamus, 6d.; Benedictus, Kyrie 
Eleison, and Sanctus, 6d. Folio: —Magnificat ‘and Nunc dimittis, 
1s. 6d.; Vocal parts, 1s. 14d.; octavo, 6d. ; Sol-fa, 2d. 


A Moruing and Evening Service in A. Consisting of: Te Deum 
laudamus, Jubilate Deo, Sanctus, Kyrie Eleison, Cantate Domino, 
and Deus Misereatur. Folio, 7s. ; Vocal parts, 4s. 6d. 


Cantate and Deus Misereatur, from the above. Folio, 3s. 6d. 
Te Deum laudamusin F. Chant Form. 3d. 
Magnificat and Nunc dimittis in F. Chant Form. 3d. 
Magnificat and Nunc dimittisin D. 6d. 
Kyrie Eleison in F (with three others). 2d. 
Kyrie Eleison in A (with two others). 2d. 


ANTHEMS, &c. 
Let us now go even unto Bethlehem. Folio, gd.; Vocal parts, 6d.; 
or in The Musical Times, No. 114, octavo, 14d.; Tonic Sol-fa, 1d. 
Let = now go even unto Bethlehem (with Welsh words), 3d.; Tonic 
ol-fa, 1 


Why seek ye the living among the dead. Folio, 9d.; Vocal parts, - 
orin The Musical Times, No. 181, octavo, 14d.; Tonic Sol-fa, 1d 





I will wash my hands in innocency, O Lord. For Tenor Solo os 
| Chorus. Folio, 1s. 3d.; Vocal parts, 74d.; or, Octavo, Novello’s 
Octavo Anthems, No.6, 3d.; Tonic Sol-fa, 14d 
| I will give thanks. (Octavo Anthems, No. 156.) 6d. 
| Thy mercy, O Lord. (Octavo Anthems, No. 320.) 6d. 

| For God is the King. (Canon, 4in2.) 14d. 
| God Who commanded the light to shine. Folio, 2s.; 
| parts, 6d. each. 
| The King shall rejoice in Thy strength,O Lord. For Tenor and Bass 
| Soli and Chorus. Folio, 3s.; Vocal parts, 1s. 14d. 
In my distress I cried unto the Lord. Folio, 1s.; Vocal parts, 6d. 
God is gone up. (Five parts.) Folio, 5s. 
Out of the deep. (Five parts.) Folio, 3s. 
| Try me,O God. (Lent.) (Five parts.) Folio, 1s.; Vocal parts, 74d. 
Alleluia, song of sweetness. Hymn (with three others). 14d. 


PART-SONGS, &c. 


| Chloe and Corinna. (The Musical Times, No. 252.) 14d. 
The land that no mortal ) 

| may know - Songs. In‘ The Sunlight of Song.” 

| Dews that nourish ) 

| ORGAN, &c. 

| Select Movements taken chiefly from the Scores of the Works by the 

| Great Masters, arranged forthe Organ. Forty-two Pieces, in One 

| Volume, cloth, 18s.; or, in 22 Numbers, each 1s. 3d. 

| Select Movements from the Works of the Great Masters, arranged 

from the Full Scores as Voluntaries for the Organ :— 


separate Voice 


38. 6d. 


| No. s.d. 
1. Hallelujah (‘‘ Mount of Olives ”’) es» Beethoven 1 6 
2. Slow Movement in G (First Symphony) .. e» Mozart 1 o 
3. And the children of Israel (“Israel in Egy pt i, ee Handel 1 0 
4. Hallelujah (‘* Time and Truth”) a - Handel o 6 
5. Slow Movement (First Symphony) . Beethoven 1 0 
6. Ere to dust is changed (‘* Time and Truth’ 4 -» Handel o 6 
7. Amen Chorus (“ —— Balus”’) .. Handel o 6 
8. Slow Movement (Op. 3 ee Mozart 1 0 

{ O Father, Whose sileatey power Judas”) ”) .. Handel 
| Q. Gondola Song .. ee oe ad ee Spot I 6 
| Motivo ae oe te ee +» Mozart 
10. Splendente te, Deus (Motet) oe «» Mozart 1 o 
= {On Thee each living soul (“ Creation”) ; Havd 6 
* | Achieved is the glorious work (‘ Creation’ 7 } ss dle 
12. See the proud chief (‘‘Deborah”) .. ; «» Handel 1 o 
13. Movement (Quartet, Op. 75) .. ae oe - Haydn 1 0 
14. Introduction (‘‘ Mount of Olives”) .. = Beethoven o 6 
-. Handel 1 o 


15. Sing, O ye heavens (‘‘ Belshazzar’’) .. ee 


Andante Tranquillo (in “ The Village Organist,” Book13).. 1 0 
I will wash my hands in innocency (John Hiles’s “ Short 
Voluntaries for the Organ,” Book 36) .. ro 
Andante non troppo (Jl. W. Elliott’s “ Harmonium 
Voluntaries,” Book 5) £0 
For the Lord is gracious (J. W. Elliott's “ti ‘Harmonium 
Treasury,” No. 23) oe oe eo : « FO 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 





NOVELLO, EWER AND CO., NEW YORK. 
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PLAYED BY 
Mons. E. YSAYE 


AT DRESDEN, EDINBURGH, GLASGOW, AND 
LIVERPOOL. 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 


PERCY PITT. 


(Op. 17-) 


ARRANGEMENT FOR VIOLIN AND PIANQFORTE BY 
THEOPHIL WENDT. 





Price Two Shillings and Sixpence. 
String Parts, Two Shillings and Sixpence. 
Wind Parts, Six Shillings. 

FULL SCORE, Ten Shillings and Sixpence. 





DRESDENER NACHRICHTEN. 
As beautiful in invention as it is attractive in performance. 


DRESDENER ANZEIGER. 


The work proves the composer to be a highly gifted follower of the | 


New German School. 


THE SCOTSMAN. 

In the second part of the programme M. Ysaye introduced a 
strikingly beautiful Ballade by Percy Pitt. The solo work is charac- 
terised by a fine rhapsodical sweep of passion and poetry, set against 
a harmonic texture of great richness and beauty. It was magnificently 
played by M. Ysaye and the orchestra. 


EDINBURGH EVENING DESPATCH. 

A singularly beautiful composition, instinct with the melody that 
stirs the orchestra to its very foundations—the sort of melody that 
might have been written by Gounod or by Wagner—gave M. Ysaye 
another grand chance, of which he was not slow to avail himself. 


GLASGOW HERALD. 

The playing of the Ballade of Mr. Percy Pitt was simply an enchant- 
ment from beginning to end. The work itself was new to these 
concerts, and is by far the best thing of Mr. Pitt’s we have heard; it 
is modern in colour and feeling, and strikes a genuinely deep note. 


DAILY TELEGRAPH. 

The really melodious and strikingly impassioned ‘ Ballade’’ by Mr. 
Percy Pitt, a composer who is rapidly making his way to the front. 
Here, happily, no dull moments supervened, and the richly-coloured 
piece, extremely modern in style, and adorned with numerous piquant 
orchestral touches, created a highly favourable impression. Its 
flowing phrases were interpreted with a full measure of sentiment by 
Mr. Ysaye, who, though summoned again and again, very sensibly | 
declined to concede an encore, 











MORNING POST. } 

A composition teeming with imagination, rich in its instrumental | 

colouring, new in its harmonic texture, and unconventional in its 

form. The music seems to throb with passion. Though placed 

almost at the end of a long concert, when the attention of the audience 

might well be fatigued, it achieved a great success. M. Ysaye, who 
played the solo part to perfection, was recalled again and again. 


OBSERVER. 

Mr. Pitt’s Ballade will assuredly enhance his reputation. It is an | 

earnest, deeply felt piece, the polyphonic texture of which shows a | 
mastery of modern methods and an instinct for colour that promise | 
great things. Mr. Pitt has long been recognised as a ‘coming man.” 
We think it time to class him among those who have “ arrived.” | 


SUNDAY TIMES. 

Mr. Pitt’s piece strikes a deeper note of passion, and abounds with 

more or less striking climaxes, set forth amidst much glowing | 

orchestral colour, whilst here again individuality of feeling is a 
welcome feature. 





GUARDIAN. 

Mr. Pitt’s ‘Ballade’ is in direct contrast ...in its sustained | 
interest and remarkable structural coherence. Moreover, it vibrates 
throughout with passionate feeling, and, in the hands of a great 
player lixe M. Ysaye, it produces a really thrilling effect. 


THE WORLD. 

Mr. Percy Pitt’s Ballade is a passionate and poetical utterance | 
which makes one think still more highly of him. He is a past-master 
of harmony, and his skill in orchestration is quite out of the common; 
and both these qualities appear in this Ballade, together with a vein 
of poignant melody and a dramatic sense which had not hitherto been 
in evidence. 


Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. | 





Performed by the Queen’s Hall Orchestra 
(Conductor, Mr. Henry J. Wood), on February 20, and March 24, rgot. 


Prelude & Angel's Farewell 
THE DREAM OF GERONTIUS 


EDWARD ELGAR. 


(Op. 38.) 


| 
| 
| 
| 


ARRANGED FOR 


I. ORCHESTRA. 
II. SOLO (Mezzo-Soprano) anD ORCHESTRA. 
III. SOLO (Mezzo-Sorrano), CHORUS, anp ORCHESTRA. 


String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 


London: NovELLo AND Company, Limited. 
Just Published. 








Dedicated to and Sung by Mdme. Lillian Blauvelt. 


TROIS POESIES 


1. Je ne veux pas autre chose .. Victor Hugo. 


I desire one only pleasure. 


2. Partir ~e ..Edmond Harancourt. 
Parting. 
3. Sérénade pe re Francois Coppée. 


MISES EN MUSIQUE PAR 


PERC? PIV. 


(Op. 34.) 
ENGLISH WORDS BY 
PAUL ENGLAND. 
Price Two Shillings. 
London: NovELLo AND Company, Limited. 


Just Published. 


BALLADE 


FOR 
VIOLIN AND PIANOFORTE 





COMPOSED BY 
WALTER HANDEL THORLEY. 
Price Two Shillings. 
London: NoveLtto anp Company, Limited. 


TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 





BOOK 1. 
1. Andante. 4. Ona Bass. 
2. Prelude and Fughetta. 5. Impromptu. 
3. Adagio 6. Reverie. 





Just PuBLISHED. 
BOOK 2. 
10. Introduction and Fughetta. 
11. Fantasia. 
12, Finale alla Marcia. 


7. Andante Pathétique. 
8. Preludium Pastorale. 
g. A Church Prelude. 





{Price Four Shillings each. 


London: NovELLo anp Company, Limited. 
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¥UST PUBLISHED. 


UNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 








~: % fi 
CONTENTS. E 
Book I.-SEVENTEEN MELODIES. E 
Arranged for the Violin in the rst Position, with Pianoforte Accompaniment. E 
1. Greeting ; * ‘ . Mendelssohn. | 10. Cradle Song vs Schubert 
2. My little Tree Randegger. | 11. Stars that on your wondrous w ay a Stainer 
3. A Soldier's Life Stainer. | 12. Autumn Song A oe ° . Mendelssohn. 
4. Children at play .. Mozart.| 13. A Child's Evensong... Stainer, 
5. Stars Be Randegger. | 14. Golden slumbers kiss your ey es” 17th Century, H 
6. Longing for ‘the Spring os Mozart. | 15. Father, whate’er of earthly bliss Barnby. 
7. The Miller's Flowers Schubert. | 16. Song of the Zephyr “s ee Pearson. H 
8. Lazy Sheep.. Moffat. | 17. Contentment ve e se $e Mozart. 
g. A Riddle Moffat. H 
Book II—TWELVE MELODIES. 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. H 
18. Sleep, Baby dear .. aa oe Gatty. | 24. Hour by Hour ae cee Stainer. H 
19. The White Dove .. Barnby. | 25. The Bells of Christmas |. oe Legge. 
20. The Swing . Pearson. | 26. Land to the leeward, ho! Parry. 
21. The Four Seasons... Clay. | 27. Under the Greenwood Tree ‘temp. Charles I, H 
22. The River Sullivan. | 28. Joan, to the Maypole 7 re ans te a Charles II, 
23. A May Song ; : Mendelssohn. 29. Safely through another week .. ee Clay. H 
Book III.—TEN MELODIES. H 
Arranged for the Violin in the rst Position, with Pianoforte sit siagaseal 
30. The Quiet Mind os Smart. ; 35. Hey Baloo .. Schumann M 
31. Swing Song = Foster. | 36. Woodland Voices . A. Richards, 
32. The Good Shepherd Stainer. | 37. Hey-ho-hey ss <S ns A. Richards. M 
33. Spring os Arne. | 38. The Lily of the V alley ce ee . Tours. 
34. A Song of Peace a - Smart. | 39. Ride a Cock-Horse : ee re Facer. R? 
Book IV.—ELEVEN MELODIES. S? 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. | 
40. Christmas Bells Gade. | 46. Welcome to Spring « Mendelssohn si s 
41. Toa Violet .. Stainer. | 47. The light is fading ;: Foster. 
42. May Song .. : Mendelssohn. 48. Evening Song ae mn ie : Mendelssohn. S 
43. Alone . Mendelssohn. | 49. The Arethusa - =e ue . = Shield. T 
44. Our Ship at Sea Button. | 50. Let the hills resou nd es ae B. Richards. 
45- Caro mio ben ae Giordani. | TS 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


TO BE CONTINUED. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





Just 


Published. 





AN 


ALBUM OF SONGS 


COMPOSED BY 


HENRY JOHN KING 


OF MELBOURNE). 





CONTENTS. 
The Moss Rose. 


Just Published. 


ELEGIE 





FOR 


VIOLIN 


COMPOSED BY 


H. WALDO 





AND PIANOFORTE 


WARNER. 


Price One Shilling and Sixpence net. 





Sleeping Love. 
Societe ata naiiasatie S ¥ H E RZO 
What’s this? FOR 


AND PIANOFORTE 


COMPOSED BY 


H. WALDO WARNER. 


My Bonnie Blithe Fishermaiden. 

The Twilight has died in the darkness. | VIOLIN 
The Twig doth tremble, Why ? 
Ave Maria. 

A Star is falling (Duet). 





The pr 


Price Two Shillings net. to be ere: 





Price Three Shillings and Sixpence. 


London: NoveLito anp Company, Limited. London: NovELLO AND Company, Limited. 
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Transcriptions for the Organ Original Organ Compositions 


ai COLLECTED AND EDITED BY 


EDWIN H. LEMARE., EDWIN H. LEMARE. 


Nos. 1 to 6, 7 to 12, and 13 to 18, in Three Vols. Each 12s. 
Or, separately:— 


“ele —10. Overture to ‘‘ Prometheus.” Py QssI1, M. E.—6. Second Sonata (Op. 71). 3s. 





BEETHOVEN. —16. Overture to ‘Coriolan.” (CAPOCCI, FILIPO—3. Toccata in E flat major. 
LGAR, EDWARD—j7. Triumphal March "EVRY, E.—5. Concert-Overture in F. 2s.6d. 


id ‘Garactacus"’). 2s. 


PLoTow. .—18. Overture to ‘‘Stradella.” 2s. 6d. D2 EVRY, E.—13. (a) Meditation; (b) Toccata. 
OFMANN, H.—z2. Liedand Barcarolle. 1s. LyoLtins, ALFRED.—7. Andantein D. 2s. 


HOFMANN, H.—3. Inthe Arbour. 18. HOLLINS, ALFRED.—8. Grand Cheeur. 28.64. 
HOFMANN, H.—4. Serenade. 1s. OLLINS, ALFRED.—15. Concert-Overture in 
OFMANN, H.—11. The Trumpeter’s Greetin oe. *- = ’ 
(‘The Trumpeter of Sakkingen.”’) Poeiyeo No.1.) 1s. 6d. af oe ee x8. Concent: -Bamae 


OFMANN, H.—12. Duet. (‘*TheTr ter of si : . 
he ila Nar in a je frUmpccer © EMARE, E. H.—4. Romancein D flat. 2s 


OFMANN, H.—13. Farewell. (‘The Trumpeter, EMARE, E. H.—11. Allegrettoin B minor. 2s. 
of Saktingen. " (Op. 50, No.4.) Is. 


OFMANN, H.—14. In Rome. (‘The Trum- EMARE, E. H.—12. Marche Solennelle. 2s. 6d. 
peter of Sakkingen. ") (Op.50,No.5.) 1s. 6d. 
OFMANN, H.—15. Wedding March. (‘The EMARE, E. H.—22. Chant sans paroles. 2s. 
Trumpeter of Sakkingen.”’) (Op. 50, No.6.) 1s. 6d. 
MENDELSSOHN. —-§. Overture, ‘‘ Ruy Blas.”’ 2s. EBBER, AMHURST.—1. Scherzo Sinfonico. 


M 2ZART.—17. Overture to ‘*Don Giovanni.’ WEST, JOHN E.—19. Fantasia. 2s.6d, Just 
RACHMANINOFF, S.—6. Melodiein E. 18. 6d.yX7HEELDON, H. A.— to. (a) Cantiléne; 
oe 2 A. S.—2o. Overture in C (‘In WHEELDON, H. a6. Romance. 2s. 
TScHAIKoWsky. .—8. Chant sans Paroles,' OLSTENHOLME, W.—2. Canzona, Minuet, 
‘T SCHAIKOWSRY. — 9. Romance in F minor. \\/ OLSTENHOLME, W.—g. Andantino and 








(Op. 5.) 18. Finalein B flat. 2s. 6d. . 
‘TSCHAIKOWSKY.—19. Chanson Triste. 1s. OLSTENHOLME, W.—14. (a) The Seraph’s 
Strain; (6) Le Carillon. 2s. . 
EBER, C.M. von.—1. Overture to“ Euryanthe.” OLSTENHOLME, W.—17. (a) Romanza; 
2s. (b) Allegretto. 2s. 
To be continued. To be continued. 
London: Novetto Anp Company, Limited. London: NoveLLo AND Company, Limited. 





Just Published. 


Popular Part-Songs for S.A.T.B. 
COMMUNION SERVICE By W. W. PEARSON. 


(‘‘ASSUMPTA EST MARIA”) 








wy . Nymphs of the Ocean 3d.{ Underthe Trees .. ee 2d. 
COMPOSED BY The Skaters .. aa 3d.| The Oyster Dredgers .. 2d. 
G. PIERLUIGI DA PALESTRINA. | "tis sors 3a; | Sweet t6 Fa 
. d IN i *' Tis Morn 3d. | *Sweet to live (38th thou.) 2d. 
Sweet Spring (Madrigal) : 3d | *Welcome, young Spring!.. 2d. 
EDITED AND ADAPTED TO ENGLISH WORDS BY on — A oS : i Anglers a thou.) .. + 
ver the mountain side |. . e DreamofHome .. 2d. 
GEORGE C. MA RTIN. Soul of living music ee oa. Summer and Winter ee 2d. 
— The Stormy Petrel .. - 3d.|*Departed Joys 2d. 
Price Two Shillings and Sixpence. The Coral Grove . d.| There’s beauty in the fe deep = 
— Pibroch of Donuil Dhu 3d.| Soldier, rest! 
London: NoveLLo AND Company, Limited. Blow, Western Wind! 3d.| Woods in Winter .. ee : 
. Stars ofthe Night .. 3d.! Autumn oe «- Id. 


PAMPHLET ON : 
a HUMOROUS PART-SONGS. 











A # B E R T - O R T Zz I N G *Three eae Men (76th *Ben Bowlegs (Ed. ermeaaiies 3d. 
thousand) 3d.| The Carrion Crow .. 3d. 
THE MOST CELEBRATED COMPOSER OF Three Children Sliding (2th . vies deaey ee 
, c+ 3 
GERMAN COMIC OPERA A Ryghte Merrie Geste .. 4d.] The Cuckoo Clock (just pud- 
a4 The Snow-white Doe a ae lished) ee 
Cc. A. WEBSTER. DESCRIPTIVE CHORUSES 
With Pianoforte or Orchestral Accompaniments. 
Price Sixpence. The Iron Horse “a ee ¢ The Ocean . 3d. 
Off to Sea ae *The Ironfounders (36th thou. ) 34 
The proceeds of the pamphlet will be given towards the monument | )28e? Chorus .. 4. ee $4. The Cyclists... 
to be erected to Lortzing in Berlin. he Lifeboat .. ° + 4d. 





Orchestral Parts on application to the ComPoseER, Elmham, Dereham. 
London: NoveLto anp Company, Limited; and Tonic Sol-fa Editions at half the above prices of those marked *. 


NoveELLo, Ewer and Co., New York. London: NovELLo anp Company, Limited. 
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SCHUOL MUSIC 


ALFRED R. GAUL. 
THE ELFIN HILL 


A FAIRY OPERETTA 

“* The Elfin Hill’ is founded on one of Hans Anderson's charming 
stories, and the libretto has been written in dainty and graceful 
language by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes ; lightness _ is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together witha very charac- 
teristic dance of elves and a shadow dance, were beautifully executed.’ 
—Birmingham Gazette. 


Price Two Shillings. 
Words, Seven ee and nieciing per hundred. 


TOILERS OF THE DEEP 


CANTATA 
FOR FEMALE VOICES 
Verse by JAMES STRANG. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.”—Birmingham Daily Mail. 

“This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.” — Birmingham Daily | 
Gazette. 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA. 





Price One Shilling. 
Words, Four Shillings per hundred. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by EpwarD OXENFORD. 


“ There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured i in households where 





sisters or friends delight in joining voices."—Birmingham Daily 
Gazette. 
a #. 
Parts I. and II. .. each I oO 
Complete, paper cover . <a £6 
Ditto, paper boards 2 0 
Ditto, scarlet cloth as 8 
Or, in Twelve Numbers each o 2 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXxeNForD. 


1. The Robin. } 4. The Skylark. 
2. The Nightingale. | 5. The Owl. 
3. The Dove. | 6. The Swallows. 


‘By the production of these Trios our townsman, Mr. A. R. Gaul 
has made a valuable addition to the many beautiful and useful com- 
positions he has formerly given to the public. Mr. Gaul’s music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul's new w orkis sure to be heartily welcomed.” — 
Birmingham Daily Gazette. 





ae 3 

seek aaa paper cover . ro 

scarlet cloth — i Tar 22. 

Or, in Six Numbers ee cach O 2 
London: Novetto anp Coweane, Limited. 














MAY-DAY REVELS| 


CANTATA FOR FEMALE VOICES 
TO BE PERFORMED IN CHARACTER 


THE WORDS WRITTEN BY 
HETTIE M. HAWKINS 


THE MUSIC COMPOSED BY 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ ‘‘ Maying ’’ Chorus. 
Children’s “‘ Ladye” Song. Flower Children’s Chorus. 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the King. 
Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 
Words only, 7s. 6d. per 100, 








London: NovELLo AND Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 
EDWIN H. LEMARE. 


. PASTORALE, No. 1, in . 
ANDANTINO in D flat 
3. ELEGYinG .. ne 
4. CONCERT FANTASI Aon het tune ‘Hanove er” ; 3 
5. GAVOTTE MODERNE in A flat oP es so £6 
6. REVERIE in E flat . a “e ss te <a a 
>. SYMPHONY in alae os oe 16 bi aaa 
3. INTERMEZZO in B flat .. os : a en on ES 
g. ANDANTE CANTABILE inF .. : re . os 
10. MEDITATION in D flat .. : Ss 6 eee ai: 
Just Published. 
11, NOCTURNE in B minor .. ; 
. CONTEMPLATION 
_ London: Nov ELLO AND Comps ANY, 


~ HAWKES AND SON, 


PUBLISHERS OF ORCHESTRAL MUSIC, 
MANUFACTURERS OF ORCHESTRAL INSTRUMENTS 


NEW EDITIONS 
Full 


Orches- Octuor, 


7 


n 


hon 


n 


iF imited. 


Piano 
Solo 


FRANCIS THOME. 
ANDANTE RELIGIOSO 4.0 3 0 2 
Extra Parts, 6d. ‘each. 
MORITZ MOSZKOWSKI. 
TWO SPANISH DANCES, Nos.2&5,Op.12 7 6 ( 
Extra Parts, 8d. each, 
ALBERT E. MATT. 
NORWEGIAN SCENES (Orchestral Suite) 6 © 2 
1. Prelude (View of the mountains). 
2. Intermezzo (Peasants’ dance). 
3. Scherzo (Sleigh ride). 
Extra Parts, 8d. each. 
P. TSCHAIKOWSKY. 
SUITE From tug CASSE NOISETTE BALLET :— 
Part I. 
A Ouverture miniature .. ae --) 
B_ Danse arabe ; ; hades aor ee 
C Danse de la Fée Dragée ee ; 
D_ Danse russe, “ Trepac” ) 
1st Violin, Cello and Bass, ts. each; all other Parts, Sd. each. 


Part II. 
E Marche... es We Ke ++) 
F Danse chinoise .. a oe eet 6. (6x5 
G Danse des mirlitons .. ane sel * 


H_ Valse des fleurs 
1st Violin, Cello and Bass, Is. each; all other Parts, 8d. each. 


London: Hawkes ano Son, Denman Street, Piccadilly Circus, W 


XUM 





Full 
Orcl 
Pian 
Pian 
Orgs 
Milii 





Sen =P 
=,) 


Ww 
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WREATHS FOR OUR! 


GRAVES | 
CHORAL SONG FOR S.S.A.T.T.B. | 
THE WORDS WRITTEN BY 


L. F. MASSEY 


| 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 





Price Sixpence. 





London: NovEtLo anv Company, Limited, 


“IN MEMORIAM” 
OVERTURE 


ARTHUR SULLIVAN. 





s. d. 
Full Score “ “a es ee 88 6] 
Orchestral Parts . ae ‘ 13 0 
Pianoforte Solo Asrangement, ie Myles B. Foster 2 6 
Pianoforte Duet Arrangement, by Myles B. Foster 5 0 
Organ Arrangement, by Edwin H. Lemare 3 0 


Military Band Arrangement, by Dan Godfrey, Jun. (in th é Pri ress). 





London: NoveL_o anp Company, Limited. 


THE ANGEL’S SONG 
From “THE DREAM OF GERONTIUS" 
BY 
CARDINAL NEWMAN 


SET TO MUSIC BY 


EDWARD ELGAR. 


(Op. 38.) 





| 
| 


Price One Shilling and Sixpence net. | 





London: Novetto anp Company, Limited. | 


ss | 


THOU ART GONE TO THE 


| 
| 


|THe ORDER FOR MORNING AND EVENING 


ALTERATIONS 
THE PRAYER BOOK. 


THE 


CATHEDRAL 
PRAYER BOOK 


AS AMENDED BY COMMAND OF 
THE KING IN COUNCIL 
TOGETHER WITH THE 


REVISED ACCESSION SERVICE 


Authorised by ROYAL WARRANT on the Twenty-ninth 
day of January, rgor. 


IN 








CATHEDRAL PRAYER 
BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


| WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 

AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
(Succentor of St. Paul's Cathedral). 





CONTENTS. 

Tue Prerace, &c. 

PRAYER, WITH THE 
NECESSARY MUSIC, BOTH FERIAL AND FESTAL. 

THe AmBrosIaN TE Deum. (APPENDIX.) 

THe ATHANASIAN CREED, WITH ACCOMPANYING HARMONIES. 
(APPENDIX.) 

Tue Litany. (FERIAL AND FesTAL Uss.) 


PRAYERS AND THANKSGIVINGS. 


| THe CoLiects, EpistLes, AND GOSPELS. 


GRAVE | 


Tue Hoty Communion (Merbecke). 
THE ORDER OF CONFIRMATION, SOLEMNIZATION OF MATRIMONY, 


THE WORDS WRITTEN BY BISHOP HEBER (1783-1826) | AND OTHER OCCASIONAL SERVICES, WITH THE NECESSARY 
Music. 


THE MUSIC COMPOSED BY | THe ORDER FOR THE BURIAL OF THE DEAD (Merbecke). 


C. LEE WILLIAMS. 


| Tue MISERERE (51ST Peat). 





Arrangement forS.A.T.B. Price Twopence. 
‘x » T.T.B.B. Price Twopence. 





London: Novetito AND Company, Limited. 





UPwnr 


FUNERAL MARCHES 


FOR THE 


ORGAN. 
THE VILLAGE ORGANIST.—Boox 18. 











. Funeral March (Sonata, Op. - wa ‘se oe - Beethoven. 
. Ditto (Sonata, Op. 35).. ae ge “se Chopin. 
- Dead March (‘ Saul’’) 3 re as Handel. 
. Funeral March (‘Story of Sayid’ oe wa -. A.C, Mackenzie. 
. Ditto (‘Lieder ohne Worte,""No.27) .. es Mendelssohn, 
Price One Shilling. 
London : Novetto anv Company, Limited. 


THE CANTICLES AND PSALTER PoinTED (‘CATHEDRAL PSALTER” 


As used at St. Paul’s. dase ) 


EDITIONS. s. d. 
1. Demy 8vo, 628 pp., large type. With Can- 
ticles and Psalter pointed for Chanting. 


Cloth, red edges ee ce GO 
Ditto, ditto. Red basil and red edges <a. eo 
2. Demy 8vo, 600 pp., large type. With Can- 
ticles and Psalter pointed, set to appropriate 
Chants (Cathedral Psalter Chants). Cloth, 
red edges a « 6o 
Ditto, ditto. Red basil and red edges “a SO 


3. Imperial 32mo, 696 pp., Pocket Edition. 

With Canticles and Psalter pointed for 
Chanting. Cloth, red edges ; 3 6 
Ditto, ditto. Red basil and red edges ie. (EG 


The Clergy can be supplied with copies, in quantities of not 
iess than 25, on reduced terms. 


London: NoveELLo Ann Company, Lirmite?. 
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CANTIONES SACRA |GUIDEtoWAGNER’S NIBELUNGENRING 
“THE EPIC OF SOUNDS” y 
MUSICAL SETTINGS By FREDA WINWORTH 
ae The Musical Times says: ‘‘Just the kind of résumé Wagnerian 
pilgrimsshould put ma ar mga an 
) Thir ition. Price 3s. 6d. 
TH E ROMAN LITU RGY London: SIMPKINANDCO., Limited, and NOVELLO AND Co., Limited, 
EDITED BY NEW VIOLIN MUSIC. 
Dom SAMUEL GREGORY OULD, m wee Z ‘ 
MONK OF THE ORDER OF St. BENEDICT, BO H M if SC H E TA NZ E 
cic alice. BOHEMIAN DANCES 
4. ADORAMUS TE, CHRISTE eo Mozart 2d. ' P. 
22. ADOREMUS (For BENEDICTION) alloca 
'S Giddens ob VIOLIN, WITH PIANOFORTE ACCOMPANIMENT Ac 
2. ADOREMUS (Moret) .. C.W. Pearce 6d. vei 
10. ALMA REDEMPTORIS MATER W. Sewell 2d. O. SEVCIK. 
27. AVE MARIS STELLA S. P. Waddington 6d. (Op. 10.) wit 
11. AVE REGINA CCELORUM __ ..W. Sewell 2d. to 
26. BENEDICTA ET VENERABILIS Books I. anv II. as oe +. each 4 Marks, Po: 
F. E. Gladstone 64d. Book III. a ae ee ee thr 
6. BENEDICTION SERVICE (Unison) S. Ould 3d. Book lV... . . a .  4on ci 
9. BEN EDICTION SERVICE(Unison) J. E.West 3d. Played in London by JAN KuBELIK with great success, tot 
29. COMPLINE HYMN oe -» §. Ould 34d. : a Gnitieiass 
3. DEUS MISEREATUR__.. F. E. Gladstone 6d. EE eee in | 
12, DOMINE, SALVUM FAC.. A. E. Tozer 2d. Second Edition. ach 
30. DOMINE, SALVUM FAC.. «. B.oSilas 2d. NARCISSUS AND ECHO 
ry BC a o> se +e FE. Gladstone 3d. CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
7: HODIE SANCTUS aiid? Philj 4 Price 3s.; Choral Parts, rs.each. Also, is cz 
ee ‘*GOD IS OUR REFUGE" (Ps. 46) Tec 
20. LITANY OF LORETTO .. F.E. Gladstone 6d. For Chorus, Soli, and Orchestra. Price 1s. (2B) 
23. MAGNIFICAT In A... .. F. E. Gladstone 8d. COMPOSED BY shot 
1. MAGNIFICAT In BFLAT .. .. E. Silas 6d. EDWIN C. SUCH, oe 
28. MAGNIFICATIND.. ..  .. E. Silas 1s. Mus. Bac., Cantab. - 
31. MAGNIFICAT 1n EFwat .. ..W. Sewell 4d. London: Novetto anp Company, Limited la. 
15. MISERERE In F ws .. F. E. Gladstone 3d. : Qa. 
16. MISERERE rn Fsuarp MINoR F. E. Gladstone 6d. Jum Pebiihes. 3a. 
25. MISERERE (GRreGorIan CHANT) No.58. Novello’s Music Primers and Educational Series. Edited by 4a. 
Harmonised by V. Novello 3d. Sir John Stainer and Sir C. Hubert H. Parry. dA. 
19. O SALUTARIS HOSTIA .. F.E. Gladstone 2d. ba. 
8. REGINA CELI on oe .. W. Sewell 2d. 
14. RESPONSES AT MASS AND OFFICE FI RST STEPS 
Harmonised by S. Ould 34d. IN THE 
13. SALVE, REGINA .. ee -. Schubert 2d. HARMONIZATION OF MELODIES 
5. SALVE, REGINA .. ee ..W. Sewell 2d. sae publ 
. 7 y 
24. SALVE, REGINA .. aie uiee Pearsall 3d. J E. VERNHAM each 
18. SALVE, REGINA .. S. P. Waddington 4d. . ° fLivly rem: 
" Professor of Music in King’s College, London, and Organist and : 
21. TANTUM ERGO .. ees F.E. Gladstone 2d. Choirmaster of St. Paul’s Church, Knightsbridge. 
(To be continued.) 
PREFACE. No. 1 
Lonpon: NOVELLO AND COMPANY, Limitep The simple rules contained in the following pages are given to No. 1 
AND assist students to harmonize simple melodies in the early stages of No. 1 
NOVELLO, EWER AND CO., NEW YORK. the study of Harmony. A student having gone carefully through a No. x 
- treatise on harmony is often able to work the exercises on the various N ' 
IMPORTANT NOTICE to all Teachers of Pianoforte-Playing who | Figured Basses in a satisfactory way, but he is altogether at a loss for 0. I 
are anxious that their Pupils should acquire, in the course of their | a Method of harmonizing melodies. There are but few simple melodies No. 1 
lessons, that theoretical knowledge of Music without which nobody | (of the Hymn-Tune type, for example) which cannot be harmonized in No. 2 
can ever hope to become a first-class performer. a plain but thoroughly satisfactory way by the use of the few chords N 
TO BE PUBLISHED BY SURSCRIPTION. common to ordinary Cadences, and the student, being acquainted with NO. 2 
AN ENTIRELY NEW METHOD FOR LEARN. | the Common —— their Inversions, _ the various Cadences, 
7 , _ as may at once proceed to harmonize melodies. It will be seen that the 
ING TO PLAY THE PIANOFORT E and Soa the following method treats the melodies ‘‘ Cadentially,”’ or, so to speak, No 
same time the necessary theoretical knowledge. Written with the|.7 7) 1 fog : - I 
ae . Ppt . : it works backwards, and although it is assumed that the student has a 
view of training young Musicians and Composers. In Six Books, * ica Rake wees Cad fae 51 F Tati No. 2 
bound in one volume, each book containing twenty Practical and solic wSeeby Se ee eee ment acae eae nce eat ene saa coe No 
minnreiical lieasone anifourdifiecentleve, armonization of melodies, so much depends upon the extent to which . 2] 
; See the student is naturally gifted, and his careful analysis of well written No. 2 
By A. HOERING, works, that anything like an exhaustive treatise (if such could be No. 2 
Author of ‘ The Musical Student’s Practical Guide to Knowledge and | written) would fill volumes; but a careful study of the following pages N es 
Excellence of Execution (out of print at present), will enable him to harmonize a simple melody correctly and effectively. O. 25 
Music and How to become a good Musician.” The Single Chant, being the simplest form of melody, is chosen as a No. 2° 
(Post-free on receipt of 1s. 1d ,from the AUTHOR). suitable beginning. No. 2§ 
Specimen Copies of Book II. of the above Method can be had from King’s College, London. J. Zz. V. N ta 
the Author, by sending P.O. for 1s. 6d. to Herr A. HoerinG, Athol —— 0. 2¢ 
Lodge, Twickenham, Price 1s.; Paper boards, ts. 6d. No. 30 
Subscriber’s price for the complete work to be 7s. 6d. After the list sa 
of Subscribers is closed (which will be on June 30), the price of London: NovELLo anD Company, Limited. 
the work will be 12s. 6d. SSS Se a 
Prospectus of this Method, containing full particulars of its contents H UMOROUS PART-SONGS. By A. B. ALLEN. 
and its characteristic features, may be obtained by sending one penny ‘Tom, the Piper’sson.”’ s.a.T.B. Price 3d. 
stamp to the Author, at the above address. ‘*Dickory, dickory, dock.’”’ s.a.1.B. Price 4d. 
The Method will be published by Novetto & Co., Ltd. London: NovELLo AND Company, Limited. 
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A Modern School for the Violin 


AUGUST WILHELM] anp JAMES BROWN. 


i fee purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


‘* A Modern School for the Violin” will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of Dairy TECHNICAL Practice. The First Book of Technical Practice (Book 1a) is limited 
to the rst Position; the Second Book (2a) to the 1st, znd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and toinsist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position; the Second Book 
(2B) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; andsoon. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School ”’ 
must be practised. not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books 1a 
and 1s are to be taken concurrently, then Books 2a and 28, 3a and 3B, and so on. 














la. TECHNICAL PRACTICE (rst Position) 2s.od. | 1s. STUDIES (rst Position) .. ee oe 28.00. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. | 2s. Ditto (1st, 2nd, and 3rd Positions) .. 2s. 6d. 
BA. Ditto (1st to 5th Position) 3s. od. | 8p. Ditto (1st to 5th Position) .. .. 38. 0d. 
4a. Ditto =e ae ee dB we “ aa ee ee 

5A. Ditto os oe oe 5B. 

6a. DiTTo oe 6B. 


Books 1s, 2B, and 3B now ready. 


Books 1a, 2a, and 3a now ready. 


PIECES. 


In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 


Now Ready. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. (1st Position) .. ee ee ee ee 2908 
No. 14. SONATA IN G MINOR. G. Tartini. (All Positions) a ee ee w ee es 25. Od. 
No. 15. OVERTURE TO SAMSON. G. F. HAnpeEL. (1st, 2nd, and 3rd Positions) .. ee oo° 28.00. 
No. 16. SONATINA IN D. Franz Scuupert, (1st, 2nd, and 3rd Positions) ‘aa wa aa «. 2s. od. 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) es a ea ee a« SG 
No. 18 STYRIAN DANCES (LANDLER). JosEr LaNNER. (1st to 5th Position) .. ee se 28.00. 
No. 23. TWELVE CAROLS. (1st Position) Ne ae a Pr wa ‘aa re es .. 2s. 0d. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGnaz PLEYEL. (1st Position) ee ee .. 28. od. 


In the Press. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) 
No. 20. SONATA IN G. JosepH Haypn. (rst to 5th Position) ee “a oe oe 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) .. oe ee 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) oe 
No. 24. SQNATA IN A. W. A. Mozart. (1st to 5th Position) ae oe 
No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3) (Advanced) oe es ee 
No. 27. SARABANDE AND TAMBOURIN. Jean-Marie Lecrair. (1st to 5th Position) 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) .. te re 
No. 29. BALLADE AND POLONAISE. Henri VIEUXTEMPS.. es “ xe p 
No. 30. SEVENTH CONCERTO. De BeEriot aa 


1s. 6d 





Lonpon: NOVELLO AND COMPANY, LImITEpD 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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COMPOSITIONS 
SIR JOHN GOSS. 


SERVICES. 

















d. s.- ¢. 
Thanksgiving Te Deum in D. o 6 | Morning and sina Service in A and 
Benedictus to follow the above - ve, ee Te Deum Oo 4 
Te Deum and Benedictus (Chant) in Wo each o 2 Benedictus  .. 0 2 
Sol-fa, 2d. Jubilate 0 2 
Ditto (Welsh words) .. st Ae “3 — Oo 4 Magnificat and Nunc dimittis o 3 
Sol-fa, 2d. TeDeuminD .. oe 0 3 
Morning and sania Service in A capa Voices) : Te DeuminF .. is ie ie or 3 
Te Deum : Oo 4 Sol-fa, 14d. 
Sol-fa, 2d. Nicene Creed (unison, with organ) .. 0 3 
Jubilate . 6 2 Voice part only, 1d. 
Vocal score, Te Deum and Jubilate, for voices only, 3d. Cantate Domino and Deus misereatur(Unison) C 0 6 
Benedictus  . ee Sol-fa, 14d. 
— and Nunc dimittis o 4 | Magnificat and Nunc dimittis in E .. oO 4 = 
Sol-fa, 1 Burial Service in E minor, with Prayers and Psalms Io 
Tallis’s Responses (Four voices) 0 3 
} T . 
ANTHEMS, &c. 
s. d. 8: ¢. 
Almighty and merciful God : 53 .. © I%]| O give ate oO 3 
And the King said to all the people .. .. Folio 1 6 |- fa, 14d. 
Vocal parts, 9d. O Lord ‘God’ Thou strength of my health .. o th STL 
Behold, I bring you good tidings o 1%] O praise the Lord, laud ye the name. . o 1 
Sol-fa, 1 Sol-fa, 1d. 
Blessed isthe man. Verse, A.T.3. Oo 4 Ditto. Welsh words, 2c.; Sol-fa, tc. 
Sol-fa, 14d. O praise the Lord of heaven .. of o 6 
Brother, thou art gone before us . . Folio 3 0 Sol-fa, 2d. 
itto, ditto. First movement .- © 4 | O Saviour of the world .. o If 
Christ, our Passover Ss ; o 14 Sol-fa, 1d. 
Sol-fa, 1d. Ditto. Welsh words, 2c. ; Sol-fa, 1c. Als 
Come, and let us return unto the Lord ) 3 |Otasteandsee .. 0 3 me 
: Sol-fa, 14d. Sol-fa, 14d. 
Fear > — be glad and rejoice » 6 Ditto. Welsh words, 3d. ; Sol-fa, r4d. 
ol-fa, 2d. A 7 
God —— theworld.. .. 0 o I Frame _—— ee es iis 
ol-fa, 1d. ee 
Ditto. Welsh words. 2c.: Sol- fay Ic. Stand up and bless the Lord your God oo O 4 
Have mercy upon me, O God . o 4 Sol-fa, 14d FI k 
Hear, O Lord o 2 | See amid the winter’ssnow. Carol.. oa 
I heard a voice from heav en 0 2 Sol-fa, 1d. 
I will <7 Thee, O God 0 3 Ditto. Welsh words, 1d.; Sol-fa, 1d. 
Sol-fa, 13d. The Glory ofthe Lord .. .. ws we se 006 
If we believe that Jesus died .. ¥s #2 = “a i Sol-fa, 14d. 
Sol-fa, 1d. The — BHRNGEIOICEc5: bs oe es ek te OE 
Ditto. Welsh words, 3c.; Sol-fa, tc. Sol-fa, 14d. 
In ae oo" all the fulness of the Godhead fs -- © 3 | The Lord is my strength aA Be i ene 
Sol-fa, 14d. 
Lift up thine eyes round about (Double Choir) .. “ ae a like unto the God of Jeshurt run ne he <6) KO 
So!-fa, 3 : ‘ , 
Lord, let me know mine end. pein to first movement These are they which follow the Lamb .. we G86 eo 0 1h 
of Henge thou art gone”) .. ; : aie .. 0 3 | The Wilderness. Verse, A.T.B. a ue ae ies ee OG 
Sol-fa, 14d Sol-fa, 2d. 
ed ie 
PART-SONGS. 
s. @. | s. 2. 
Hark! heard ye not? A.T.T.8.5. os a ‘3 5 .. 0 6 | Othou whose beams. A.T.T.B.B... on xe we os 6 8 
He h , se Sol-fa, 2d. 
bevy — mines .. - ti ~ DSA TS anie courtly bard. A.T.B.B. .. oe 8 et “r “+ oO 6 
aes , | There is beauty on the mountain Oo 4 TE 
Lo, where the rosy-bosom’d hours .. ee - 98 oP Ba Sol-fa, 1d. 
Sol-fa, 14d T'other day ‘as I sat. A.T.T.B. nC x ee or a0 (O06 
O my sweet Mary ae he a ine Sy fy se Oil Sol-fa, 14d. 
zr. Gl 
. 
ORGAN AND HARMONIUM. T 
s. d 


re praise the Lord (J. W. Elliott's Harmonium Treasury, No. 18) 10 
|O Saviour of the world (W. J. seeaenanie The haaaied 
Organist, No. 20) .. Io 


As the mountains (J. W. Elliott's Harmonium Voluntaries, 
Book 5) Io 
Brother, thou art ‘gone before us (J. W. Elliott's Harmonium 


Treasury, No. 12) .. 1 0 | Praise the Lord (John Hiles’s Short ‘Voluntesies, Beek $2) = & 8 
Fear not, O Land (John Hiles’s Short Voluntaries, Book 35)... 1 0 | Praise the “pat g J. W. Elliott's Harmonium Vetustaries, 
te “ef raw (T “ Organist’ s Companion, No. 6) Io Book 1) i 6 
peas xed Eihott's Harmonium Tressury, No. nae. T © | Prelude (J. W. Elliott's Harmonium V oluntaries, Book 6) I 0 
Introduction (The Organist’s Companion, No. 1) tO letra Ag and bless the Lord (J. W. Elliott’s Harmonium 
Introduction (The Organist’s Companion, No. 2) I 0 Treasury, No. 8) Io 
Introduction (The Organist’s Companion, No. 9) 1 0 ened cal 
O taste and see (John Hiles’s Short Voluntaries, Book 25) 1 © | Strengthen ye the weak hands (King Hall’ 8 Original "Studies 
O taste and see (J. W. Elliott's Harmonium Treasury, No. 15) 1 0 and Arrangements for the Harmonium) 2 6 


O Lord God (J. W. Elliott’s Harmonium Treasury, No. 7) The floors shall be (John Hiles’s Short Voluntaries, Book “a 1 
*,* Folio Editions and Vocal Parts are also published of several of the Services, Anthems, and Part-Songs. 


° 


NOVELLO AND COMPANY, LImIrTeEb. 


LONDON: 
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SONATA IN D MINOR 


FOR THE 


ORGAN 


COMPOSED BY 


J. G. TOPFER 
JOHN &, WEST. 


(No. 293. Novello’s Original Compositions for the Organ.) 





Price Two Shillings. 





Note.—This Sonata has been chosen as a Test Piece for the 
R.C.O. Examination taking place in July next. 





London: NoveLto anp Company, Limited. 


THE EMPIRE FLAG 


A PATRIOTIC SONG 
FOR BASS OR BARITONE 
THE WORDS WRITTEN BY 
STUART REID anp W. ALEXANDER BARRETT 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Two Shillings. 
Also published as a Part-Song for Four Voices, price Three-Halfpence. 
Tonic Sol-fa, Three-Halfpence. 
Also as Solo and Chorus, price Two Shillings. 








London: NovELLo anv Company, Limited. 





FIRM IN HER NATIVE STRENGTH 


THE WORDS WRITTEN BY 
A. C. AINGER 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Fourpence. 
String Parts, Two Shillings and Sixpence. 
Wind Parts and Full Score, MS. 








London: NovELLo AND Company, Limited. 


TWO HYMNS 


FOR 


TEMPERANCE MEETINGS. | 


| 
1, GREAT GOD, WHO MADEST ALL FOR MAN | 
| 


The words written by the Rev. GoprreY THRING 





THE MUSIC COMPOSED BY 


HERBERT STEPHEN IRONS. 


2. FOR OTHERS’ SAKE 
The words written by Louisa M. S. Pastry 


THE MUSIC COMPOSED BY 


J. BARNBY. 





Price One Penny each Hymn. 
Words only, 2s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


Just Published. 


SCENES 


FROM 


THE SONG OF HIAWATHA 
H. W. LONGFELLOW 
SET TO MUSIC FOR 
SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND 
ORCHESTRA 





S. COLERIDGE-TAYLOR. 


FULL SCORE (complete). 





Price £3 38 


SEPARATELY, FROM THE ABOVE: 
HIAWATHA’S WEDDING-FEAST 
Full Score. Price 25s. 
THE DEATH OF MINNEHAHA 


Full Score. Price 25s. 


Just Published. 
HIAWATHA’S DEPARTURE 
Full Score, Price 30s. 

London: NovEtLo anp Company, Limited. 


Just Published, 


INTERMEZZO 


(DORABELLA) 

FOR SMALL ORCHESTRA 
(WOOD-WIND, DRUMS, AND STRINGS) 
FROM THE 
VARIATIONS ON AN ORIGINAL THEME 
COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 








FULL SCORE. Price 3s. 
String Parts, 2s. 3d.; Wind Parts, rs. 6d. 
Pianoforte Solo Arrangement by the Composer. 
Price 2s. 


London: NovELLo anp Company, Limited. 
Just Published. 


PAS SEUL 


FROM 
THE BALLET SUITE, “ SONG DANCES ”’ 
COMPOSED AND ARRANGED FOR 
PIANOFORTE DUET 


BY 
WILFRED BENDALL. 
Price One Shilling and Sixpence. 
PIANOFORTE SOLO ARRANGEMENT. 


Price ts. 











String Parts, 2s. 6d.; Wind Parts, 3s. 


London: NoveLLo anp Company, Limited. 


Just Published. 


CHANSON DE NUIT 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 15, No. 1.) 








ARRANGED FOR VIOLA AND PIANOFORTE py THE Composer. 


Price One Shilling and Sixpence. 





London: Novetto anp Company, Limited. 
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VALUABLE VIOLINS. 





Messrs. PUTTICK & SIMPSON’S 


NEXT SALE 


OF 


VALUABLE VIOLINS, VIOLAS, VIOLONCELLOS, 


all of which are guaranteed genuine as described in catalogue 


WILL TAKE PLACE 
WEDNESDAY, MAY 8&8. 


Amateurs and others having Instruments they wish to dispose of are requested to 
communicate with the Auctioneers. 
The Sale will include a fine example of a STRADIVARIUS VIOLIN. 


MEssrs. PUTTICK & SIMPSON, 


THE REYNOLDS GALLERIES, 
47, LEICESTER SQUARE, LONDON. 


A COURSE OF HARMONY 


BY 


FREDERICK BRIDGE, Mus.D., Oxon. 


(Gresham Professor of Music) 





AND 


FRANK J. SAWYER, Mus.D., Oxon. 


(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the preparation of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

The autnors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 

he book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘‘the teaching of harmony should not be a 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere ‘dry bones.” Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the ‘‘creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 

Another advantage of this ‘‘ Course of Harmony ” is that it may be divided into five grades in accordance with the classes at the Royal 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. 

Later on will be found some useful hints on ‘‘ harmonising for string quartet’; chapters on three-part and five-part writing ; and, as an 
appendix, ‘‘ Hints on the training of the ear and the eye in Harmony’’—a matter of supreme importance. cs 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, it is 
hardly necessary to say that the reputation of the joint-authors stands so high as to command respect and confidence in a branch of teaching the 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful ‘‘ Course of Harmony.” 


PRICE THREE SHILLINGS AND SIXPENCE. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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NEW FOREIGN PUBLICATIONS. 


sd. 
ARENSKY.—Quintet. For Senin two Violins, Viola, 
and Violoncello re re Ag eo = es net 18 o 
— “Nuit d’Egypte.” Ballet en un Acte. Op. 50:— 
Pianoforte Score, net 1 


—- Valse, tirée du ballet ‘‘ Nuit d'Egypte.” Piano Solo * 
—— Six Esquisses. For —,, Op. 52 
No.1. Andante sostenuto 2 No. 4. Allegro moderato 
» 2 Allegro vivace 3 : » 5. Allegretto e 
», 3» Moderato 2 0| ,, 6. Presto pire a 
— Valse. For Pianoforte . 
BEETHOVEN—Cavatine, from Op. 130. 





WENNHUHN 
coocoorno 


“Arr. for Harmonium 


and Pianoforte, by REINHARD. os eee 
BERGER, W.—Adagio. For Cello and Pianoforte. Op. 70... 4 6 
— Adagio. For Violoncello, Harmonium, and Pianoforte .. 5 0 
BLEICH MANN, J.—Variations sur un theme a la aie For 
Pianoforte é « 7 6 
BOUCKE, FE. —Théme et Variations. For Pianoforte . 3 0 


CHERUBINI. — Zwischenakts und Balett musik aus “Ali 
Baba.” For Pianoforte Duet and Violin ae 5 0 
CUI, C.—Ein Gelage wahrend der Pest. Dramatische Scene :— 
Score, net 24s., Parts, net 24s.; Pianoforte Score, net 4 
oaes. PETER. —"Der Lowe von Venedig. ” ““Komische 
per, in drei Akten. Klavierauszug, mit Text A net 16 
GERNSHEIM, F.—Auf der Piazetta. For Piano Solo. “Op. ” 3 
— Weihe der Nacht. For Pianoforte Solo. Op. 69 .. aan 
— Walzer. For Pianoforte Solo. Op. 70 «9 
GLAZOUNOW.—“ Les Saisons.” Ballet. Op. 6y a 
Orchestral Score, net 250s. ; Parts, net 125s. ; Piano Solo, net 
— Chant du ménestrel. Cello Solo and Orchestra. Op. 71 :— 
Score, net 3s.; Parts, net 6s. ; Cello and Pianoforte, net I 6 
— Theme et Variations, For Pianoforte Op.92 on 60 
GODARD.—En Courant. For Two Pianofortes ea ee ie 
HARTMANN.—Cantilene for Harmonium. Op. 17 20 
HAYDN.—Octet. For two Oboes, two Clarinets, two. Horns, 
and two Bassoons. Edited by F. GRUTZMACHER: _ 
Score .. .. net 4 0| Parts .. net 8 0 
— Largo from G major Symphony. For Pianoforte Duet 


fa) 
° 


and Violin, and 2nd Violin and Violoncello. adlib. .. 4.0 
— Adagio from the Oxford Symphony. For Pianoforte Duet 
and Violin, and 2nd Violin and Violoncello, ad lib. 4 0 
HORVATH, G.—Vier Sonatinen fiir Klavier. Op. 36 :— 
No. 1. G major 4 0| No. 3. F major 3 0 
2. D minor “ane » 4. E minor ‘ 3 0 
KOE NEMANN, TH.—Theme - Variations. For Piano. Op. 4 60 


LAURISCHKUS, M.—Pastorale, in E —_— nia ranean 
nium. Op. 6 - «= 9 @ 
—_ _— duos fir Harmonium und Klavier. Op. 3 7i— 


. Lied in B major 3 o| 2. Reigen in rol major 3 Oo 
3. Capriccio bizarroin A minor 4 0 
— Thesame. Arr. for Two Pianofortes (4 hands) — 
1. Lied in B major 3 ©o| 2. Reigen in C major a 
3. Capriccio bizarroin Aminor 4 : 
LIADOW, A.—Variations. For Pianoforte. Op. 5 ce 1G 
LISSOWSKY, L.—Deux Valses de Salon. For i: each 3 0 
MAYKAPAR, 'S.—Trois preludes. For Pianoforte. Op. 3 + 4 0 
MENDELSSOHN. —Andante, aus dem Streichquartett in D 
major (ReINHARD). Arranged for Harmonium and Piano.. 5 0 
— Adagio aus dem Streichquartet in E flat major (REINHARD) 5 0 
MULLER, A.—Théme et Variations. For Celloand Piano net 1 4 
NIKOLAIEW, N.—Compositions. For Piano. r. Humoresque; 
2 Valse; 3. Au Jardin; 4. Etude; 5. Capriccio ++ Gach 3 © 
PACULSKI, ee Pieces. For Pianoforte. Op. 2 “er 60 
Fantasiestiick -- 3 O| 2. Intermezzo 4 0 
PIERNE, G.—“ La Samaritaine.” Prelude. For Violin and Piano 8 0 
— The same. Two Preludes. For Two Pianofortes: 
No. 1. as & @f Nes «. 6 0 
REBIKOFF.—Tabatiére musicale. For Pianoforte 20 


REINHARD, A.—Sonata in C major. For Harmonium and 
Pianoforte. Op. 84 .. 10 0 


SCHYTTE, L. oh piquante. For Pianoforte ‘Solo. “Op. 119 3 0 


—— Valse piquante. For Pianoforte Solo (easy edit.). Op.119 3 0 
—— Albumblatter, Vier Klavierstucke. Op. 118 :— 
No. 1. Serenade 3 0| No.3. Capriccietto .. Pr ae 
» 2. Dammerstunden 3 0] ,, 4. Erinnerungen oe 2 


SCRIABINE, A.—Symphonie in E. For Orchestra. Op. 26:— 
Score, net 24s.; Parts, net 48s.; Pianoforte Duet, net.. 10 
SIMON.—Berceuse. For Harmonium and Pianoforte .. m ee 
SJOGREN, E.—Sonata, No.3, in G minor. For Violin and 
Pianoforte. Op. 32 vo Se 6 Oo 
STEIN.—Introduction, and Théme et Variations. For Violon- 
cello and Pianoforte . net 2 
STRAUSS, R.— —Wiegenlied. For Violin and Pianoforte 5 
THIESSEN, K.—Barcarolle in F major. For Piano and Har. 3 
— Barcarolle in F major. For Harmonium .. 2 
TSCHAIKOWSKY.—Potpourri. ‘La Belle au bois Dormant.” a 
For Violoncello and Pianoforte .. 
For Violoncello and Pianoforte. 


0 

— Barcarolle. "Op. 37 net 2% 

—— Symphonie, No.5. For Pianoforte Solo. Op. 64 s 10 0 

-—— Sonata. For Pianoforte Solo . 60 
WAGNER, SIEGFRIED. — “ Herzog Wildfang. ” “Opera. 

Klavier Auszug, mit Text .. net 20 0 


WIH TOL, J.—Der Barde von Bewerin. Ballad for Voices and 


Orchestra. Op. 28 :— . ; 
Score, net 4s.; Parts, net 8s.; Pianoforte and Voice, net 1: 6 


Sold at half-price, if not marked net. 


Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


XUM 





Just Published. 
THREE DANCES 


HENRY VIII. 


COMPOSED BY 


EDWARD GERMAN. 


FULL SCORE. Price 7s. 6d. 
String Parts, 4s.; Wind Parts, 7s. 6d. 





London: NovetLo anp Company, Limited. 
Just Published. 


FOUR ENGLISH DANCES 


IN THE OLDEN STYLE 


COMPOSED BY 


F. H. COWEN. 


FULL SCORE. Price tos. 6d. 


String Parts, 6s.; Wind Parts, 12s. 











London: Novetto anp Company, Limited. 


Will be published on April 3. 


CHANSON DE MATIN 


COMPOSED BY 


EDWARD ELGAR 





(Op. 15, No. 2) 
ARRANGED FOR THE PIANOFORTE 
BY 


BOTHWELL THOMSON. 


Price One Shilling and Sixpence. 





London: NoveLLo anv Company, Limited. 
Just Published. 


MASS IN A MAJOR 


FOR SOLO QUARTET AND UNACCOMPANIED CHORUS 
(S.A.T.B.) 


For Use in Advent or Lent 





COMPOSED BY 
MARMADUKE BARTON. 
Price One Shilling. 

; London : NoveLto AND Company, Limited. 
FIFTEEN 
CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 
FOR 


THE ORGAN 
W. T. BEST. 


MENDELSSOHN.—War March. 
MENDELSSOHN.—Funeral March 


BEETHOVEN.— March from 
’ 


“ Egmont.’ 


BEETHOVEN.—Funeral March. (Op. 103). 
Cxropin.—Funeral March(Op. 35). MEYERBEER.—March from “Le 
Hanpvet.— Dead March from Prophéte.” 

‘*Samson.” Mesant. — March from ‘“Ido- 
HANDEL.— Dead March from meneo.” 

“ Saul.” — —March in B minor 
HanvDeEL.—March from “ Scipio.” (Op. 


Seneuuat. —Marche Solennelle. 


MENDELSSOHN. — Cornelius 
ScHUBERT.—Grand March, 


March (Op. 108). 
MENDELSSOHN.—Wedding March. | 





Price Four Shillings and Sixpence net. 





London: NovELto AND Company, Limited. 
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NOVELLO’S OCTAVO ANTHEMS. 





RECENT NUMBERS. 
THE MUSICAL TIMES (Sacred). 





God be merciful unto us .. 

See amid the winter’s snow 
Through the day Thy love 

Who shall roll us away the stone 
Come, ye children .. 


The woods and every sweetsmelling tree 


The Sacrifice of God 


oe .» John E. West. 


C. L. Naylor. 
G. W. Torrance. 


H. M. Higgs. 


It came upon the midnight clear’ .. J. Stainer 
Except the Lord build the house F.A Hervey 
O Bountiful Jesu : . Stainer 


The strife is o'er .. 

I will pray the Father 
Thrust in thy sickle a 
Come, ye lofty ne ee ao 
Bow down Thine ear ° 
All people that on earth .. 
Blessed are the poor ee 
If ye then be risen .. oe 
The King shall rejoice 


‘) BL Luard Selby. 
. G. W. Torrance. 


.. Thomas Adams. 
.. H. Elliot Button. 
. T. Attwood. 

john E. West. 
Henry Hiles. 

H. M. Higgs. 

. John Goss. 


Price Three-Halfpence each, 


whee E. West. 
. W. Wareing. 





THE MUSICAL TIMES (Secular). 


658. Home is home however lowly + oe G. M. Garrett, 
659. Now is my Chloris.. oe oe oo -» Battison Haynes, 
662. Come away, sweet love .. oe ne oe G. Rathbone, 
664. Sunset ee «e - Thomas Adams. 
666. Men are fools that 9 wish to ‘die - - aa C. H. Lloyd. 
667. Phillis . aF ° -» C, Hubert H. Parry. 
668. Aland dirge . at os ee e eo -- _ Charles Wood. 
671. Love and gold oe os oo ° .- Hamilton Clarke, 
674. Beware! 4a és . -- John E. West. 
675. Breathe so softly, ye breezes oe ° oe H. A. Donald. 
676. Sweet Vales of Devonia .. a6 oe . Battison Haynes, 
679. The nightingale in silent a - ee rr) “e -. George Rathbone, 
680. To Night oo Percy Pitt. 
683. A Song of rest ; H. W. Davies, 
686. The Lark and the Nightingale .. se Reginald Somerville. 
688. She walks in beauty ee <a . H. Elliot Button. 
690. Echoes a oe oo F. E. Gladstone. 
691. Nights ofmusic .. ite Charles Wood 
692. A Love Symphony .. a ee Ne - Percy Pitt, 


Price Three-Halfpence each. 








NOVELLO’S PART-SONG BOOK. 











680. Calm on the list'ning ear .. H.W. Parker 3d. | 841. Before me, careless lying.. -C. H. Lloyd 4d. 
68 Hark the glad 4 Myles B. Fost ad 84 How dear to me the hour. “Alicia A. Needham 

O81. ark the glad soun s oster 3d, | 542. sed 3a. 
682. Day of sh ie iy J. Stainer ad. 843. When Spring comes laughing ee ; Eaton Faning 6d. 
683. O praisethe Lord .. ’G. F. Handel 4d. | 844. Shepherds all and maidens fair . Percy Pitt 2d. 
634. The Angel said unto A.H. Brown 2d. | 845. Close to my heart .. . . .. W. Davies 34. 
685. ~— shall come a Star .. Cuthbert Harris 3d. Ka _ Boy ety oe PF seach 5 West 3d. 
686. Oclap your hands .. .L. Hopkins 3d. 47 eCnase .. oo “dward German 3d. 
687. The earth i ee J. ie isskins ad. 848. Faithless Nelly Gray C. Lee Williams ad. 
688. Crown Him the Virgin's Son B. Luard Selby 2d. | 849. Toa red rose .» Hamilton Clarke 3d. 
689. big g or 9 bape .* j Wane Parratt 2d. roa re — . G te M — 3d. 
690. or y wor F Bridge 6d. 851 irls an oys aciarren 3d. 
691. How blest are they .. r. Pg yg eid 4d. | 852 The Highland Laddie es .. H. Elliot Button 2d. 
692. Out of the deep G.C. Martin 6d. | 853. O mistress mine .. ee ax pe Waddington 3d. 
693. Blessed are the dead B. Luard Selby 2d. | 854. A Musical Joke .. ee ve ee C.E. Horsley 44. 
695. Now late on the Sabbath day s Coleridge-Taylor 3d. | 855. Lordly Gallants .. Agnes Zimmermann 2d, 

To be continued. | Tob be continued. 

NOVELLO’S PARISH CHOIR BOOK. THE 0 RPHEUS ( S 
NOVELLO’S PAR OIRB T RP New Series). 
516. Te Deum laudamus (Chant by Dr. Gauntlett) J.T. Field 3d. | 3.3 Eventide J. Robinson 2d. 
517. Benedictus (Chant by Jacobs) .. uo, 14+ | 329. Hymn before action H. W. Davies 3d. 
518. Evening Service (Chant by H. Le Pastourel ) J. T. Field 3d. 

| 330. Creation’s Hymn . Beethoven 2d. 
533. Weare but strangers here. Hymn Arthur Sullivan 1d. 331. God save the Queen ‘ J. Barnby 2d. 
585 pap dy emg Bila 3 B. wag 3g od " 332 . — : Sea ‘i iad ae "A. Herbert Brewer = 

— a ne - : * | 333 oast (‘‘ Gentlemen, the ueen ! 2d. 
537. For others’ sake. Hymn.. J. Barnby 1d. | 335" Tt was an —- Ladye — Charles Wood 4d. 
538. The Old Hundredth. Hymn .. oe sie oe o- Id. 335. Life W.H. Cummings 2d. 
539. Great God, who madest all for man. Hymn.. H.S.Irons 1d. 4 Hope George Garrett 6d 
541. Vesper Hymn, with Sevenfold Amen .. Arthur Sullivan 1d. 337 te night, good night, Beloved Geraieeaedkh a0 
543. God rest our Queen. Hymn | B. Luard Selby 1d. 338 Rule, Britannia... 5% .. Dr. Arne 3d. 
544. Magnificat and Nunc dimittisinG .. .. R, Steggall 6d. | 3 39 Morgenlied mi ‘ - 2 (Chaclew Wo Pearce 2c: 
545 on meer -_ Nunc dimittis in B flat . Hugh Blair 64. 340 Love's Philosophy . A. Herbert Brewer 4d 
546. Te Deum laudamusinD.. ye oe ‘is e 6d. Hail, es a 5 
node 2 341 ail, sweet peace .. me te «. J. Bott 4d. 
a. Puna —— 4 ay a > | OR E. H. Lemare 34, | 342 Thou art gonetothe grave .. .. C. Lee Williams 2d. 
349. Unto the Paschal Victim. Hymn H. J. Geundlett 142. | 34> CAPM, Soot about thes : + 

To be continued. To be continued, 
a - ~ i} — — ee —_—_—_—_—_—_—_—_—_—_—_—— 

NOVELLO'S SHORT ANTHEMS. HOWELLS COLLECTION OP 

_ TRIOS, QUARTETS, &c. 
84. O send out Thy light J. Baptiste Calkin 2d. | FOR FEMALE VOICES. 
“| hand pert sin. . ° — ——, 7 The Q . ed . —_ P 
F eard a voice.. . Be ais an Gray 14d. | 315. e Queen’s Song... oe oe ee aton Faning 3d. 

37, The steps of a good man on ee -»  F.Cambridge 3d. | 316, All hail the glorious — ee oe F. H. Cowen 3d. 
88. The Lord is nigh = W.H. Cummings 14d. | 317. Hasten, Oh sisters . ° Ferris Tozer 3d. 
89. O perfect love . ..H. Elliot Button 14d. | 318. Fairest of lands ‘ Goring Thomas 4d. 
93. Bread of the world, in ‘mercy broken John E. West 2d. | 319. Ejidola oe . F, Cunningham Woods 3d. 
99: we a ‘i . ' A. Sullivan i 320, He Merry Beggars: ee . " HOB a P * 
100. ercy and truth are me oget er. ae ad. | 321 air Daffodils . oe .H. Behrend 3d. 
1o1. ThepeaceofGod .. J. Rheinberger 14d. | 322. Love’s Measure and Tilting ea Leone Sinigaglia 2d. 
102. Come unto Me i Henry Hiles 2d. | 323. A WinterSong .. ae we we as ef 3d. 
103. : — ‘ ] edt - 324. hy ~ sng weer oe oe . oe ” ” - 
104 aving Victim a ~ ohn Stainer 2d. | 325. oving buria <s . ° ” ” 2d. 
105, Prevent us,O Lord .. oo .. A.H. Brewer 14d. 326. Let the hills woe ‘ .» Brinley Richards 3d. 
106. While we have time . ee Horatio W. Parker 3d. | 327. Dartside ° Alfred Hollins 4d. 


1 0 be erates 





To be sii. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’S 


ALBUMS FOR PIANOFORTE 


AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in most of these Albums are so arranged that if an 
Part, or Combination of Parts, in addition to the First Violin an 
Pianoforte is used they will sound complete. 


SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d.each. 


No. 2. 
SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 

THREE DANCES 
From the Music to ‘Henry VIII."' 
By EDWARD GERMAN. 
Price5s. Separate String Parts, 1s. each. 


No 


GAVOTT® IN D 


By RAMEAU. 
Price 2s. 6d. a aia Parts, 6d. each, 


SIX PIECES a, THE WATER MUSIC) pa 


By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 


No. 7. 
BENEDICTUS 
By A. C. MACKENZIE, 
Price 3s. Separate String Parts, 6d. each. 


No. 8. 
JUDEX From ‘“‘MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d.each. 


No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d.each. 


No. to. 
WAR MARCH (‘‘ATHALIE’’) 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d.each, 


No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s.6d. Separate String Parts, 6d. each. 


No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each, 


No. 13. 
GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d. each. 


Nos. 14—17 
FOUR ENGLISH DANCES 


By F. H. COWEN. 
Price 2s. 6d. each. Separate String Parts, 6d. each. 


Nos. 18—21. 


FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each. 


No. 22. 
ANDANTINO 


From the Symphony “ The Consecration of Sound.” 
By L. SPOHR. 


Price 2s. 


Price 3s. Separate String Parts, 6d. each. 


Lonpon: NOVELLO AND COMPANY, LimiTEp 
AND 


\FAR FROM MY HEAVENLY HOME 


SACRED SONG 


| THE WORDS WRITTEN BY 
| HENRY FRANCIS LYTE 
| 


THE MUSIC COMPOSED BY 


NEEDHAM. 


IN D MINOR AND C MINOR. 
Price Two Shillings each. 


y | 


qd ALICIA A. 





London: NOVELLO- AND | COMPANY, Limited. 








No. 39. Novello’ s Music Primers and Educational Series. 
Edited by Sir Jonn Starner and Sir C, Husert H. Parry. 


THE ART OF TRAINING 
CHOIK BOYS 


GEORGE C. MARTIN, 


Organist and Master of the Choristers of St. Paul’s Cathedral. 








Price Three Shillings. 
In paper boards, Three Shillings and Sixpence. 
Exercises only from above (Novello’s Primers, No. 394), One Shilling. 


London: NovELLo AND ComPAny, Limited. 


A NEW AND ENL -ARGED EDITION 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


| CONTAINING 


600 QUESTIONS WITH ANSWERS 


BY 
ERNEST A. DICKS, 
Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 





The scope of this book covers the whole ground of theoretical 

| examinationsin music. It supplies an invaluable equipment to candi- 

| dates entering for the various Local Examinations in Musical Know- 

| ledge held periodically throughout the country, and it will be found 

| extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
| of | past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
| further comment or commendation. 


PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. K. Hodgson, 
Esq. B.A E. A. D. 
Teivendier, 1898. 


Price, cloth, Three Shillings and Sixpence. 





NOVELLO, EWER AND CO., NEW YORK. 


London: NovELLo AND Company, Limited. 





288 THE MUSICAL TIMES.—Aprit 1, 1gor. 





JUST PUBLISHED. 


SIMS REEVES 
-on THE ART OF SINGING. 


PRICE ONE SHILLING ner. 





PREFACE TO THE SECOND EDITION. 

Since the publication of the First Edition much valuable additional material specially prepared by the 
late Sims Reeves has come into the hands of the Publishers through the courtesy of Mr. J. L. Mackenzie, 
and this, together with two further examples of the Author’s favourite renditions, is now embodied in 
the work. 

EDWARD GERMAN’S 
=, > mS é ’ 
THREE DANCES, “NELL GWYN” 


Piano Solo, 2s. net ; Piano Duet, 3s. net; Violin and Piano, 3s. net; Orchestra, 5s. net; Extra parts, 6d. net each; 
Full Score, 5s. net; Military Band, 15s. net. 


SELECTION OF THEMES, “NELL GWYN” 


Piano Solo, 2s. net. 


OVERTURE, “NELL GWYN” 


Piano Duet, 3s. net; Full Score, 5s. net; Military Band, 15s. net. 


Chappell and Co.’s Latest Songs and Ballads. 


PRICE TWO SHILLINGS ner EAcu. 


MAUDE V. WHITE. 
Two Sones :— 
{x. **Last Year.” 


(2. “ The Fifes of June.”’ 
‘The Irish Colonel." 
FLORENCE AYLWARD. 
‘* Not mine to ask.” 
“ The Sailing of the Long-Ships.”’ 
‘‘A Greenland Lullaby.” 


EDWARD GERMAN. 
‘Sea Lullaby.” 
‘“« Fair Flowers.” 
‘Birds on Wing.” 
‘In Summer Time.” 
(Or, complete in One Vol., price 4/- net.) 
* Early One Morning.” 
L. DENZA. 
‘‘ Serenade in Summer.” 
“An Orchard Cradle Song.” | 
TITO MATTEI. | 
‘‘ Primrose Time.” | 


HERMANN LORR. 
‘When Jack and I were Children.” 





‘‘ Silent Love.” 
‘*En Septembre.” 


FRANCES ALLITSEN. 





Two LitTLe Irish Soncs :— 
(1. **To my First Love.” 
(2. “ You'd better ask me.” 
‘* Lady mine.” 
NOEL JOHNSON. 
Two Sonas (1st Set) :— 
(x. “ The Rose.” 
(2. ** The River and the Sea.” 
Two Sones (2nd Set) :— 
{1.  God’s Rest.” 
(2. ‘* My Love’s a Butterfly.”’ 
ERNEST NEWTON. 
‘* Lorna.” 
FRANK LAMBERT. 
‘There was a Star.” 


‘‘ Sweet Zephyrs, breathe my gentle love.” 


SERIES OF SHORT SoncGs, each 1/6 net. 


r. ©°Tis Night.” 
. ‘* Love in Absence.” 
. “A barque at Midnight.” 


. “ One more clasp.” 
. ‘O, Purest Pearl.” 


2 
3 
4. ‘* The Night has a Thousand Eyes.” 
5 
6 
7 


. * Because my Heart-Wound.”’ 


CHAPPELL & CO., Lrp., 50, New Bond St., London. 





‘On the River.” 
‘* Dainty Clare.” 
TERESA DEL RIEGO. 
‘* Harmony.” 
‘“* Slave Song.” 
‘‘O dry those tears.” 
GUY D’HARDELOT. 
An old Romance. 
Two Sones :— 
(1. ‘ The Perfect Flower.” 


(2. The Sun and the Shower.” 


FRANCO LEONI. 

“A Song of the Cruise.”’ 
D'AUVERGNE BARNARD. 

‘‘Cara Mia.” 
GEORGE AITKEN. 

“ Maire, my Girl.” 


REGINALD SOMERVILLE. 
“Only.” 


‘‘ When Crocuses upon the green.” 


WALTER SLAUGHTER. 
‘©O Little Children.” 





Printed by NoveLLo anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.). 


Sold also by SimpKIN, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Monday, April 1, 1901. 
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(No. 1) | 
FROM THE SERVICE (No.2) IN A AND D 
SET TO MUSIC BY 


JOHN STAINER. 
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* For Festival use. For a short and easy Setting see Benedictus qui venit, No. 2 (Novello’s Parish Choir Book, No. 465). 
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No. 465. NOVELLO’S PARISH CHOIR BOOK. Price 2d. 
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Benedicius qui benit and Agnus Dei 
(NO. 2) 
FROM THE SERVICE (No. 2) IN A AND D 
SET TO MUSIC BY 


JOHN STAINER. 


Lonpon: NOVELLO AND COMPANY,  Laarren; AND NOVELLO, EWER AND CO., NEw Yors. 


Benedictus qui venit. (No. 2.) 
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BENEDICTUS QUI VENIT & AGNUS DEI (No. 1) 


April 1, 1901. 


From the Service (No. 2) in A and D.—dohn Stainer. 





NOVELLO'S PARISH CHOI 





2 +BARNBY, 
. *BARNBY, 


| *GARRETT, G. M,, 


. *Best, W. 


ADLAM, FRANK, in ee 
ALLEN, G., in D ee ee 
AmBrosIAN TE DEuM oe 


E flat ee 
ARMES, PHILIP, S G 
ARNOLD, G. B., in C 
ATTWATER, J. b. "in B seal 
BAKER, A. S., in .. oe 
.» in D (Unison) .. 
, in B flat (Do.) 
Do. V ice part only, octavo post 
Barney, J. (Chant form, with other 
Canticles) «se . 
Barrett, E. R,, in E flat |. ‘ 
BARTHOLOMEW, Mrs. Mounsey 
(nine Chants) an * 
Best, W.T.,inC .. “e ee 
Brewer, A. H., in B flat .. ae 
Brown, A. H.,in A. oe 
CALKIN, J. B.inD . es e 
CARNALL, ARTHUR .. . 
CuIpp, E. T.,in D ie som) ° 
Curr, E. T., in . 


Cuipp, E, 
Cup, E. ee 
CLARKE, Ve HAMILTON, inF 

COLERIDGE-TAYLOR, S. .in F 


6. *Dykes, Rev. J. B., M.A., in F 
ExtiorT, J. W. _ F 2 
ExuiotTtT, J. W., 


nD 
FIELD, j. se ry " (Chant, EB. ¥. 
Hopkins) mn 
Fievp, J. T., in A (Chant Form, 
with Benedictus,in D) .. ee 
FIsHER, ARTHUR E., inD.. an 
FIsHEeR, ARTHUR E,, in A.. 
Forp, E., in F (with nies 
Foster, M. B., in C oe 
in E flat we ee 
ee eo - 
in F 
GAUNTLETT, H. J: im SG (Chant, 
arranged by }. T. F nr P 
GERMAN, J. E., in F, ee 


Gapssy, H., 
GALE, C. R., 





ia D 
,in E flat .. 
in G 


ETT, "GE ORGE es 

:TT, GEORGE 

BENNETT, GEORGE 

: ae 

Bia, Hucu. 

CHAMPNEYS, DE Lacy, Gibbs, and 
STAINER 

ELviortT, ej P 

ELuiorT, ,in G 

E.LuiottT, R. 3 inG 

Evuiott, M. B. 4 inG 

Eyre, A. J.(No.2),in F .. 

Eyre, A.J., in E flat (with @ Quad. 
ruple Chant in D, for Te Deum) 

Foster, M. B., in F (Chant — 

Frost, Percy H. ‘pmear ec 


ApLAM, Frank, in E flat (with Te 
Deum) 
Barnsy, J. 

Canticles) 
Brown, A. H.,in A 
Cupp, E. T., in D as 
CoLERIDGE- bey .»in F 
Exuiort, J. W., 

FIELD, J. ©. ‘in AlChant, G. Holden) 

Fiecp, es in D (Chant ate 
with 2 Deum, Co?) ae 

Goss, Sir J., in jc i“ 

Goss, Sir J., in C (Chant) . 

Goss, Sir J., in A (Four voices) 

Goss, Sir J., Find. oe ee 


(Chant, with’ other 


o- oe oe 














, Hopkins, J. L 


. “MARCHANT, AnTHUR Wait 


Te Deum DLandamus, 


Goss, Sir J., in C seman ue 
Goss, SirJ.,inF .. ° ee 
Goss, SirJ.,inD .. ea ar 
Goss, SirJ.,inA .. 

Goss, Sir J.,in A (Four voices) . ee 


Goss, Sir J. '( Thanksgiving) 
HAKING, R,, in C (Chant form) 
HALL, E, Ving, in D 

HAMILTON- GeELL, Rev. A. W., in G 

(Chant form) ae 
HERBERT, E.,inD .. oe ee 
.inG ee 
Hun t-ey, G. F., in E flat .. << 
HUuTCHINSON, I. . in E flat.. 

Irons, H. S., 

Do. ' Voice on only, octavo post 
Jorpan, C. W. (Gregorian = 
Lane, E. Burritt, in F 
LEMARE, E. H., in F ee 
LEMARE, E. H., in E flat 
LITTLETON, A. H., in De (Chant 

form, with Benedictus) .. 
LITTLETON, ALFRED H., in E flat 
Lurkin, P.C.,inC. 

MACFARREN, G. A. , in G (Unison) 
MACFARREN, Watt ER, in 

MACPHERSON, CHARLES, inF . 
MACPHERSON, G. W. (Ch ant form) 
MACPHERSON, STEWART, in E flat 
in E flat 


Martin, G. C., inA 
MILteR, C. E., 2 ee 
. “Monk, E. G. sin A inion)” aa 
Monk, M. J., in G a ee on 
Monk, W. H. rhe a. ee e 
Mortey, T.,in F es ee 
NayLor, E. W. in E flat « . 
Nunn,J.H.,inF .. 
Ouse. EY, Rev. Sir F.,in F 
. *OUSELEY, Rev. Sir F., in D (Chant 


Service) : 
PETTMAN, EDGAR, No. 1(Chant).. 
PEeTTMAN, Epaar, No. 2(Chant).. 





Benedicite, omnia opera, 


Gapspy, Henry, inG atom 
Gave, CLEMENT R.,inD .. 
GLADSTONE, F. E. (Chant form) . 
GLADSTONE, F. E,, in G (Unison) 
GoprREY, A. E., in C we 
Goprrey, A. E.(No. 2), in G 
H. B. C. 
Hervey, F. A. ‘Js 
Hucues, W. 
ILIFFE, F., 
LEMARE, E. H, ‘in B flat 
Lioyp, C. H., ia E flat (Chant 
form). 
MarTIN, GEORGE Cui in F. 
MarrTIN, GeorGE C.,inG. 
Martin, GeorGeE C,,in E flat 
MatTTHEws, T. R., in E flat 


in A flat 





Benedictus. 


Hersert, E., in D (Chant form).. 
HUTCHINSON, THOMAS, in E flat 
| ear W.,inA (Chant) “s 


I 
ORDAN, J. W. on on the 8th 


Tone) .. P 
LEMARE, E. H. sin F 
LITTLETON, A. H., in D’ (Chant 
form, with Te Deum) .. 
MACPHERSON, STEWART 
Kyrie), in E flat .. 
MarcHANT, ARTHUR W., in 'E flat 
Martin, G, C, y A 
READ, F, J.,in D 
RoseERTS, . V., in F (Chant. form). 
Roserrs, ‘Vv. . in D (Chant form) 


(with 


14d. 
14d. 


3d. 
14d. 


3d. 
4d. 
14d. 
14d. 
14d. 


(For continuation see other list.) 











42. PRATTEN, WILLIAM SipneEy,inE 3d. 
33. Reay, S., in * 3d. 
28. REDHEAD, R., nD 3d. 
104. ROBERTS, v. “ F (Chant form) 14d. 
106. Rowena LY V.,in C (Chant form) 14d. 
107. ROBERTS, ,in G (Chant form) 14d. 
105. RoBerts, J. V., in D (Chant home 14d. 
497. SeEvsy, in D( U nison) a 3d. 
409. SHAW, J.,in G es 3d. 
32. *SMART, H., in F <a 3d. 
88. *SmITH, Boyton, in F (Chant form) 14d. 

188 SMITH, Boyton, in E flat (with 
Benedictus, Sanctus, and a vie) .. 3d. 
375. Situ, Boyton, in E fiat . 4d. 
388. SOMERV ELL, A., in F 3d. 
19. *STAINER, J., in C 7 i <x 
136. STAINER, Be in G (Cong: »zational) 3d. 
413. STAINER, J., in A flat (Chant form) 3d. 
237. STAINER, J. (1st Series,Greg. Tones) 2d. 
255. STAINER, ].(4th Series,Greg. Tones) 3d. 
282. STAINER, J. (37d Series, Greg.Tones) 3d. 
300. STAINER, J. (2nd Series, Greg. Tones) 3d. 
273. STEANE, BRUCE, in F 3d. 
1. STEGGALL, C., inA. 3d. 
24. Srepnens, C. E., in 3d. 
21. Stewart, R. P., in G 3d. 
2. “SULLIVAN, ARTHUR, in D. 3d. 
86. SUMNER, H. J. H.,in E flat’ sd. 
20. TuHorneg, E. H., in C 3d. 
474. THoRNE,E.H. sin (w ith js ubil 6d. 
23. TILLEARD, J., in 3d. 
73. TILLEARD, fe] in G (Fe estival) 3d. 
66. Toop, AUG., in 4d. 
144 Tozer, FERRIS, in D 3d. 
41. TRIMNELL, T. TALLuIs, in D 3d. 
294. TURLE, James (Chant fo vr) 14d. 
51. VINCENT, C., in D 3d. 
109 WaALMISLEY, %. Fis in Cc sd. 
45. Wesrsury, G.H.,inA 3d. 
43. West, Joun E., in B flat 3d. 
70. Wesz7, Joun E.,inG 3d. 
37 Woopwarp, Rev. H. H., in E flat 3d. 
421. Mixxer, C. E. (No.2) (Chan t fo ym) 2d. 

225. PETTMAN, EpGarR. No. 1 in C; 

No.zinE flat... 2d. 
232. PETTMAN, EpGar, in E flat 14d. 
157. ROBE RTs, J. Ves in B flat 4d. 
74 Situ, Boyton, in A flat .. 14d. 

420. Situ, C. W,, in C iad for 
or 4 voices) a : 6d. 
195. STAINER,J.,inD . 14d. 
301 STAINER & BLAXLAnp (Chant form) 14d. 
424. STAINER, WINN, and WALKER 14d. 
500. STEWART, Cc. HyLton, in Cc ce) 
94. Turve, Hayes, and Brince,in A 14d. 
199. West, J. E., ~ Cc - eo 1aG 
85 Woop, W.G.,inD. 14d. 
387 WricLey, G. F. “(Quac druple C hant) rd. 
124. Roserts, J. V.,in C (Chant form) 14d. 
125. ROBERTS, J. V.,in G (Chant form) 14d. 

188. SMITH, Boyton, in E flat (with 
Te Deum, Sanctus, and Kyrie).. 3d. 

216. STAINER, J. (1st Series, Greg. Can- 
ticles, 3d Tone) 2d. 

219. STAINER, J. (and Series, Greg. Can- 
ticles, 6th Tone) 2d. 

307. STAINER, J. (37d Series, Greg. Can- 
ticles) 2d. 
337. STAINER, J. (4th Series, Greg. Tones 2d. 
297. STEANE, BRUCE, in F * oi 
322. TuRLE, J.,in D (Chant) on ee 24, 
528. WEsT, "Joun E., in E ‘aa a an 
468. Westsury,G.H.,inA .. ae” | 
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Subilate Deo. 















ARNOLD, G. B., in C . t4d. | 245. Goss, Sir J., in . (Unison) «» 2d. | 410. SHaw, J., in G , oo os Th, 
Barnpy, J. (Chant, with other 275. Goss, SirJ.,inA oe - 2d. | 389 SoMERVELL, A ,inF ee <a Sas 
Canticles) .. : 4d. 75. HAMILTON-GELL, Rev. A. W.,, 303. STEANE, Bruce, in F x ve 4h 
Brewer, A. H., in B flat oe oe aid: E flat 69. Suriivan, ARTHUR, in D (with 
Cupp, E.T. a inE flat .. .. 2d. | 148. Hamrton- GELL, Rev. A. W,, in é° Kyrie) 
Cupp, E.7. mC .. eo 2d. (Chant form) - If 474. THORNE,E. H. in G (with Te Deum) a 
CoLERIDGE-TAYLOR, S. = in F es 3d. | 509. Macrarren, W., in (ce (with adi vie 460. TILLEARD, J., in F (with Kyrie) .. 3d. 
Evuiott, J. W., in D ae 80h and Sanctus) 2d. | 295. Turve, JAMES (Chant form, with 
Forp, E., in F (with Te Deum) es 6d. | 229. Macpuersoy, C., in F ‘i 3d. Kyrie) ee oo Wad, 
Foster, M. B.,in C na e- 3d. | 444. MATTHEWS, T.R ae 3d. | 120. WatmIsLey, T. P., inc on 3d. 
GALE, C. zg, in F A es es ae 
The Office of the holy Communion, 
Apams, T., in D 6d. | 221. Ousevey, Rev. Sir F. ° oo ve 40 
Buiss, W. "H. The Communicants’ Choral Card (on Card) 14d. | 483. Sexvsy, B. L., in E flat (for Treble voices) oe ee oe 
Bryans, F. R. A Simple Choral Communion Card we 3d. | 484. SELBY, B. ree in E flat (for Four hess ee a 6d. 
E.xiorTtT, J. W., in F : a =. oe es 0G. 1436. Suaw, J., in G = aa <x Gd. 
Hayne, LEIGHTON Grorce, inG ; ‘ e» 6d. | 390. SOMERVELL, A., in F ee ox rn we oe eo 44. 
JouLe, 'B. St. J. B., in C e- 2d.] 355. STEANE, Bruce, in F ee ee ee ee 6d, 
MERBECKE (from thhe Cathedral Prayer Book, ‘Stainer) ee 6d. | 266. TRIMNELL, Tt. T., ia c (Festival) | “se ee ee ee 4d. 
‘kyrie eleison, 
Button, H. KE. Four Kyries .. r4d.|; 454. Lemare, E.H. Five a? -. 3d. 188. SmrtnH, Boyton, in E flat (with Te 
CALKIN, Ch Six Kyries .. +. 14d. |} 401. Macpuerson, C., in E flat 1d. Deum, Benedictus, and Sanctus).. 3d. 
CLIPPINGDALE, J. Six Kyries .. 14d. | 154. MACPHERSON, Si in E flat (with 482. STAINER, if Four Kyries . ad. 
Goprrey, A. E. Three Kyries .. r4d. | Benedictus) .. 4d.| 69. SULLIVAN, ay in D (with Fubilate) 3d. 
IvirFe, F. Six Kyries aS e» 2d.| 505. MaAcPHERsON, S., in B flat (with 460. TiLveaRD, J. ,in sf (with Fubilate) 3d. 
KING, 0. Five Kyries oe ec 3d. ] Creed) 4d. | 137. TRIMNELL, T. T., in F (with Creed) 3d. 
Lemare, E.H. Six Kyries ee 3d.) 509. MACFARREN, W. (with Jubilate and 295- TuRLE, J. (with Fubilate) .. 14d. 
| Sanctus) .. ss «- 2d.| 400. West, Jou E., in E flat .. 1d. 
’ 
Apostles’ Creed. 
BripcE, J. F., on G (with Lord's 320. CORNELL, J. H. a we -. 14d. | 321. Monk, E. G., ad, 
Prayer) .. Ikd. | 348. Cruse, E. ee ee «. Tad. | 167. Roserts, LV. (eith Eonts Pray rad. 
BripGe, J. F. “ ‘on F ‘with “Lord's III EuiotT, I Ww. ae oe «» I4d.| 76. STATON, ,in F . 14d. 
Prayer) oe oo ° = es 
Wicene Creed. 
BARNBY, ; grat oe . 14d. | 350. GLADSTONE, F. E, es 3d. |] 251. STAINER, Toit G (Easy form) .. 2d. 
BripcgE, J.F. .. oe -- 14d.| 291. Goss, SirJ. .. +» 3d. | 268. Starner, J. (Merbecke) ‘ os 3G. 
Crowe, R. W. . . os 3d. | 505 MACPHERSON, S. (with Kyrie) +» 4d.| 203. Tours, B. (from Service in F) oo 90. 
ELuioTT, J. W., inD~ oe «. 3d. | 268. MERBECKE, in F (Arr. OY F. veil 1d. | 137. TRIMNE LL, T. T., inF ee ee 3d. 
Foster, MytesB.,inc .. -» 4d.| 168. RosBerts, Te ve . 14d, | 156. Wesrey,S.S.,inE.. ee ee 4a 
Athanasian Creed. 
Best, W.T.,inF .. eo os 3d. | 255. Bince, EZ. A, inG ais .- 3d. | 352. Starner, J. (Plainsong. Unison) 3d. 
Offertory Sentences. 
FieLpD, J. T. (Nos. 1 f05) .. os 9d. Jorpan, C. Warwick (with Pro- 330. STAINER,J. .. ee ee eo 3d. 
Fievp, J. T. (Nos. 6to9).. os 30 cesstonal Hymn) .. oe es 3d. | 223. Tozer, Ferris ee eo ee 4d, 
Fietp, J. T. (Nos. 10 to 15) e- 3d. ] 149. Knicut, H. . ie so. OG 
Frevp, J. T. (Nos. 16 to 20) 3d. | 287. Martin, GEORGE Cc. . 6d. 
Benedictus qui yenit and Agnus Dei. 
Carkin, J. B.,inC .. ee 3d. | 332. Garrett, G. (from Service in E 462. STAINeER, J.,No. 1 (from Service in 
rom 4 B.,inD. ee oe 3d. flat) .. ° 3 | E fiat 3d. 
E.vey, SirG.,in E. ee «» 3d. | 452. Haynes, B. yin E flat P d. | 463. a i No. 2 (from Service in 
Foster, My LES B., inc 3d. | 112. Martin, G. C. Service in C) my E flat ad. 
GARRETT, G.,inA 3d. | 314. Meacnam, C. J. B., in F 14d. | 464. Pd ess ie No. 1 (from Servicein A) 3d. 
GARRETT, G. (from Service in E).. 3d. | 142. Pace, ARTHUR (from Service in F) 3d. | 465. STAINER, J.,No.2(fromServicein A) 2d. 
116, STAINER, ac ee - -- 3d. | 118. Tours, B: (from Service in C) 3d. 
nen. Gloria in Excelsis, 
Foster, Myces B., oe e- 1d.] 405. Foster, Mytes B.,inC ., ‘le oe ve ee ee 3d. 
MACFARREN, Ww. (ouith Subiiate and Kyrie) = 2d. 
Smit, Boyton (with Te Deum, &c.) .. 3d. 
ne and Wunce dimittis. 
Apas, T, (arr. to Greg. Tones) .. 14d. | 89. Batson, A, WELL “eae in D 4d. | 502, Davies, H. W., in C ‘a ee 4d. 
Apvams, T. (arr. to Greg. Tones) .. 14d. | 194. BELL, W. H. a0 4d. | 377. Drirrigvp, E. T., in B flat es 40. 
Apams, T. (arr. to Greg. Tones) .. 14d. | 60. BENNETT, Georce J. (Greg. Tones) 3d. | 132. Epwarps, Cuas., inG .. 40 “90. 
Apams, T., in C 3d.| 78 BENNETT, GEORGE ois) GR 59. ELuiott, tf We ss in D oe eo 4d. 
Apams, T. (arr. to Greg. Tones, sri) id. | 217, BENNETT, GEORGE "in G major. 6d. | 258. Etvey, Sir G. » inE ae os (6d. 
Apaas, T,, ditto ee 14d. | 129. BREWER, ’A. HERBERT, in A «+ 3d. | 209. FANING, Eaton, in C ee ve (6d. 
Apams, T., ditto aa ia - 19d. | 283. BREWER, A. HERBERT, in F 3d. | 160. Fiexp, ip _ in C and A _ ae Se 
ADLAM, FRANK, inG +» 3d.) 169. BREWER, A. Henvert, i in B flat . 4d. (Chants by J. Turle and Sir G., Elvey) 
AITKEN, G. B. J.,in E flat .. 4d. | 141. Brown, A. H., 3d. | 253. Furevp, J. T.,in D raed . 
Atsop, J. R., in 4d. | 496. Brown, A. H. se ee 14d. | 473. Forp, E.,in F ee os | ‘Gd. 
ARMSTRONG, 'W. Di (Nunc dim. ony) rid. 277. CALKIN, J. BAPTISTE, in F.. e+ Od. | 206 Foster, M. B., in nA. oe ae Gd. 
ATTWOOD, THOMAS, inc .. 4d. | 150. CLARKE, Hamitton, inF . eo. 4d. { 395. Foster, Mytes B, inc oe oe 40. 
BaRNBY, fo inC (Unison) . as a | 212, CLARKE, HAMILTON, 1G: s -. 4d. | 338 FRICKER, A., in G ae oe 640. 
Barney, J., in E (Chant form) +» 3d. | 446. CrArKe, Hamivron, in B flat 4d. | 177. Gapssy, 'H., “in D major .. eo 
BarnsBy, J. (Chant, with other, 419. COLERIDGE-TayLor, S.,inF  .. qd.}| 450. Gapssy, H., in D (Unison) ae 40 
Canticles) .. oe es 4d,} 138. CruicxsHank, W.A.C., in B flat’ 189. Gatz,C.R,,inD .. ee oe 6d. 
Barnsy, J.,in E flat’ oe 8d, (Urreg. Chants) .. «. 3d. | $53. Gatz,C.R.inF .. es gas 
BARNBy, «in D (Four voices) 4d. | 161, CruicxsHank, W.A.C., inG oo 40. | 46r. GARRETT, G. M. »inB flat.. ee Od. 


(For continuation see other list.) 
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The roseate hues of early dawn. 
“THE ROSEATE HUES.’—D.C.M. 
































Words by C. F. ALEXANDER. Music by ARTHUR SULLIVAN. 
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mf 1 Tue roseate hues of early dawn, 
The brightness of the day, 
The crimson of the sunset sky, 
How fast they fade away! 
p Oh, for the pearly gates of heaven, 
Oh, for the golden floor, 
Oh, for the Sun of Righteousness, 
That setteth nevermore ! 


mf 2 The highest hopes we cherish here, 
How fast they tire and faint ; 
How many a spot defiles the robe 
That wraps an earthly saint! 
p Oh, for a heart that never sins, 
Oh, for a soul washed white, 
Oh, for a voice to praise our King, 
Nor weary day nor nighi. 


mf 3 Here faith is ours, and heavenly hope, 
And grace to lead us higher ; 
But there are perfectness, and peace 
Beyond our best desire. 
p Oh, by Thy love, and anguish, Lord, 
And by Thy Life laid down, 
Grant that we fall not from Thy grace, 
Nor cast away our crown. Amen. 


(3) 





NOVELLO’S 


PARISH CHOIR BOOK 


Dymus. 


Asuton, A. T, LEz. Vesper Hymn ... 
. *BarnBy, J. The Sower went forth sowing 
8. *BarnBy, J. Crossing the bar 
BarnsBy, J. O Perfect Love are 
Barnsy, J. Let all our brethren join in one 
BEETHOVEN, Vesper Hymn. (Two Versions) 
Brest, W. T. Jesus Christ is risen to-day ee 
Best, W. T. Abide with me! fast falls the eventide wa 
Best, W. T. Dies ire, dies illa! (‘Day of wrath! O day of 
mourning ’’) sg ves ae os as ae aoa 
Brewer, A. H. Hymn Tune, ‘ Esther’’ 
Brewer, A. H. Hymn Tune, ‘ Cathedral ” 
Brown, A. H. All glory, laud, and honour... 
Brown, A. H. Ride on! Ride on in Majesty 
Cray, F. I love to hear the story (for Children) 
CraMeEnT, J. M. Swiftly the moments of my life are flying “4 
Evan-SmitH, Lady. Two Flower Service Hymns.. 
Goopuart, A. M. Lord of all being! throned afar 
nT, H. G. Bonavia. Dies ira (Day of mourning) 
Jorpan, C. Warwick. Processional Hymn (with Offertory Sente wih 
Mann, A. H. Twelve Popular Hymns with Tunes, Part 1 
} A. H. Twelve Popular Hymns with Tunes, Part 2 
Martin, G. C. How shall we teach our children 
Martin, G. C. The Parish Hymn (Words only, 2s. 6d. per nw 
PettMan, Epcar. Four Evening Hymn Tunes... axe a0 
PeTTMAN, Epcar. The strain upraise of joy and praise ... 
Purpay, C. H. Lead, kindly Light ... 
STEANE, Bruce. Vesper Hymn. (To be sung after the Blessing e) 
Stocxs, W. H. Paraphrase of the ‘‘ Anima Christi '’ 
54. “SULLIVAN, ARTHUR. Onward, Christian soldiers ei res 
. “SULLIVAN, ARTHUR. Ditto. (Welsh words) .. 
Su-LLivan, ARTHUR. Hymn Tune, “ Bishopgarth” 
TILLEARD, J. Through the day Thy love has spared us ... 
Ture, J. Father of life i oe ois ies a se 
VincoE, A. L. Vesper Hymn. (To be sung after the Blessing) ... 


* Numbers marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
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fagnificat and Wunc dimittis—(continued). 


























STAINER, J. (4th Series, Greg. Tones) 





GvapsTong, F. E., in G 82. MACPHERSON, STEWART,in E flat 4d. } 201. 
GopFREY, A. E., iu G - 186 MAcPHErson, STEWART, in D 3d. | 239. STAINER, ,J.,in F Irregular Chants) 4d. 
Goopuarrt, A. M. ,inB flat 4d. | 52 Many, A. H., in A flat oe 6d. | 260. STAINER, . (Parisian Tones) 3d. 
Goss, Sir J. MES. x 4d, 54 ‘Maxcnant, Artuur W. ,in E flat 3d. | 271. STAINER, J.(and Series,Greg.Tones) 2d. 
Goss, Sir J., in A. (Four vo vices) . 4d. | 515. Marks, +» Jun, in C 4d. | 279. STAINER, J.(37d Series,Greg.Tones) 2d, 
Goss, Sir J., in A (Unison) e- 3d. | 128. Marks, C , Jun., in - 4d. | 455. STAINER, J. (St. Saviour’s Tone) 
HALL, Kina, in E flat “ es 30. 99 Martin, GEORGE C.,in D. 3d. Magnificat only .. 2d. 
BALL, BE. Vin D.. oe -. 6d. | 165. MARTIN, GEORGE C, "(Chant form) 3d. | 372. STaTHAM, F. R,, in E flat (Unison) 3d. 
HALL, KING, in E flat 6d. | 184 Martin, GrorGE C., in 6d. | 182. *STEANE, BRucE, in F (with V. — 
Hatt, Rev. E. V.,in B flat 4d. | 241. Martin, GeorcE C., in G (Festal) 6d. Hymn) = 
HamiLton-GELL, "Rev. A. W. Ms in 250 Martin, G.C.,in B flat (Festal).. 6d. | 213. STEPHENSON, T. W.. A in F. 4d. 
E flat . ‘: Ri 4d. | 190. Martin, G. F. WEsLEY, in E 4d. | 175. STEVENS, A. H. ,inG 4d. 
HanrortH, T. W. » in nG 4d. | 445. MattuHews, T.R.,inD .. 3d. 53. SYDE NHAM, E.A.,in F 4d. 
HAyYNEs, BATTISON, in E flat 4d. | 415. Morr, F.L.,inD .. ee 4d. | 475. THORNE, E. H., in G 6d. 
Haynes, BaTTIson,inG .. . 4d. | 187. Morr, F. L., in G 4d. | 344. Tinney, C. E.,in D.. 6d. 
Haynes, BaTTIson, (Greg. Tone 's) 3d. 47 Newton, E., in F oa +» 3d. | 135. Tours, 'BERTHOLD G. ,in D - 4d. 
HiaGs, H. M.,inA.. 4d. 46. NuNN, E. Cank |. ae -- 3d. | 276. Tours, BERTHOLD, inB flat (42 ) 6d. 
Hopkins, E. J. (partly in Chant 133. PARKER, Horatio W., in E flat.. 4d. | 285 Tours, BERTHOLD, in D 4 vv.).. 6d. 
form), in F o» 9d. |) @2g. PETTMAN, EpGar, in ’E flat 3d. | 399. Tozer, FERRIS, in D 3d. 
Hopkins, E. J, in D ; .. 6d. | 412, PRENDERGAST, A. 'H. D., in C 3d 87. TRIMNE id. Bs TALLIS, inF 3d. 
Huaues, Percy E.,inD. -. 4d. | 278. Prout, EBENEZER, in D 97. TRIMNELL, T. TALLIS, in D oo 30 
ILirFE, F., inG 4d. | 487. Purcet,D. inE minor(Ed, nia i fa ‘a 170. TRIMNELL, T. Tavis, in E flat... 3d. 
JORDAN, Warwick (6h Greg. Tone) 3d. | 181. Roberts, J. V., in Cc d. | 319, TRIMNELL, T. TALLIS, in C eo 34. 
Kimmins, GeorcE J., in E flat 3d. | 222 RoBINsON, J, in D. ox os, a 481. TRIMNELL, T. TALLIs, in C oe OG 
KING, OLIVER, inC.. me 4d. | 397. Russe.u, Ww. mA... ‘ oe 40. | 206. Turte , JAMES (Chant for nt) ee M8. 
Lemakg, E. H., in F 5 os 6h | 470. Sevsy, B.L.,inC .. ae oo BG) 126.. ToRPIn, Eta, mY... ae ee 4d. 
Lemare, E.H.,in A oe os | 466. J. SHAW, inC. ee e. 6d. | 108. Wat MISL ny. £7.16 ee 94. 
LemarE, E. H., in F oe «» 3d. | 190. SMART, Henry, in B flat 6d. {| 119. West, 1. 2.,imA. .. te e- 4d. 
Lemarg, E. H., in E oe 6d. | 396. Smart, H.,in G : 6d. | 471. West, } eS ee oe on. Sih 
Lemary, E. H., in B flat_.. 6d. | 110 Situ, Cuas. W,, in F 14d. | 480. West, J. E., in E fiz at - 3d. 
LE PATOUREL, H., and J. TuRLE | 363. Situ, B.,in D 4d. | 506. Westsury, G.H.,in A 4d. 
(Chants) .. “a 3d. | 367. Situ, B.,in EK flat (Chant form).. 3d. | 57. WHITE, Joun, inE. 4d. 
LittLeton, A. H., in 1D = x ae 394 SOMERVE LL, A. (1 with ; 4men),inF,. 4d. 77. Wicuiams, C, LEE (Che ant je orm) . 3d, 
Lroyp, C. H. pea o” «- 3d. | 436. SOMERVEL ri A., in G ° e- 4d. | 407. Witriams, C. LEE, in C oo Od. 
Lioyp, C. H.,in D. -- 4d. | 134. SPARK, WILLIAM (i7 Unison) 3d. 80. Woop, CHARLES, in E flat.. ee 44. 
MACFARREN, = » in Cc (Unison) se 30. |) 262. *STAINE ae Chia it form (No. 2, 391. Woon, CuaRLEs, i aD .. oo 44. 
Macr ARREN, W -»in C (Chant) .. 2d. | Sion College) os .. 3d. { 486. Woop, CHartes, in C minor .. 4d. 
MacPHERSON, CHARLES, in D 4d. | 171. Svainer,J.,inE .. oe so Gde 1 945. WRIGLEY, G. F., in F . e- 3d 
MACPHERSON, CHARLES, in F 4d. 
Cantate Domino and Deus Misereatur, 
Barnsy, J. (Chant, with other | 315. Etvey, Sir Grorcz,inD .. 6d, | 191. ee Se inC.. ee 6d. 
Canticles) es ne 4d.} 304. Goss,SirJ..inC  . ae oo 64.1299. Tozer, F., in F ee 4d. 
BayLey, WM.,inF .. a 6d. | 359. MAMMATT, E., inBflat .. es 6d. | 243. TRIMNELL, tT. TALus, inE eo 4d, 
ymns. 
AsHTon, A. T. LEE. VesperHymn .. d.| 503. Lioyp,C.H. Lord, we uplift our voice ae Id. 
BSARNBY, J. Praise the Lord (Hymn afier Vi ictor y oi. 323. MANN, "A. H. Twelve Popular Hymns with Tunes, “Part I 3d. 
BARNBY, . O Lord of Heaven, and earth, and sea. 1d. | 324. Mann, A. H. Twelve Popular Hymns with Tunes, Part2 3d. 
*BARNBY, The Sower went forth sowing 14d. | 339. Martin, G.C. How shall weteach ourchildren .. 14d. 
*Barney, J. Crossing the bar ae .» 14d. | 360. Martin, G. C. The Parish Hymn( Words only, 2s.6d er 100) 14d. 
perma O Perfect Love .. 14d. | 526. Martin,G.C. ThanksbetoGod . . 1d. 
Barney, J. Let all our brethren join i in one . ss «- Id. | 529. PARRATT, W. Lord of Hosts, Who hast endued us 1d. 
BaATTENBERG, H.R.H. Princess HENRY oF. ” Hear, Holy 226. PETTMAN, Epcar. Four Evening Hymn Tunes .. oe OG. 
Father a - es oo 0d, aa7. PETTMAN,, EpGar. The strain upraise of joy and pe os ee 
BEETHOVEN. Vesper Hymn. (Two versions) eo -. 1d.| 366. Purpay,C.H. Lead, kindly Light .. oo Id, 
BENNETT, a O Perfect Love a «. Idd. | 522, ROBERTS, 1. V. We love God's acre (Words only, 2 2s. 6d. 
Bennett, J. L. Lift high the Cross 3d, per 100) ‘ s, 7 
Best, W. T. Jesus Christ isrisen to-day .. -. 3d.] 519. SmitH, S. Forward be our “watchword 1d. 
Best, W. T. Abide with me! fast falls the ev entide . 14d. | 521. Situ, S.. Summer suns are glowing . 1d. 
Best, W. T. Dies ire, dies illa! (‘‘ Day of — oO day 494. STAINER, . The Story of the Advent of Jesus 2d. 
of mourning") . - 4d. | 512. STAINER, . God the All-terrible 1d. 
:WER, A. H. Hymn Tune, “Esther” a as +» Id.] 261. STEANE, Bruce. Vesper Hymn. (To be si ing after the 
Bre WE R, A.H. Hymn Tune, “ Cathedral” és os Blessing) 1d. 
Brown, A. H. All ‘glory, laud, and honour oo -. 14d. | 368. Stocks, W. H. Paraphrase of the . Anim a Christi” * aad. 
Brown, A. H. Ride on! Ride’ on in Majesty a 14d. | 354. *SULLIVAN, ARTHUR. Onward, Christian soldiers .. 1d. 
BRowN, A. H. The King’s Messengers (Words ein 6d. 357: *SULLIVAN, ARTHUR. Ditto. (W. elsh words) 1d. 
per 100) . ‘ 1d. | 358. SuLLivaAN, ARTHUR. Hymn Tune, “ Bishopgarth”. 1d, 
Cray, F. I love to hear the story ‘(for Children) ae 3d. | 533. SULLIVAN, ARTHUR. We are but strangers here ( W ords 
CRAME nT, J. M. Swiftly the moments of my life are fying 2d. only, 2s. 6d. per 100) «6 30s 
Evan- SMITH, Lady. Two Flower Service Hymns 2d.|257. TrLtLearp,J. Through the day Thy love has 8 ared us .. 2d, 
GarreETT, G. M. My God, and is Thy table spread 1d.| 511. TILLEARD, J. Church Bells oe 0s 
Goopnart, A.M. Lord of all being! throned afar.. 14d. | 531. TILLEARD, J. Lo! He comes with clouds descen iding 2d. 
Gounop, . Hymn Tune (“ Gounod ”) 1d.|192. Turve, J. Father of life .. so 3d. 
Hines, H. The shadows of the ev ening hours (St. Leonard’ 's) 1d. | 264. ViNGoE, A. L. Vesper Hymn. (To “be sug after the 
Hunt, H.G. Bonavia. Dies ire (Day of mourning) a: Blessing) .. abe 1d. 
JorRDAN, C. Warwick. Processional Hymn (with Offertory 508. West, JoHNn E. Children’s Missionary Hymn ords 
Sentence) .. AR ; * only, 3S. per 100) . ee oe ’ «eo 3G 
Lioyvp,C.H. Lie still, beloved, lie still os 1d. 
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BrincE, J. F. (with Apostles’ Creed) ee as oe Shed, 435. Lemarg, E. H., in G flat (No. 2) (with agiennell eo 30 
PIRLD; J..7,i1nA- 2 ee ee .. 2d.| 167. Roserts, J. V. (with Apostles’ Creed).. a 4S 
Haynes, BaTTison, in G (Unison) ee 2d. | 220. STAINER, . (from Office of the Holy Communion) : oe Tad. 
Wiscellancous. 
ConcLuDING AMEN. A.E. Godfrey .. wa -» 1d.| 514. NOW THANK WE ALL OuR Gop (Nun danket) . 1d. 
ConcLupinG AMEN. J. W.Elliott  .. a 1d. | 339. How SHALL WE TEACH OUR CHILDREN (“Queen Victoria's 
ConcLupDING AMEN (Four-fold). A. Somervell P 1d. Nurses”’). G.C. Martin ; es I4d. 
Grace. “ For these and all” — the Laudi Spiritual) .. 1d. | 256. Music FoR MARRIAGE SERVICE. - Baden Powell . eo) aie 
Cuorar Graces. Rev. J. B. Dykes .. +» 14d. | 306. Sow1nG AND ReapinG (Harvest Carol). J. M. Crament .. 2d. 
Faitu, Duty, AND PRAYER. Mites B. Foster. as oe. | 292. Tue CuHuRCH CATECHISM. Myles B. Foster... we «ss 30s 
Four Easter Carots. La Se ; ad. | 458. THirTy CATHEDRAL CuanTs. G.J.Elvey .. ee e- 3d. 
MAKE MELODY WITHIN YOUR HE coal — est Carol) | 284. Two ConcLup1InG AMENs. Ch. Gounod oa ee ec 
.A.J. Hervey 2d./492. THREE-FOLDAMEN. J. E. West ee ee ee oe Id 


* Numbers wait thus * to be had in Tonic Sol ‘fa, 1d., 14d., and 2d. each. 


NOVELLO AND COMPANY, LIMITED. 


LONDON: 





on oe ae 











XUM 


























































































































































































































































































The Musical] Times, April 1, 1901 i » 4 Extra Supplement. 
GNUs Wel, (No. 2.) 
TAG Q a 
Andante, rn (oR hea Soto). 
s eo ze | = T 2 T = | —_ —-] —f- 
2d, Voice. [fAy-8 4 | } me er see oe a 
4d, Cae 1 ] 1 J if 1 oe ao—L 
3d, 
ad. O Lamb of God, that 
2d. 
2d. 
3d. 
3d. 
4d. ORGAN ps 
Ave WwW. = 
ad Crees se 
“ i ee Set 
6d. Was 1 = tito. to I Saas 5 j Gee SOR SB 
6d. LSP ) a 2 | ae | | : | eS Seal c =E 
4d. seeesareid (M3 ] i] — 1 Beat 
6d. senza Ped, 
6d. 
3d. 
3d. 3 
3d. cres, dim Fut. 
> ion ‘<a ee ae | za 
od, cI an a oe Se 
? aL I t t os a 
2d. jo ° } 
4d. the sins, the sins of the world, . . have mer - 
* Fou. 
3d. I 2 ee ee E 
3d. | ae PPI | 
4d. I I t wie es SL Le 
4d. = = oe 
3. have mer - 
i TENOR ‘ULL. 
4d. - | - { = | =_—— PP 
4d. esate coe | | | a a ao ae 
3 s Cc I I t cS L 
have mer - cy up -on 
Bass. Fun — 
6d. i —— - - | --——- en reef 5 - =f 
4d. er t | | ee Sr) aes [ FE 
4d. meee I i I I PI I Sao E 
have mer - cy up- on 
1d. 
3d. 
3d. 
14d. 
) 14d. 
1d. 
1d. 
2d. 
3a. 
1d. C 
a cres. 
—?- —- + T T iz em SGEZEl I KEE 
7 ts = i = iPpP.1—J on a er et ot eee ee 
H | ih | 7 Sa 2 =F a or A ee a 
— oO — Pg 9 Dn he ee 
c ‘ a . 
us. O Lamb of God, that tak-est a - way the sins of the 
7 a = ( I oe T eee Cc 
_, aos ms 2 | = | i ae Fae Tp 
; - E = Se 2 ] | ce SS Sl Sa ea 
melded notiuindpeeshalies it iz ! T | Lt , | acl a J Co I €24...taA 
oe oS SO a oe _— 
us. O Lamb of God, that tak-est a - way.. the sins of the 
=." ) | Cres, — 
A le ca T een EST ! a as a A A 7 
i Of t t in > on oe io i 
S 42 =e r at a a aa Se at I E 
us. O Lamb of God, that tak-est a - way the sins, the sins of the 
aval A CrES. 
Ca I a 7 a ; Te Sa maa ra Eee © 
SS: ——sS 7 zs 
al ee Le _ | — 
as 36 ze ma = ; 
e - us. O Lamb of God, that tak-est a - way.. the sins of the 
e hd. 
= ' | | | | , | ee 
ete wiles if y | ] H i a i il J ta | CA. oe! 
P é ree | aaa co mai a a Ss eat E 
I —— + 9 _Ee3 
i's —ae tarts =. Ea Loa 
. Ad. _ Ss soos —eer NS Y a 
ag) ee PP Org \ t | Cres. 
ad. se 
- 3d. — Se Sa oy ; 17 RS I = “| ST | a 
a Css | ae Sane ROR toate moe mens case oe ee Mo AE eT oF 
1d. aes =e ee ee ee ee ee 
oo) 2a Ped. . a t 
Copyright, 1899, by Novello and Company, Limited. 
(3) 











\ceaaae ae le R= did ie = LiSrie ade 





! 


that 
Q 
that 


aes | 
(aes 
r 

t 
f 
4 Ec 

















3 = : 
g | mS Tih Wt) TE aE lia ScH HHO Selig Se Nf me ND 
& 0 am § \) i | : | Ny AW annn enEa / mtn a Lit a = \ Seana ig 
4 o TLL Jes SATS Ui HR = HP a TID, ° TI “ea “Ww 
# 111/05 zeus Ewe “wWl!d ht 0 ) | O 
ga ys oS H S AH S r eli! 100 Q tas tt —K 
il UT ro rh. Ae tn ! ' | w llr owl P eA fe it A Pl 
NI 3 IRs Os VN | SIME SITPSSTOSED A OO sw 16 
2 2 = |-2 Ay “A ++ 4%] | -34 Hil ile Pe SUE" ” 

Hil ae | Hil 3 = = + . : 2 3 we] | AUS to. © Eo © so © Loom rT 
PS HP 8 HS Sale ) J} a0) sgt) sf) Be Mt) RRS All 2 [fos role dlls Ti) )sw 
BUN] © eh oStio Silo TBP FNS [he | {Hie 2 alle Spm) 2 TB, 2 (eta [lle Sis STE 
‘lt 1 “TWIT Tigh “SH SUN) SE SIT SIN] NT YP. SER USE Sagi SSL ESTIND SOUL 

i rey UT) LS ea TS MT ' ” q 
Ei i | i i a) s ‘i. : - th ): : "| = ‘ ' } 4 | II. |. 
rio 2 (PP fre |Nile | free. ae } Ho: iro: TOL: TALL: 10 


tet 
world, 
dim. 
(ow 
world, 


] 
t 
} 


oe oF 
cy 
o- 
cy 
2 
cy 
Oo 
cy 
-O- 
1 
[oI] 
= 





Thy 
| a | 
Oo 


the sins of the 
t 


4 

> 
y= | 
= 
+ 
oO 


the 





i 
t 
e 
1 
the 
t 
o-oo 
the 
i 
it 


us 
aT . 
us 
= 
P| 
us 
WTS 
| 
7 
us 
T 

iat 
y= 
a 
Oo 
QoQ 
ad af 
x 


>] 





ka 





sins, 


— 
{ 
sis, 
eas 
2 ae 
com 
grant 
(2 < Me 


to 
grant 
(or) 
a7 








the sins, 


CLES. 
t 
=<. 
eres, 
the 
ores 
1 
the 


FA 
met 
— 
senza Ped, 
cres. 
4. 
L 
ao 
t 
way 
es 
= 


=. 
— 


22. 
Co 


bo ed 
way 
| 


} 
9 
I 


} 








a eT Le ae | 
have 
—pp— 
FF 
-_ 
have 
PP 
$O 
have 
pp 
eo) 
have 
wee i 
i" 
| 
a 
(ad lib.) 


| 
i 

















=I 


t 
t 








Oo 
° 

1 

ae 

—. 

ro 

| 
lie 


} 

| 
Lz 
lal 


} 





ao a | 


aa 











dim. 


AGNUS DEI. 
| i 
ae 1 
Kae | } 
| a o-— 1) 
up - on 
J ] 
} ] 
| } 
| i l 
— oe 
-—- 
up - on 
| T 
ee } 
A Ro WO 
i le 
up - on 
a | i 
| a Eo 
ia } } 
I i 
up - on 
} ] 
ft ] | 
eu a 4 
oOo as 
mp | 
oH 1 OY Ot 
= BO 
| } 
I ] 
dim. 
ae | 
a io 
j a WE 
T 1 | 
sins of the world, 
. dim 
-— 
oa 2 A PENT 
——— 
sins of the world, 
1 | dim 
— a ae 
(ee aS = 
sins of the 
] 
—_ fat -+ 
a ee 
ae 
CA | 
Cs ws, | Ge 
ee, 
© | ae 
_— 2 
dim 
! 
-2- 
Lage 
pers 
— 
T ] 
rime | 
cI ast 
———— 
peace, . 
T J 
} } 
if i 
t 22S BS 
- -@Q 
peace, . 
T i 
i } 
| ao ID 
i U 
peace, 
T T 
a i a | 
i 2 
t i 
peace, . 
| T 
a <= ae | 
t | 
rs 
ea 
[a << i a | 
| | 
[--~e 
(4) 


dim. 











tak-est a - way 
is 
} 
tak-est a - way the 


tak-est a 
tak-est a 


—a- 








NaF ee 
i 
oe | 
}. 
i) 
] 
=, 4 
i 
i 
if 
= } 
} 
| 
55 | 
uit 
i 
i] 
] 
ma ta 
o- I 
-O-° 


ee 
F 














9-4_t 


vomit 





































































































The Musical Times, April 1, 1901. 
j 


ag i 
tt 


tH. 

AWA 

Cw 

FX aes ale 

ANZ 

Ss 

va\ 

¢ Vw 
fay 
wee 


"A 
—p—dim. 
AY 
ee 
a 
—° 3 
F st 
tty 
7A 
\WZe 
Uy 
ee) 
+ 
ie 
tt. 
{5 































































































Ne 
- Qn 
iv. 
y 7 
5 EO 
if 
Fe, i ae 














The Musical Times, April 1, 1901. 


BENEDICTUS QUI VENIT 


Extra Supplement 










































































— 
- san-na in the high - est, 


Ho-san-na_ in 


the Rich - est, Ho- 























— ly f a , te Lo o oF 
ms ee ——H vt 
com - eth, that com - eth in the Name of the 
a ~—___  —— — ,—_——_ _ eer 
a a + — a Pd o Y Seas 
== os NS ep ake oe eee = — ~ ee? a2 
meee a ae oe id ~o- 
- gan-na in the high - est, Ho-san-na in the high - est, Ho-san-na in the = lig - - 
— a 5 
so Sa = yo , \|-—_——__ #—6-# 
—— ! === 
- san-na a the high - - Ho-san-na in the high - est, the high - - 
=e N = — “ -@- 2 © e506 
ee Seer, 22r ee 7 ry T tall H Y ba} E is PIPES 
Cs = 7 aed % 4 ——ae Sp ———- = 
ae — I a = = 2 a 


san - na, Ho-san - na, Ho - 


























-@- 
Ho- san-na 











the vr 





_—_ fl ' ! 
—* ae ae) ee ae ee ee 
———— ——$—$ $$$ ——_@—_—--- ee It ae o -—os —_— oe —_— 
SSS Se Sa Se es 
C—-P 7 | i _ 
7) lee an a PP Peres. = — 
eee —o—a | a oe Ol 7 Lael aaa Boreas 
<a <<  ———————————————— 
Z =) ~ | Sr a ae Le EERIE FETE ETE 
| | | a 











san-na in the high - est, Ho 




















-@- ——— : 
high - est, Ho-san-na in the high - est, Ho 

















——— 
FA en ae ooo a 








Ces SSE === 


U 


went 


high - est, Ho-san-na in the high - est, Ho 


Lord, in - een Shea 
semen, 
es —— 
— > —_— — 
ie ao o- 
- - - est, — -ha in the 
SS F 
se —— = a bee 

=| | — —< aa 
ce os Ee — mi 2 Z tT Z A 

- - - est, Ho-san-na in the 





a a 7 a mo 2 








eee 
= I 




























— 








——— 
Soaceamiomel 


ee 
: — -ha in ma hich - est, To. -san-na_ in the high h - est, Ho-san-na in thehigh-est, Ho - 
' —_—s 
| fe - aS —o 





@ i 





















































































































































| 
oe — — y ; ' 
oe —— oe oe as —_—— Ns scemmey See 
= “aoe Se 7a =] ——" : { ys || 
yy a F i @ i E4 Z - I i 
- san-na, Ho-san-na, Ho-san - na, Ho-san-na in the high - est. . 
nee = a ' ‘ 
= rn sane S tenons 
SS. ——————— he | aaa Se | Ne a 2 ee 
—— ee ee 
Cy o.: os. o " 
- san-na, Ho-san-na, Ho-san - na, Ho-san-na in the high . est. 
a_i ae a % a Bs 
Se “= == / aa I * Ye Sh @ | Bt 
a | << h } | | a H L “ae 
== oe fF ae Se 
A 7 i ra 7 I 
- san-na, Ho-san- na, Ho-san - na, TIo-san-na in the high - est 
o 2. 2. - mh -9- + -o- ’ 
== oS eS 2 ee eS 
pS=—b— : e | fs te ei ia te =p = 
See v3 f H T | aia | v - | Ma ‘s = 
- san-na, Ho-san-na, Ho-san - na, Ho-san-na in the high - est. 
oS — e 
= , " -@- 
~~ — Zz ; 3 - 
GPx Ete Ee ge | 
t #2? 1 tT I Zz T ee eo ee 
ev | I 7 0 
Jif, | S 
2: (B = sts <¢ 
* —,. ko bs al ae — Ss 
Or io) | hs et T @ e 
Zs t . t ara SS 
— ps — 1 oO 5. eal + al 2 ee Ee 1 t 
o ao) d ee 77 I eee 
* ! w+ ° 
(5) 4 








Extra Supplement. 


The Musical Times, April 1, 1901. fgnus Dei. (No. 1.) % 


J. Svarner. 

















— + Moderato. cres cres 

$y 2) PS SE | a2 SET ; | SB | a! | a = 
Soprano. |[f,—#—8 + —| [— Tet eo oo EOS 

wy a i es L c aE | —+t 


O Lamb of God, that tak- est a- way the sins of the world. 

















\ cres. CTCSe 
$F. = = <= : = 
Aro bi 0 a = —— : = ro ne mane (I Sea aera 
4 77 . 1 i H H - 
{p 7 2 a CSS ET > Le Qa A Re EN = el a Se een ane Ss ss 
e/ S- oG- = ai oOo Oo ? ao 


O Lamb of God, that tak-est a- way the sins of the world. 


+ f cres. crés { | 
Byte | _——PP 


{ T } 
+ 


" + = 1 ——a 1 at = EE Ta 
TENOR CS. SSS > Fo : io) = } =o i 
e aid —— 

















O Lamb of God, that tak-est a - way tne sins of the world, have 













































































1 CTES. cres. pp_| 
oe ————— . T —— a st las 
tte —t- fmf FD <- + — 

Bass, +gt 3 aS eee 
mi a eo- eS ein Sie tae a? Tea 
O Lamb of God, that tak-est a- way the sins of the world, have 
¢ Moderato, o- Wee \ ' | 
gt loa I = | Sty Sa ee 
aoe =i 
~E-ea —s ee << fF 
| oo or a roe 
ORGAN. 4 p Sw. pel eres. op 
oe ed eA N 
e373 an [32 como — 
SS a a Sa o_o ie —— ‘Sarak soe Ox eonmmastnnns et 
a ——s i ar (ERNE Sat es enc tae SE (eal [ = seal > Te 
senza Pea d. Ped 
— ' < 
fay * 4 ' — pl - cres ' 
Gt ——————— eae 
AS c c t aes ore aT a eae A” a 7 RE 





O Lamb of God, that tak- est 































































































Cres. 

? $ + I I [ | [a [ SETTER 
_——S= SSE =a 
XY t ETE | i a is feel aumento 
vu oe J ¢ a oa 

O Lamb of God, that tak-est a 
‘ ae CLES. 
4: ¢ ————- —_ : P . Ss —— 
gp co oo 
(eae ee |g pee ea [ 
mer - cy, have mer-cy up - on us. O Lamb of God, that tak-est a - 
—— = ' P cres, 
Bt te ee B32 — eee 
CH i oma 2 eae ae Sa <a at+eo—- at 
ia i ct | eae ar Saree ¢ 
1 | TT i i 1 
mer - cy, have mer-cy up - on Us. O Lamb of God, that tak-est a 
ee Gee =] | = Lf 
== ee 
LEE, | i —— f oo 2af Skt eS = 
es > oO oS 
1 l P Sw es ; 
: - ‘ ZZ. 2. 
-é tea eos ——- SSS a — — Ez eens 
* at ——— ee en a aR, << Real RR tes) 
= ee ae Sees I 2 | m= 
| 5 senza Ped. T 





* For another Setting see Aynus Dei, No. 2 (Novello’s Parish Choir Book, No. 465). 
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